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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 


Patron: HER MAjEsTy THE QUEEN. 
President : H.R.H. THE Duke oF EpinsurGu, K.G, 
Conductor: Mr. Barnsy. 





GOOD FRIDAY, APRIL 15, at SEVEN. 


HANDEL’S “ MESSIAH.” 


Artists: Madame NORDICA, Madame BELLE COLE, Mr. BEN 
DAVIES, and Mr. NORMAN SALMOND. Organist: Mr. HODGE, 
Prices: 108. 6d., 78., 58., 48., and Gallery Promenade, ts. 


SpectaL Notice.—In order to ensure visitors being able to return 
by rail, the performance of ‘‘ THE MESSIAH” by the Royal Choral 
Society on Good Friday will commence at SEVEN o'clock and 
terminate by 9.45. 


_ JAMES'S HALL.—Under distinguished 

patronage, in Aid of the Building Fund of the North London 
Hospital for Consumption, Hampstead, NW—HANDEL’S SAMSON, 
Wepnespay, April 6, at 8 o’clock. Artists: Madame Nordica, Miss 
Hilda Wilson, Mr. Henry Piercy, Mr. Robert Newman. Full Orchestra 
and Chorus, numbering 400. Leader, Mr. Alfred Burnett. Organist, 
Mr. MartinShaw. Conductor, Mr. James Shaw. Tickets, ros. 6d., 5s., 
as, 6d., and 1s., of the usual Agents, and at Tree’s Office, St. James’s 
Hall—N. VERT, 6, Cork Street, W. 


COLLEGE OF ORGANISTS. 


The F.C.O. and A.C.O. Examinations take place on July 12, 13, 14, 
and 19, 20, 21. The F.C.O. solo-playing test pieces will be: 
“Passacaglia”’ (Bach), Postlude in E flat (Smart), and Prelude and 
Fugue in D minor, No. 3 (Mendelssohn). April 5, a paper will be read 

. R. Ceiley, Esq., A.C.O., entitled “A Brief Review of the History 
of Music from St. Ambrose to Bach.” May 3, W.de Manby Sergison, 
Esq., will read a paper on ‘‘ The Training of Boys’ Voices for Church, 
and kindred subjects.” May 9, Annual College Dinner, Holborn 
Restaurant. The College Library (for which a complete catalogue is in 
sad and Rooms are open daily from 10 to 5, and on Tuesday 
and Thursday evenings from 7 to 9. 

E. H. TURPIN, Hon. Secretary. 








Hart Street, Bloomsbury, W.C. 


CHURCH CHOIR GUILD 
(Guild of Church Musicians), 


35, WELLINGTON STREET, STRAND, LONDON, W.C. 
Under the patronage of the Bishops and Clergy of the Church 
of England. 





President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 
Warden and Licensed Lay Chaplain: J. H. Lewis, Mus. Doc., D.C.L. 
Sub-Warden: FREDERICK J. KARN, Mus. Doc., F.C.C.G. 


Annual Subscription (Membership), tos. 6d. Choirs Enrolled, ros. 6d. 

July, 1892.—Diploma Examination for A.C.C.G. and F.C.C.G. Full 
Set of papers, as used at the recent Examination, post-free 13 stamps. 
The New Calendar contains a table of Musical Degrees and 
diplomas, with Academic Costume, post-free 14 stamps. 

4 COMPETITIONS, 1892. 

A Silver Medal and One Guinea will be awarded for the best Andante 
for the Organ. 
P - Bronze Medal and Half-a-Guinea for the best changeable Single 


nt, 
A Silver Medal for the best Essay, “ The Use of Gregorian Music in 
the Church.” 

A Bronze Medal and Half-a-Guinea for the best Essay, “ How to 
Chant the Psalms.” 

For further particulars, see The Church Musician; or, apply to 

arden, “ Silvermead,” Twickenham, S.W. 
By order of the Council, 
C. F. PASSMORE, Mus. Bac., Hon. Sec. 


SOCIETY OF ARTS PRACTICAL EXAMINA- 
TIONS in VOCAL and INSTRUMENTAL MUSIC. 
_ Examiner: Sir Jonn Starner, Mus. Doc. 

The Examination for 1892 will commence on Juneg. Medals and 
Cettificates will be awarded. 

ull particulars may be obtained on application. 

The list will be closed on May 23. 

oe NRY TRUEMAN WOOD, Secretary. 

Society’s House, John Street, Adelphi, London, W.C. 





for same, Tuesday, May 3, at 2 0’cloc 
be returned by May 1) can be obtained on a + o. Secretary, 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830. 


Patrons: Her MAjesTY THE QUEEN AND THE RoyAL FAMILY. 
Principal: Dr. A. C. MACKENZIE. 





Performances by the Operatic Class, April 1 and 2, at 7.30. 

Orchestral Concert (at St. James’s Hall), April 5, at 3. 

Lecture by H. C. Banister, Esq., R.A.M., April 6, at 3. 

Midsummer Term begins Rpg ov May 5. Entrance Examination 
. Entrance Forms (which should 


AUT. 





THE ROYAL COLLEGE OF MUSIC, 


KENSINGTON GORE, LONDON, S.W. 
INCORPORATED BY ROYAL CHARTER, 1883. 


President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir GeorGcE Grove, D.C.L., LL.D. 
Hon. Secretary: CHARLES Mor.ey, Esq. 


The MIDSUMMER TERM will commence on April 28. 
The Entrance Examination will take place on April 26, at 11 a.m. 
GEORGE WATSON, Registrar. 





THE ASSOCIATED BOARD 


OF THE 


ROYAL ACADEMY OF MUSIC AND 


ROYAL COLLEGE OF MUSIC 


FOR e 


LOCAL EXAMINATIONS IN MUSIC. 


President—H.R.H. THE PRINCE OF WALES, K.G. 
AssociaATED BoarD: 

Tue RicHt Hon. THE Lorp CuHares Bruce, Chairman. 
A.C. Mackenzie, Esq., Mus. Doc., Principal of R.A.M. 
Sir GeorGE Grove, D.C.L., LL.D., Director of R.C.M. 

Professor ame Dewar, F.R.S., &c., 
ALBERTO RANDEGGER, Esq., 
THOMAS THRELFALL, Esq., 
FREDERICK WESTLAKE, Esq., 
F. Meapows WuiTtE, Esq., Q.C., 
Epwarp W. HamILTon, ag C.B., 
C. Husert H. Parry, Esq., Mus. Doc., 
Professor song) otse Starner, Mus. Doc., | R.C.M. 
Sir ARTHUR SULLIVAN, Mus. Doc., 
FRANKLIN TAYLOR, Esq., 

Honorary TREASURER: 

CuHarves Mor ey, Esq. 

Honorary AuDITOR: 


R.A.M. 


Sir CHARLEs LIsTER Ryan, K.C.B., Comptroller and Auditor General. 


SECRETARY: 


GeEorGE Watson, Esq. Central Office, 52, New Bond St., London, W. 


BANKERS: 


BANK OF ENGLAND, Western Branch, Burlington Gardens, London, W. 


LOCAL CENTRE EXAMINATIONS. 
See Syllabus A. 


LOCAL SCHOOL EXAMINATIONS. 
See Syllabus B. 


Copies of either Syllabus, with full information, may be obtained at 


the Central Office, 52, New Bond Street, London, W. 


GEORGE WATSON, Secretary. 








NEW PARISH CHURCH, HORNSEY. 
M. ALEX. GUILMANT 





will give a RECITAL, on the Grand New Organ by H. WILtIs and 


Sons, THURSDAY, March 31, 1892, at 8 p.m. 
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PROFESSIONAL NOTICES. 


MADAME BARTER (Soprano) 
For Oratorios, Concerts, At Homes, &c., Westbury Rd., Wood Green, N. 


MADAME CARRIE BLACKWELL (Soprano) 


(Pupil of the late Madame Sainton- Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, S.W. 


MISS EMILY DAVIES (Soprano) 
Address, Severn House, Seven Sisters’ Road, Finsbury Park, N. 


MISS ELEANOR DAY (Soprano) 


Concerts, Private Lessons, &c., address, care of Miss Mary Willis, 
9, Rochester Terrace, Camden Road, N.W. 


MISS MAUDE DARLING (Soprano) 
upil of David Strong, Esq., Guildhall School of Music). 
ated At Homes, &c. Oaklands, Addlestone, Surrey. 


MISS MARJORIE EATON (Soprano) 
(Pupil of Wm. Shakespeare, Esq., London). 
For Oratorios, Concerts, &c., 237, Katherine St., Ashton-under-Lyne. 


MISS FUSSELLE (Soprano) 
Pupil of Madame Sainton-Dolby, formerly her Assistant Professor, 
Licentiate (Artist) of the Royal Academy of Music). 
For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 


MADAME MADELINE HARDY (Soprano) 
27, Loughborough Road, Brixton, S.W. 


MISS TERESA HAYNES (Soprano) 


Oratorio, Ballad Concerts, &c. 
90, Bury New Road, Higher Broughton, Manchester. 


MISS BESSIE HOLT (Soprano) 
Rawtenstall, near Manchester ; and 6, Ducie Street, Clapham, S.W. 


MISS taste HOTINE (Soprano) 


For Oratorios, Concerts, At Homes, &c. 
Please note new address, 33, Upper Bedford Place, Russell Sq., W.C. 


MISS MAUD LESLIE (Soprano) 


For Oratorios, Concerts, At Homes, 41, Crystal Palace Road, 
ulwich, 


MISS ADA LOARING (Soprano) 
(Pupil of Albert Visetti, Esq.) 
For Oratorios, Concerts, &c., address, 5, Holly Villas, Clapton 
Square, N.E. 


MISS STELLA MARIS (Soprano) 
(Pupil of T. A. Wallworth, Esq., R.A.M.). 
For Oratorios, Concerts, Press Notices, &c., address, Chacewater, 
Wandsworth. 


MISS FLORENCE MONK (Soprano) 


For Oratorios, Concerts, &c., Glebe Field, Stoke Newington, N. 


MISS EDITH NIELD (Soprano) 


For Concerts, &c., address, 14, Ravenscroft Park, Barnet. 


MASTER JOHN OWEN 
(Principal Soprano, Italian Church, Hatton Garden). 
or Oratorio, Concerts, At Homes, &c 
Press Opinions.—‘ Marvellous range and facility”; ‘“ Singular 
age and purity,” &c. 
or dates, terms, &c., address, W. Morrison, 235, Leytonstone Road, 
Stratford. 


MADAME ADELINE PAGET (Soprano) 
For Oratorios, Concerts, &c., address, 8, Argyll Street, Regent Street. 
Singing Lessons given. Studio to be let by the hour for practice, 
rehearsals, &c. Broadwood grand. 


MISS BLANCHE POWELL (Soprano) 
154, Elgin Avenue, Maida Vale, W. 


MISS ANNIE PULLEIN (Soprano) 


Open for Oratorios, Concerts, and Summer Engagements. For terms, 
Press notices, and vacant dates, address, North Shore, Blackpool. 


MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’. 


MRS. STANESBY (Soprano) 
104, Ferme Park Road, N. 


MRS. UPTON (Soprano) 
Oratorios, Cantatas, Church Festivals, Spa Concerts, &c. 
® Very sweet voice of extraordinary compass.”—Vide Press. 
15, Coltman Street, Hull. 


MISS GERTRUDE WESLEY (Soprano & Harpist) 
(Great-granddaughter of Samuel Wesley). 
For Oratorio or Ballad Concerts. Testimonials and Critiques from 
53, High Street, Doncaster. 


MISS M. L. BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. 


MISS FLORENCE CROFT (Contralto) 
88, Lady Margaret Road, Tufnell Park, N. 
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Town’s End, Richmond, Surrey (Pupil of Mr. William Sh 
is prepared to take Oratorio, Concert, and Drawing-room en 


MISS TERESA DEVIENE (Contralto) 
Oratorios, Concerts, &c., 70, St. George’s Avenue, Tufnell Park, N. 
St. JAMEs’s HaLt.—“ Miss Teresa Deviene is decidedly i 

Contralto vocalist.” —The Stage. 


MISS EMMIE FINNEY (Contralto) 


For Oratorios, Concerts, &c. 
29, Doughty Street, W.C. 


MISS EMILY FOXCROFT (Contralto) 
Associate, Gold Medalist, and Prize Scholar, L.A.M, 
For Oratorios, Concerts, At Homes, &c., 76, Calabria Road, N, 














12, Upper Tollington Park, Finsbury Park, N. 


MISS EMILY KYRKE (Contralto) 

(Pupil of Signor Fiori). 
For Oratoriog, Concerts, &c., address, 43, Harewood Square, N.W, 
MISS PATTIE MICHIE, L.R.A.M. (Contralts) 


For Oratorios, Concerts, Lessons, &c., 10, Springfield Road, N.W, 


MISS LOTTIE SWEENEY (Contralto) 
(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., address, Vocalist, Armley, vid Leeds, 


MISS MARY TUNNICLIFFE 


(Solo Contralto of St. Nicholas, Cole sax’ E.C.) 
For terms, address, 33, Lillieshall Road, Clapham, S.W. 


MISS VERKRUZEN (Contralto) 
For Concerts, Oratorios, &c., address, 392, Stretford Road, Mancheste, 


MISS ISABELLE WATERS (Contralto) 
For Oratorios, Concerts, &c. Address, 34, Defoe Road, Tooting: 
or, 39, Great Marlborough Street, W. 


MISS MARY WILLIS (Contralto or Mezzo-Sopram) 


For Oratorios, Operas, Concerts, &c., or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, NW, 


MR. WILLIAM FELL (Tenor) 
(Westminster Abbey). 50, Bessborough Street, S.W. 


MR. C. EMLYN JONES (Tenor) 


AND 
MADAME EMLYN JONES (Contralto) 
For Concerts, Oratorios, &c.; the WELSH QUARTET PARTI, 
= give entire Concerts, consisting of Solos, Duets, Trios, al 
uartets. 
Artists: Miss Pollie Collins, Madame Emlyn Jones, Mr. C, Emp 
Jones, and Mr. D. Augqila Jones. 
































full Welsh costume or in evening dress” (eight members), who git 
entire Concerts, have had great success for four consecutive seasonsit 
London, and pronounced by Press and public to be excellent. 
Special terms for Watering-places. Apply early as our engagemeals 
are rapidly being booked. For full particulars, address, C, Emp 
Jones, 348, Kennington Road, S.E. 


MR. T. OLDROYD (Tenor) 
For Oratorios, Concerts, &c., address, The Cathedral, Rochester. 


MR. BURNITT SEDGWICK (Tenor) 
(Lincoln Cathedral). 

NotTincHAM GLEE CLuB Concert.— A feature which demanés 
special notice was the singing of ‘ The Image of the Rose.’ The soles 
were sung by Mr. Sedgwick, of Lincoln Cathedral, with exceptional 
taste and sympathy. He has a beautiful voice, and succeeded i 
delighting the audience. He proved himself to be an accomp 
vocalist.”"—Nottingham Guardian. 


MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c., address, South Street, Romford, Ess 


MR. GORDON HELLER (Baritone) 

(Of the St. James’s Hall and Princes’ Hall Concerts; formerly 

of Hy. Blower, Esq., Royal College of Music). 
Address, 15, Vernon Road, Leeds. 


MR. D. PRICE (Baritone) 
(Westminster Abbey), 
6, Wharton Road, West Kensington Park, W. 
MR. R. E. STUTCHFIELD (Baritone) 


For Concerts, Oratorio, Operatic Selections, and At Homes, 
34, Clapham Road, S.W. 














—— 











MR. MUSGROVE TUFNAIL (Baritone) 


Notice new address—22, Ferndale Road, Clapham, S.W. 


MR. & MRS. WALLIS A. WALLIS (Baritone & Sop) 


And Elocutionists, 90, Caledonian Road, Leeds. __ 


MR. JAMES W. CLOUGH (Bass) 
For Oratorios, Ballads, Maorats \ aaa &c., New Bank 
urnley. 











MISS EDITH NOTT BOWER (Contralto) 


akes; 
store 


a Promisiy 


i, 


MISS MINNIE KIRTON (Contralto) 
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itralto) MR. C. D. COLLET (Vocal Bass) ISS FLORENCE L. FRICKER, A.R.A.M., 
Shakes teacher of Singing. 7, Coleridge Road, Finsbury Park, N. receives PUPILS for PIANOFORTE, SINGING, VIOLIN, 





engagenen B—_ MR. T. C. HOLLIDAY (Bass) 
‘alto) For Oratorios, Concerts, &c., address, The Cathedral, Rochester. 


and HARMONY. Lessons given at own or pupil’s residence; Schools 
attended. Miss Fricker accepts engagements for Concerts and At 
Homes. Address, 43, St. Julian’s Road, Kilburn, N.W. 





i Pack MR. ALBERT HILL (Basso Cantante) 
TOmIsig For Oratorios, Concerts, &c., address, 40, Queen’s Road, 
Bayswater, W. 





ito) MR. HOWARD LEES (Bass) 


For Oratorios, Concerts, &c., address, Delph, Manchester. 


MR. ROBERT NEWMAN (Bass) 





alto) (of the Crystal Palace, St. James’s Hall, Royal Albert Hall, and 
: ne aN, Promenade Concerts). For Oratorios, Concerts, &c. 


9, Cambridge Avenue, Kilburn, N.W. 


ISS CLARA TITTERTON, Associate and Silver 

Medalist, R.A.M., First Class Certificate Society of Arts, &c., 

&c., receives PUPILS for the VIOLIN and PIANOFORT on 

moderate terms. Lessons given at pupils’ own residences. Schools 

attended. Miss Titterton also accepts engagements for Concerts and 
At Homes. 38, Agate Road, The Grove, Hammersmith, W. 


ISS E. E. BEARDWELL, L.R.A.M., receives 
PUPILS for PIANOFORTE & HARMONY. Lessons given at 
own or pupil’s residence. Schools attended. 28, Lamb’s Conduit St.,W.C. 








] woe 

he MR. CHARLES ORTNER (Basso-Cantante) 

acer (Pupil of A. L. Oswald, Esq.). 

to) Ontorios, Concerts, Organ Recitals, &c. Terms, Address, 21, Herndon 
Road, Wandsworth, S.W. 





quare, N.W, | MR. J. SKELTON (Bass) 
ontralto) For Oratorios, Concerts, &c. Ambleside, Westmoreland. 








Road, NW. MISS CHRISTINA BRUMLEU (Violinist) 
ralto) (Gold Medalist, L.A.M.) 

For Concerts, At Homes, &c. Address, Mossbank, Sidcup, Kent. 
y, vid Leeds, 


MR. H. A. LUDLAM (Violoncellist) 
For Concerts (Orchestral, Choral, Chamber) and At Homes. 
».C.) Newport House, West Bromwich. 


MR. J. ANTOINE (Trombone) 


) For Trombone and Organ, Pianoforte, or Orchestral Recitals. A good 
1, Mancheste, fe rijertoire of music. Address, 72, Alderney St., Eccleston Square, S.W. 


ralto) MR. WALLIE MONTAGU (Mandolinist) 
d, Tooting, (For Concerts, At Homes, &c. Engagements also accepted for his 
Quartet, ‘“‘ The Montagu Mandolinists.” 

Address, 24, Haymarket, S.W. 


ISS FLORENCE ARMRIDING (Soprano) 


(Pupil of Mr. Shakespeare and Medalist, R.A.M.) accepts engage- 
——— [nents for Concerts, At Homes, &c. Lessons at pupils’ residences and 
or) at2,Conduit Street. For terms, address, Leicester Villa, Ealing, W. 


‘Woot \fADAME LAURA SMART (Soprano) requests 
that all communications respecting Oratorio, Operatic Recital, 

S.W. at Ballad Concerts be addressed, 29, Burton Road, Kilburn, N.W.; 

= Br, 50, Church Street, Liverpool. 

(FoRIRUDE WESLEY (Soprano Vocalist and 


alto) Solo Harpist) could undertake some SEASIDE ENGAGE- 
ET PARTY ovde during coming season. Critiques from 53, High Street, 
} er, 


s, Trios, a 

scale ISS CARRIE CURNOW begs to announce her 
r, C, Eni CHANGE of ADDRESS to 144, Vauxhall Bridge Road, 

CHOIR, “i Westminster. 


ers), whos Bf ADAME MINNIE LYNDSEY (Contralto) would 


ive seasons it sarah ried . 
Meg be obliged if all communications respecting engagements were 














»-So} ran) 
ns, address, 































eng peed for the present to 2, Henwood Villas, East Dulwich Grove, 
ss, C. 









M SS MARY THOMAS (Contralto) (pupil of Mr. 
‘4 William Shakespeare) is open for Engagements in Oratorio, 
Rochester. Miscellaneous, At Homes, Concerts. Address, R.A.M., London. 


201) MR. WILLIAM FOXON (Tenor) begs to thank 

his many friends for kind inquiries and sympathy during his 
sich demans lie serious illness, and to inform them that he is now well, and 
The sols booking ENGAGEMENTS for the AUTUMN. For terms, &c., 
‘4 his Agent and Manager, Yr. Farley Sinkins, 24, Brook Street, 
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M ISS ANDERSON (L.Mus.) can accept further 

ENGAGEMENTS, as VIOLINIST, PIANIST, or ACCOM- 
PANIST. Address, 45, Ackers Street, Oxford Road, Manchester. 
Private Lessons and Classes. . 

‘Miss Anderson’s solos were played with taste and skilful manipula- 
tion.""—Evening News, Manchester. : 

“The obbligato to ‘La Serenata’ (Braga) was played by Miss 
Anderson, whose faultless and easy style was much admired.” —(Concert 
at Sheffield), Musical Age, &c. 


ARP LESSONS.—MISS EMILY DIXON, 
ex-Scholar of the Royal College of Music, and Pupil of Mr. John 
Thomas (Harpist to Her Majesty the Queen), gives Harp Lessons and 
accepts engagements for Concerts and At Homes. Special arrange- 
ments made for Schools. Address, 82, Talbot Road, Bayswater, W. 


M ISS CARRIE LEWIS (Accompanist, good 

Reader, and Solo Pianist) accepts ENGAGEMENTS for 
Concerts, at Homes, &c. 218, Upper Richmond Road, Putney, S.W. ; 
or, Stedman’s Musical Agency, 12, Berners Street, W. 


R. WARREN TEAR (Organist and Choirmaster, 
St. Mark’s, Notting Hill) and Miss GEORGINA TEAR 
(Soprano) REMOVED to 33, Loughborough Road, Brixton. 


MADAME 


FANNY MOODY 


(Prima Donna of the Royal Italian Opera, Covent Garden, and late 
Prima Donna of the Carl Rosa Opera Company) 
AND 


MR. 


CHARLES MANNERS 


(Principal Bass of the Royal Italian Opera, Covent Garden, and late 
Principal Bass of the Carl Rosa Opera Company) 


ARE NOW BOOKING 


CONCERT AND ORATORIO ENGAGEMENTS 
FOR NEXT SEASON. 


They can be engaged together or separately, or can provide a Party. 
For terms, please address— 
3, Berners Street, 
Oxford Street, W. 
N.B.—In no way connected (and never have been) with any Agent 
except the usual Commission for a Concert. 

















ROYAL ITALIAN OPERA, COVENT GARDEN. 
“FAUST” AND “ROBERT THE DEVIL.” 
Madame Fanny Moody made if possible a greater success in Italian 
opera than she had already made in English.” —Morning Post. 

“We have no hesitation in saying that a more efficient exponent 0 
Margherita has not been heard during the present generation.”— 
Pall Mall Gazette. 

““Mr. Charles Manners sang with grand effect the music of Bertram 
and his acting was powerfully impressive.”—Observer. 

“We may venture to say his name will stand on record as one of 
the best representatives of the part that has as yet been seen.”— 
Pictorial World, , 


THE LENTEN ORATORIOS AT COVENT-GARDEN. 
“ MESSIAH.” 


“ Madame Moody won a genuine success."—Observer. 

“ Her beautiful voice and expressive style were very effective in the 
soprano music.”—Musical World. 

“It was with ‘The trumpet shall sound’ that he made his chief 
‘hit’ and roused the enthusiasm of his hearers.”—Daily Telegraph. 

“Mr. Charles Manners was one of the successes of the evening.”— 
Evening News and Post. 

“ He aroused the audience to enthusiasm by his singing of ‘The 
trumpet shall sound.’”—Woman. 















ny puddress 
h exception 
succeeded i London, W. 
accom * LAWRENCE FRYER (Tenor), St. Paul’s 
athedral, For Oratorios, Concerts, &c. Address, 47, Croxted 
Road, Dulwich ; or, The Cathedral. ia ekeucs 
R. AA HOLBERRY HAGYARD (Tenor), of the 
ke London and op Palace Concerts, is at liberty for Oratorios, 
Disengaged on Good Friday. Address, 25, Wolsley Street, York. 
8. JOSEPH HEALD (Tenor) has REMOVED 
to 5, Hyde Park Mansions, Marble Arch, W. 
R. THOMAS KEMPTON (Bass). Engaged to 
w _ Sing : “ The Crucifixion,” Chigwell; ‘“ Messiah,” Peckham; 
‘ee Tucifixion, Dulwich ; “ Woman of Samaria,” Park Church Choral 
one) Sant Creation,” Caterham; “ May Queen,” Acton; ‘ Samson,” 
iy rd Hill; New Cross, Ballads; St. Albans, ditto; Hotel Métro- 
os Holborn Restaurant, ditto; Finsbury, ditto; Enfield, 
New Park y ark, ditto. Address, 55, Petherton Road, Highbury 
ME EGBERT ROBERTS (Bass) requests that 
allcommunications respecting Oratorios, Opera, or Concerts be 
*d, 45, Pentonville Road, N 
R. W. WYATT (Trumpetist), Patentee of “The 
AGearniected Chromatic Double-slide Trumpet,” open for EN- 
we ENTS with Orchestra or Military Bands. Address, 123, 







n Buildings, Marylebone, N.W. 











MISS 


FANNY BOUFFLEUR 


(SOPRANO) 


For Oratorios, Cantatas, Concerts, &c., 239, Upper Parliament Street, 
iverpool. 
Agent, N. VERT, Esq., 6, Cork Street, London, W. 
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MISS 


MARIE HOOTON 
(CONTRALTO) 


(Late Westmoreland Scholar and Parepa-Rosa Gold Medalist of 
the Royal Academy of Music) is at liberty for Concerts of every 
description, 

NorTHERN Review, December 11, 1889. 

“The recit. ‘Elijah, get thee hence,’ was exquisitely rendered by 
Miss Hooton, who possesses a contralto voice, rich in quality and 
powerful enough to suit any hall, however large. Miss Hooton’s 
singing is artistic and full of expression, and that she will ere long 
become one of our best contraltos, if indeed she is not entitled to that 
distinction already, I have not a shadow of doubt. Miss Hooton’s 
rendering of ‘O rest in the Lord’ was an exceptionally fine effort, and 
had the conductor permitted it, the audience would have had it 
repeated.” 

NottTincHaM Datry Express, January 10, 1891. 

‘Miss Hooton sang ‘Hymen, haste’ (Semele), Handel, with much 
richness and power. . . . Both her songs, ‘La Charmante Marguerite’ 
(old French) and ‘ Will he come?’ (Sullivan), were enthusiastically 
received. There is no doubt at all that Miss Hooton will take a very 
high place amongst contraltos. She has everything in her favour, 
youth, good looks, a splendid voice, which she has been trained to 
produce in an excellent manner, while she pronounces very distinctly, 
and has evidently the right musical feeling.” 

Miss Hooton’s engagements for this season include :— 


Long Eaton Bradford. Leicester. 

(three times). | Alfreton. Harrogate. 
‘Derby (three times). Grantham. Middlesbro’, 
Lichfield. Southampton. Hornsey. 
West Bromwich. City. Kegworth. 
Beeston. Dundee. Dewsbury. 
Stapleford (twice). Newcastle. Beckenham 
Glasgow. Loughborough. Plymouth. 
Peterhead. City. | &ce., &e. 
Nottingham (twice). | Ilkeston (twice). 








Please address, 39, Torrington Square, Bloomsbury; or, Mr. W. B. 
Healey, 17, Great Marlborough Street, W. 


MR. 


EDWARD BRANSCOMBE 
(TENOR) 


(OF WESTMINSTER ABBEY) 


Is at liberty for Concerts and Masonic Work of every description. 
Engagements for 1892 include:— 








Southsea. Woolwich. 

Bermondsey (four times). Redhill. 

Westminster. Nottingham (“ Psyche,” &c.). 
Reading. Armagh (‘“‘ St. Mary Magdalen ’”’), 
Newcastle-under-Lyme. Belfast (“ Israel’’). 

Blackheath. Edinburgh (“ Acis’’). 

City (twice), Tunbridge Wells (“‘ Samson”). 
Hornsey. Chelmsford (“ Creation ”’). 


Northampton (“ Redemption”). 


Kennington (twice). 
Sutton (* St. Paul’’). 


Portman Rooms, 


Crouch End. Rochester (‘‘ St. Paul”). 
Newark. Harrogate. 
Lloyd's Mus. Soc. Plymouth. 
Rochester (“ Bride of Llandudno. 


Bristol. 
Shoreditch (twice) 
Islington (twice). 
Camberwell (“Ancient Mariner’’). 
Holloway Hall. 

Kegworth. 

Brixton Hall, 

Crystal Palace. 


Accrington (“ Eli”’). 
Newport (“ Elijah’’). 
Caterham (“ Crucifixion’’). 
Selkirk (‘‘ The Messiah”’), 
Dewsbury (“ Elijah ’’). 
Bow and Bromley. 
Beckenham. 

&c., &c. 


Dunkerron”’), 





Please address, 37, Torrington Square, Bloomsbury; or, Mr. W. B. 
Healey, 17, Great Marlborough Street, W. 


MR. CHARLES COPLAND 


(Of the St. James’s Hall and Crystal Palace Concerts; and late 
Baritone-Principal of the Royal English Opera) 


Is now at liberty to accept Engagements for Oratorio, Opera, and 
er &c. Address, 10z, Oxford and Cambridge Mansions, Hyde 
ark, W. 








WM. SWEETMAN 


(BASS, CONCERT AGENT). 


For Concerts, Oratorios, Pupils. 163, Grove Street, Liverpool. 
elegrams, ‘“‘ Vocalist,” Liverpool. 


MISS ALICE MARY SMITH 


HARPIST 


(Associate of the Royal College of Music), 








30, Russell Road, Kensington, W. 


a ee 
SIGNOR NICOLA COVIELL9 
(CORNET SOLOIST) 
(Royal Italian Opera, Promenade Concerts, Richter Concerts, &e), 
For Concerts, At Homes, &c. Cornet Pupils taken, 


For terms, press notices, and vacant dates, address, 
5, Sudbourne Road, Brixton, S.W. 


Stedman’s Musical Agency 


(Established 1877, for the transaction of all Musical 
Business, Professional and General), 
12, BERNERS STREET, LONDON, W. 

CHURCH FESTIVALS of all kinds arranged. 
ONE HUNDRED CHOIR BOYS. 
CHOIRS of LADIES and GENTLEMEN from 25 to 300 Voices, 
ORCHESTRAS of 20 to 100 Performers. All Classes of Artists for 

Opera, Theatre, Concerts, and for Banquets and Garden Parties, 
PERSONAL SUPERVISION. 


M R. DUTTON (St. Paul’s Cathedral) provide 
SOLO BOYS for Church Festivals, Organ Recitals, Concer, 
At Homes, &c. 
R. DUTTON’S SOLO BOYS. 
Personally trained and thoroughly reliabk, 
R. DUTTON’S SOLO BOYS. 
Specially experienced in Sacred Music, 
R. DUTTON’S SOLO BOYS. 
Excellent testimonials from all parts, 
Address, 19, Alpha Road, New Cross, S.E. 


MR. SEXTON’S AGENCY, 


8, NEW COVENTRY STREET. 
For Choir Boys and Choirmen, and Church Requirements, 


R. SEXTON’S SOLO CHOIR BOYS. Fo 
Concert and Oratorio Work anywhere in England, and at any 
Personal instruction. 














Time. 


M R. SEXTON’S principal Solo Chorister, Master 

DENMAN GROOME. Mr. Sexton can highly recommend hima 
having a splendid voice and style, for either Oratorio or Ballad Singing 
at Concerts. Mostsuccessful’ Excellent testimonials and criticism, 


M®: SEXTON’S Choir of 30 Voices. Boys and 
Girls. For Part-Singing at Concerts and Entertainments 
8, New Coventry Street, Leicester Square. WM. SEXTON, Vica- 
Choral, Westminster Abbey, &c. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 











All communications, Church Street, Liverpool. 





Telegrams—" Cantor, Liverpool.” 
THE 
ROYAL CRITERION 
GLEE AND CONCERT PARTY 


(Mr. Harry T1pPeEr’s) 


Are prepared to undertake the MUSIC for MASONIC BANQUETS, 
AT HOME S, &c., on very reasonable terms. Apply, Mr. Hary 
Tipper, 35, The Grove, Hammersmith. 


CONCERT AGENTS. 


METHVEN, SIMPSON AND C0, 


83, Princes Street, Edinburgh, and 122, Nethergate, Dundee. 


CHORAL AND INSTRUMENTAL 
SCHOLARSHIPS. 


DERBY SCHOOL. Founded a.p, 1160. 
A First Grade Public School. 

Head Master .. .. James STERNDALE BenneETT, MA. 
Assisted by a aaite and seven other University Graduates. 
Scholarships and other special advantages to musical boys. 
The Clergy, Church Organists, and other members of the musical 

profession are po omaig Soong to write for particulars to the Head 
Master, Derby School, Derby. 


UNIVERSITY OF DURHAM. 


The next Examinations for the Degree of Bachelor of Music will be 
held in Durham in September next. Examiners: ae Staine 
M.A., Mus. D., Oxon id: Frederick Bridge, Mus. D., Oxon.; 
Armes, M.A., Mus. D., Oxon. ia 

Full particulars, with Specimen Papers of former Examinatioas 
may be had on application to Dr. Armes, The Bailey, Durham. 

































For list 
The Secre 
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“. a 
*LLO§” COLLEGE OF VIOLINISTS 
(Limited). 
Under the direct patronage of Sefior SARASATE. 
certs, &c), President: J. T. CARRODUS, Esq. 
ik The next Examinations for the Diplomas of A.C.V. and F.C.V., and 
288, in Certificates of Proficiency, will take place in June, 1892, at the 
pirkbeck Institution, Chancery Lane. 
For Prospectuses and Syllabus, apply to 


Mr. G. C. FOUCHER, Hon. Sec. 















































acy y, Gray’s Inn Road, London, W.C. 
gs 2 ee _ 
Musical — VICTORIA COLLEGE OF MUSIC. 
,W Patron: The Right Hon. THe Eart or DARTMOUTH, 
The next Examination for the Associate Diploma (A.V.C.M.) will 
5 tike place in London, on Tuespay, April 26. Forms of entry and all 
? Voices, yafticulars on application. 

Artists for Local Examinations at the different centres during April. Names 
en Parties, should be sent in to the Local Secretaries as early as possible for 
poaiiy Theoretical or Practical Examinations. 

rovides Local Secretaries required for towns not already represented. 
yt, Prospectuses may be obtained on application, 

i YORKSHIRE BRANCH. 
4 Principal: Stocks Hammonp, B.A., F.C.C.G. 
aly reliable. For list of Professors, Classes, Fees, &c., at this Branch, address, 
The Secretary, Victoria College of Music, Church Institute, Bradford. 
1 Music, By order of the Council, 
FREDERICK J. KARN, Mus.D., 
II parts, A Hon. Secretary. 
London: 11, Burleigh Street, Strand, We. 
Y R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
’ teaches HARMONY, COUNTERPOINT, &c., by Corres 
podence. Terms moderate. New House, Mirfield, Yorkshire. 
— R. ALLISON instructed by Post Candidates 
S. For who passed the following EXAMINATIONS :—MUS. DOC., 

‘d OXON. and DUBLIN; MUS. BAC. (Oxford, Cambridge, Dublin, 

and at ay Btendon, and Durham); L.R.A.M., L.Mus., L.C.M. (1892), F.C.O., 
AC.0. (1892). A.L.C.M. (1892), N.S.P.M., R.A.M., and R.C.M. FOUR 
HUNDRED Certificates, ‘“‘ Diplomas,” and Degrees have been gained in 

*» Master I lst few years by Dr. ALLIson’s Pupils at Musical Examinations, and 

rend himas ff they won SIXGOLD MEDALS, Harmony, Counterpoint, Orchestra- 

Had Singing f tion, and Revision of Compositions, by Post, to Correspondents 

1 criticism, Bmywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 

soys and 

toamas P\{R. J. PERCY BAKER, A.R.A.M.,, teaches 

ON, Vicar HARMONY, COUNTERPOINT, &c., by post. Personal 


Lessons in Pianoforte or Theory at own or pupil’s residence ; or at 
&, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 


Me GEORGE J. BENNETT is prepared to 
teceive PUPILS in HARMONY, COUNTERPOINT, &c. 
Address, 42, Vincent Square, Westminster, S.W. ; or, 1, Berners St.,W. 


URHAM DEGREE.—Mr. WALTER CAR- 

ROLL, Mus. Bac., Dunelm, prepares CANDIDATES by post 

for FIRST and FINAL EXAMS. Course for next September now 

rape 9 Individual attention to pupils, and special assistance 

with the Scores and vivd voce requirements. Moderate terms. 
9, Nelson Street, Oxford Road, Manchester. 











Ss” 











‘Y R. T. HEMMINGS, Mus. Bac., Oxon., F.C.O., 
L.Mus., T.C.L., prepares Candidates for ARTS and MUSICAL 
‘i EXAMINATIONS by Post. Stoke-on-Trent. 
NQUE 
-. Harry R. F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 


Personally or by post in HARMONY, COUNTERPOINT, FUGUE 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
nations. Latest successes: MUS. BAC., Trinity College, 

CO., DUBLIN, December, 1891; FINAL and FIRST MUS. BAC. 
URHAM, 6 = 1891; F.C.O., JAN., 1892; L.R.A.M. (Composition), 








undee. pts Prelim, xam. Mus. Bac., Cambridge, 1890; Intermediate Mus. 
London, 1890; Mus. Doc. and Mus. Bac., Toronto, 1891; Gold 
TAL tdalist, 1890; L.T.C.L., 182 (including Candidate with highest 
Ta of marks, 1888), A.Mus., T.C.L., 1891 ; A.C.O., 1891; 
onic Sol-fa College Fellowship, 1889; Senior Local, R.A.M. and 
ie” Theory and Pianoforte; and T.C.L. Senior Honours; A.R.C.M.; 
md London College of Music. Terms very moderate. Address, 
®,Park Road, Haverstock Hill, N.W. 
, MA. DF ORLANDO A. MANSFIELD, Mus. Doc., 
aduates. PRRs Cin? F.C.O., L.Mus. T.C.L. and L.C.M., Torquay, PRE- 
y wsied WE Over $ CANDIDATES, by Correspondence, for all Musical Exams. 
~ = ied 30 Successes annually. 
) 
R. W. JOHN REYNOLDS, D. Mus., Lond., 
[ in tes L. Mus. T.C.L., gives CORRESPONDENCE LESSONS 
. fone ony of MUSIC (including Acoustics), 48, Highbury 





sic will be YD e . 

n Stains S NEY SHAW (Pupil of Reinecke, Jadassohn, 
D.; Piano, 81 Liszt) instructs pupils at his or their own residences in 
tation, ining, Harmony, Counterpoint, Canon, Fugue, and Orches- 


ory taught by post. Compositions revised. 27, Elsham 


ninationh 4 
Road Kensington, W. 


im. 








R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, &c., taught personally or by Post. Many successes at 
comer . oo and other Examinations. 82, Rossiter Road, 
alham, 


R. TAYLOR, Mus.D., Oxon., F.C.O., L.Mus. 

(Author of “Vocal Score Reading Exercises for F.C.O. 
Students’), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 

TEACHES HARMONY, COUNTERPOINT, ACOUSTICS, 

&c., by Correspondence. Late passes: Camb. Mus. Bac. Prelim. 
1891—First in rst Class and one in znd Class. Ashburn, Derbyshire. 


ERBERT W. WAREING, Mus. Doc., King’s 
College, Cambridge (1886), gives LESSONS in HARMONY, 
COUNTERPOINT, INSTRUMENTATION, CANON, and FUGUE 
by Correspondence, and prepares Candidates for University and other 
Musical Examinations. Latest successes—L.R.A.M. and A.C.O., Jan., 
1889; 1st Mus, Bac., Cantab., May, 1889; A.C.O., Jan., 1890; Final Mus, 
Bac., Cantab., May, 1890; Prelim. Mus. Bac. Exam., Durham, 1890 and 
1891. Address, Dr. Wareing, Clovelly, 150, Bristol Rd., Edgbaston, 
Birmingham. 


USIC EXAMS., DEGREES, &c.—Mus. Doc. 
can now attend to additional candidates by post. Address, 
Principal, Harrow Villa, Bedford, N. 


yi Adame EDINA (Pupil of the Maéstro Francesco 
i Lamperti, of Milan) has recently arrived in London and is pre- 
pared to receive PUPILS for VOICE-PRODUCTION, &c., on the 
method of her famous master. Forterms, &c., write to Madame Edina, 
g, Marlborough Road, St. John’s Wood, N.W. 


R. ARNOLD BIRCH, Music Studio, 57, Regent 

Street, W.—LESSONS in VOICE PRODUCTION. Reginald 
Butterfield, Solo Boy, for Church Festival Concerts, At Homes, &c. 
Testimonials from eminent and distinguished musicians forwarded on 
application, with terms. 


R. and MADAME DORIGO-PHILLIPS (from 

Milan) have just arrived in London, and are ready to re- 

ceive PUPILS for high-class SINGING, ENGLISH, ITALIAN, 

FRENCH, and GERMAN. The Production of the Voice, on the 
Lamperti Method. Address, 8, Montague Place, Russell Square. 

Extract from authenticated certificate: “I consider Mr. Phillips one 

of the few duly qualified to teach the old and true Italian Art of 

Singing.”—Francesco LAMPERTI. 


M USICAL PROFESSION.— MR. W. bE M. 

SERGISON, Organist and Director of the Choir of St. Peter’s, 
Eaton Square, S.W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important church appoint- 
ments in England, America, and the Colonies. Applications should 
be addressed to Mr. Sergison, at the Vestry of the Church, 



































rR. E. M. FLAVELL instructs Pupils in 
PIANOFORTE, ORGAN, and THEORY. Lessons given at 
Pupils’ residences. Address, 17, East Hill, Wandsworth, .W. 





“THE ORGANIST, St. John’s, Waterloo Road, S.E., 
has a VACANCY for an ARTICLED PUPIL (Resident). 
Thorough Church training. Cathedral Service; monthly Oratorios. 
Four-manual Organ. Specialty, Choir training. References to former 
pupils. Vocalists trained for the profession, with frequent oppor- 
tunities of appearing in Oratorio. H. D., 53, St. John’s Park, N. 


VIOLIN TUITION. 

A well-known Professor of the Violin will take one or two 
ARTICLED PUPILS. Prepared for the Associated Board Exami- 
nations. Every homecomfort. Highest references given and required. 
Apply, Violin, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ADIES and GENTLEMEN WANTED, for Choir 


of St. Bartholomew’s, Gray’s Inn Road. Choral services. Apply 
at Church, 8 p.m., any Wednesday evening. 


ALTOREQUIRED, for All Saints’, Margaret Street, 
W. A good reader indispensable. Salary, £30. Apply, by letter, 
to Mr. W. S. Hoyte, 68, Boundary Road, N W. 


ORWICH CATHEDRAL.—ALTO LAY- 

CLERK WANTED.—Experienced in Solo Singing and a 

good knowledge of Cathedral Music. Stipend about £80 per annum. 

Testimonials as to character and musical efficiency to be sent not later 

than April 20 to the Rev. the Precentor, the Close, Norwich, from 
whom particulars as to duties, &c., may be obtained. 


Atte WANTED, for Twickenham Parish Church. 


Salary according to ability. Address, Dr. Lewis, Twickenham. 


[ TALIAN CHURCH, Hatton Garden.—ALTO 
WANTED, immediately. Good reader. Apply, by making 
appointment, any afternoon between 3 and 4 o'clock. 
LTO WANTED, St. Olave’s, Hart Street, E.C. 
Salary, £10. Two services Sunday. One practice weekly. Usual 
extra services. Apply at Church, Thursdays, 1 o’clock. 


























"TENORS and BASSES WANTED, for St. 
Augustine’s, Clapham Road, S.W., in return for Lessons and 
Practice on the Organ. Address, W. Attersoll, 76, Studley Rd., Clapham. 
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\ X JANTED, at once, for Christ Church Choir, St. 
Marylebone, TENOR. Must be a good reader and communi- 

cant. Salary, £20 perannum. Apply, by letter, enclosing copies of 

testimonials, to Mr. F. J. Chaffer, 40, Cambridge Street, S.W. 


ENOR and BASS WANTED, for Holy Trinity 
Church, Gray’s Inn Road. Salaries, {10 each. Apply, 2528, 
Gray’s Inn Road. 


RMAGH CATHEDRAL.—WANTED, a BASS. 

Must be a good Solo Singer and able to read well. Salary, 

£90. Applications, with copies of testimonials and particulars of age, 

to be forwarded to the Chapter Clerk, from whom particulars as to 
duties, &c., may be had. 


HOIR BOYS.— Several well-trained, reliable 
SOLO and LEADING BOYS are available for permanent 
Choir Appointments; also for Festivals, Concerts, &c., at reasonable 
terms. Church references and testimonials. Address, 83, Sistova 
Road, Balham, S.W. 


M R. GEORGE MAY (Alto, St. Paul’s Cathedral, 

late St. George’s Chapel, Windsor) desires Sunday Evening 
ENGAGEMENT (C. of E.). Is also at liberty to accept engagements 
for Church Festivals, Ballad Concerts, Glee Clubs, Masonic and other 
Banquets. Address, 8, Bredon Road, Loughborough Junction, S.E., 
or, The Cathedral. 


RGANIST and CHOIRMASTER WANTED, 
for St. Paul’s Established Church, Greenock. Salary, £60. 
Apply to William McClure, jun., Solicitor, Greenock. 


ESIDENT ORGANIST and CHOIRMASTER 
WANTED, May 1. Parish Church (Anglican). Salary to 
commence, £60. Communicant. 3 Sunday Services, occasional week 
night Services. 3-manual organ. High-class neighbourhood. Testi 
monials and references to Rev. Canon Coulson, Bramley, nr. Guildford 


RGANIST and CHOIRMASTER WANTED, 

for Headingley Hill Congregational Church, Leeds. Salary, 

£40 perannum. Applications to be addressed to Mr. R. P. Dodgson, 
8, Norwood Road, Headingley, Leeds. 


C)PGANIST for St. Peter’s, Regent Square, W.C. 
Choral Services and Celebrations. £20 a year. Vicar, IA, 
Russell Square, W.C. 


RGANIST WANTED, at Palace Gardens 
Church, Kensington, in consideration of free use of two-manual 
Organ—perhaps with small salary in addition. Two services on Sunday 
and one hour practice on Friday, 7 till 8 o’clock. Qualifications, 
terms, &c., by letter, to J. H. S., 36, Mount Park Crescent, Ealing. 


“A SSISTANT - ORGANIST WANTED. North 


. London Church. Practice in return for services. A. W. Sebas- 
tian Hoare, 460, Camden Road, N. 


A®SiS? ANT-ORGANIST REQUIRED, for Sun- 

day afternoons, and one evening weekly, in exchange for 
practice. Fine 3-manual Organ, by Wits. E.C. district. J. D. W., 
6, Hatton Garden, E.C. 


\ K JANTED, VOLUNTARY ASSISTANT, by 
Organist of London Church, in Exchange for Practice. Write 
A. B., 27, Alderbrook Road, Clapham Common, S.W. 






































———__. 
()RGANIST and CHOIRMASTER desires RR. 
ENGAGEMENT. Seven years in last post. Good Choip 
Trainer and Executant. Anglican. Excellent references, Professiona| 
and clerical, N.W. or W. London preferred. Address, A.C.0, % 
Fairfax Road, South Hampstead, N.W. b 


VOLUNTARY ORGANIST requires post (Nop. 
conformist); South London preferred; or would deputise fo, 
practice. Tenor, Messrs. Novello, 80 & 81, Queen St., Cheapside, B¢. 


RGANIST and CHOIRMASTER.—A Gentlemay 

desires an APPOINTMENT where a good opening offers fy 

an experienced Teacher of Pianoforte and Singing. Excellent sigh 
reader and accompanist. P., 3, Cyprus Villas, Aldershot. 


A N ORGANIST (Experienced) desires Rp. 
ENGAGEMENT ina Church in or nearLondon. Address, p, 
128, City Road, E.C. 


M USICAL AGENTS WANTED, to procure 
ENGAGEMENTS for good Mezzo-Soprano_ with highest 
references. Address, A., 117, Cleveland Road, Crumpsall, Manchester, 


LASGOW POLICE.— BANDMASTER 
WANTED.—The present Bandmaster having resigned, the 
Glasgow Police Commissioners invite applications for the vacant 
office. Salary, £100 per annum. Intending applicants will receive aj 
necessary information as to duties, &c., on applying to the Chie 
Constable, Central Police Chambers, South Albion Street, Glasgow; 
and applications, with copy testimonials only, must be lodged with 
the subscriber here not later than Thursday, March 17 current, 

















J. LANG, 
Clerk to the Glasgow Police Commissioners, 
City Chambers, Glasgow, March 4, 1892. 


ANTED, CELLO and VIOLA PLAYERS, 

by a gentleman forming a String Quartet, for mutual prac. 

tice and improvement. Apply to W. D. B., 13, Durham Terrace, 
London, W. 


\ X JANTED, First-class TUNER (Out-door). Per. 

manent. Must be good business man. State salary required, 
references, and full particulars. Address, C. E, D., Messrs. Novello, 
Ewer and Co, 1, Berners Street, W. 


IANOFORTE TUNER WANTED. Must be 

thoroughly experienced and used to high-class work. Permanent 
situation and good salary offered to a capable man with good addres 
and first-class references. Apply, Makers, Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. ; 


FIRST-CLASS TUNER REQUIRED. Perma 


nent engagement. Send all particulars, Heins and Co., Hereford, 


ANTED, at once, reliable PIANOFORTE 
TUNER. Permanency. One accustomed to the usul 
American Organ and Harmonium repairs preferred. Apply, stating 
age, experience, salary, and reference, to Harmston and Co,, Music 
Warehouse, Pontypool. 


ANTED, PIANOFORTE TUNER and RE 

PAIRER (married man preferred), to canvass and managea 

Branch Establishment. Apply, giving particulars and references, to 
Haynes and Co., Cecilia Hall, Malvern. 























EPUTY-ORGANIST WANTED, for Church at 
Kennington. Organ practice offered in return. A gentleman 
residing near preferred. L., 51, Aytoun Road, Stockwell, S.W. 


N EXPERIENCED CONDUCTOR, CHOIR- 

MASTER, ORGANIST, &c., holding important position 

near London, wishes to hear of a similar post, with good Choral 

Service, good Organ, scope for pupils, &c. A first-class Colonial 

appointment might be accepted. Highest references, &c. Beethoven, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


AJANTED, an APPOINTMENT as ORGANIST 

_Y. and CHOIRMASTER. Highest references. Cathedral 
training. peeeinn pootered. D., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


N ORGANIST and CHOIRMASTER will be at 
liberty to accept another appointment, in London or suburbs, 
shortly after Easter. Would live in neighbourhood. Used to full 
Choral Services and thoroughly experienced in-Choir-training. Ex- 
cellent testimonials, Would accept very moderate salary if there is a 
good organ and fairly efficient choir. Address, G., 16, Woodsome 
Road, Highgate Road, N.W. 


MERICA or the COLONIES.—WANTED, an 
APPOINTMENT as ORGANIST, &c., with good opening for 
Pupils. Address, Knight, Grosvenor Club, Bond Street, W. 


RGANIST, &c., desires APPOINTMENT in or 
near London. Excellent testimonials. Moderate salary. 
E., 51, Cumberland Street, Pimlico, S.W. 


OLUNTARY ORGANIST.—Young Gentleman 
is willing to act as above in London church. Address, C. L., 
77, Calabria Road, Highbury, N. 


A GENTLEMAN of large experience, principally 
abroad, as CONDUCTOR, ORGANIST, and TEACHER of 
SINGING and PIANO, is anxious to settle in good provincial town 
or district of London. Exceptional references and testimonials. 
Address, Energy, 1, Berners Street, W. 


























P IANOFORTE TUNER WANTED (single). 
Town near Wolverhampton. One preferred who unders 
State wages required, to live in or out 


Organs and Harmoniums. 
essrs. Novello, Ewer and Co, 


Send photo and reference to S. T., 
1, Berners Street, W. 


IANOFORTE TUNER WANTED, for the West 
of England. One used to general repairs. Constant employment 
to steady man. Apply, E. Bishop and Sons, Belmont Street, N.W. 


IANOFORTE TUNER.— WANTED, a fitst 
class PIANOFORTE TUNER (Out-door). Good salary and 
commission. Address, G. B., Messrs. Novello, Ewer and Co,’ 
Berners Street, W. 


VACANCY for TUNER. Address, stating gt, 
previous experience, and salary required, to Messrs. Harrisot, 
Music Warehouse, Birmingham. 


WANTED, PIANOFORTE TUNER. Send 
fullest particulars, with Photo. Duck, Son and Pinker, Bath. 


“THOROUGH good TUNER for PIANO, HAR. 
MONIUM, and AMERICAN ORGAN, and knowledge 
repairs ; of good appearance and address. Age not less than 25; 
preferred. State wages required, send references and photo. Pe 
manent situation, South of England. Node, Messrs. Novello, Ewe 
and Co., 1, Berners Street, W. 


*ALESMAN WANTED, in Sheet and Genetdl 


Instrument Departments. State age, salary, and enclose rele 
ences to Salesman, Messrs. Novello, Ewer and Co., 1, Berners Sty ©: 


UNER seeks ENGAGEMENT, practical and 
steady. Knowledge of American Organs and Harmonie 


Tuner Francis, Messrs. Novello, Ewer and Co., 1, Berners Street, 
aaa e Tepey 
UNER-REGULATOR, “ Repairing a Speciality, 
from principal London Showrooms. 9 years’ country ~—< 


Highest references; thoroughly practical; Organs 
Partial employment. a 66, East St., Walworth, SB 





























ence. | 
Harmoniums. 








und 





~ 
sires RE. 
Good Choir 
Professions] 
ACO, 3 


eens 
st (Non. 
deputise for 
apside, B.C, 
a 


entlemay 
1g offers for 
ellent sight 


—— 
res RE. 
Address, D, 


LL 
) piven 
ith hi 
Manche 
eS 
ASTER 
signed, the 
the vacant 
1 receive all 
the Chief 
» Glasgow: 
odged with 
ent. 


issioners, 


AYERS, 
utual prac. 
m Terrace, 


rt). Per 


'Y required, 
s. Novello, 


Must be 
Permanent 
od address 
, Ewer and 





Perma. 
, Hereford, 


FORTE 
oie = 
“o, Mase 


id RE 
managea 
rences, t0 


(single), 
iderstands 
in or out 
r and Co, 








1e West 
i 

Ke 

a first: 


salary and 
d Co! 





HAR: 
vledge of 
25 ; Si 
to. Per 
Ilo, Ewet 


jenet 
jose relet 
-s St., W. 








XUM 


THE MUSICAL TIMES.—Apriz 1, 1892. 199 


THE LONDON COLLEGE OF MUSIC, 


7, Great Marlborough Street, London, W., 


FOR 
MUSICAL EDUCATION AND FOR EXAMINATIONS IN PRACTICAL AND 
THEORETICAL MUSIC. 


PATRONS. 


The Most Noble the MARQUIS OF CARMARTHEN, M.P. 
SIR FRANCIS W. BRADY, Bart., Q.C., Member of the Council, Royal Irish Academy of Music. 
SIR ALBERT K. ROLLIT, Kt., M.P. SIR ROBERT RAPER, Kt. 
The Honourable Sir WILLIAM GRANTHAM. 
The Rev. EDWARD KER GRAY, M.A., LL.D., Trinity College, Cambridge. 








WM. SPARK, Esq., Mus. Doc., L.Mus.L.C.M., F.C.O., Organist of Leeds Town Hall. 


BOARD OF EXAMINATION. 


W. J. WESTBROOK, Esq., Mus. Doc., Cantab. 
HORTON ALLISON, Esq., Mus. Doc., Dublin; Mus. Bac., Cantab. ; F.R.A.M. 
C. G. VERRINDER, Esq., Mus. Doc., Cantuar; Mus. Bac., Oxon. 


*,* All Examination arrangements and results are subject to the supervision of this Board. 


COUNCIL OF EXAMINERS. 
ALFRED J. CALDICOTT, Esq., Mus. Bac., Cantab. 


(Principal, Educational Department). 


CHURCHILL SIBLEY, Esq. G. AUGUSTUS HOLMES, Esq. 
SEYMOUR SMITH, Esq. (Director, Examination Department). 
GEO. BARD, Esq., L.Mus. L.C.M. G. SHINN, Esq., Mus. Bac., Cantab. 


‘ H. DANCEY, Esq., F.C.O. 


F. J. KARN, Esq., Mus. Doc., Mus. Bac., Cantab. 
THEODORE S. TEARNE, Esq., Mus. Bac., Oxon., L.Mus.L.C.M. 
&c., &e. 





The College has Local Representatives at the following places :— 


ENGLAND anp WALES.—Aberdare, Abergavenny, Aberystwith, Accrington, Altrincham, Alnwick, Andover, Ashton-under- 
Lyne, Aylesbury, Bacup, Baldock, Banbury, Barnard Castle, Barking, Barnsley, Barrow-in-Furness, Basingstoke, Bath, Batley, Bedford, 
Berkhampstead, Berwick-on-Tweed, Beverley, Bexley, Bilston, Birmingham, Birkenhead, Bishop Auckland, Blackburn, Blackhill, 
Blac! 1, Bolton, Boston, Bourne, Bournemouth, Bradford, Brasted, Brentford, Brentwood, Bridport, Brierley Hill, Brighton, Bristol , 
Bromley, Burnley, Burton-on-Trent, Bury, Bury St. Edmunds, Calne, Calverley, Camborne, Cambridge, Canterbury, Cardiff, Carlisle, 
Carmarthen, Chard, Cheltenham, Chester, Chichester, Cleckheaton, Clevedon, Colwyn Bay, Coventry, Cowes (I. of W.), Crewe, Crewkerne, 
Crook, Croydon, Darlington, Dartford, Dartmouth, Darwen, Dawlish, Deal, Devizes, Dereham, Dewsbury, Diss, Docking, Doncaster, Dorking, 
Dover, Dudley, Eastbourne, Ely, Evesham, Enfield, Falmouth, Farnworth, Fleetwood, Folkestone, Gainsborough, Gloucester, Grantham, 
Gravesend, Grays, Greenhithe, Grimsby, Guernsey, Halifax, Haltwhistle, Harborne, Harrow, Hartlepool, Hastings, Haverfordwest, Haverhill, 
Helston, Hereford, High Barnet, Horsham, Hounslow, Hull, Huntingdon, Ipswich, Jersey, Kidderminster, Kingston-on-Thames, Kippax, 
Kirkstall, Launceston, Leamington Spa, Leeds, Leicester, Leighton Buzzard, Lewes, Lincoln, Lichfield, Littlehampton, Liverpool, Llandilo, 
Llandudno, Llanelly, Long Melford, Loughborough, Louth, Ludlow, Luton, Maidstone, Maldon (Essex), Malpas, Malton, Malvern, Manchester, 
Margate, Marazion, Matlock, Melton Mowbray, Merthyr Tydvil, Middlesbrough, Morecambe, Morley, Mountain Ash, Needham Market, 
Newark, Newcastle-on-Tyne, Newport (Mon.), New Town (N. Wales), Northampton, North Shields, Northwich, Norwich, Nottingham, 
Nuneaton, Oldham, Oswestry, Oxford, Pendlebury, Peterborough, Plymouth, Poole, Preston, Radcliffe, Radstock, Ramsbottom, Ramsgate, 
Reading, Redhill, Redruth, Retford, Richmond, Rochdale, Rotherham, Ruabon, Rugby, Ryde, Rye, Salisbury, Saltburn-by-the-Sea, Sandwich, 
Scarborough, Sevenoaks, Sheffield, Shifnal, Sherborne, Shrewsbury, Sidcup, Sleaford, Southampton, Southwell, Southend-on-Sea, Southport, 
Southsea, South Shields, Spennymoor, Stafford, Stamford, St. Austell, Stevenage, St. Ives (Hunts), St. Helens, Stockport, Stockton-on-Tees, 
Stonehouse, Stratford-on-Avon, Stroud, Sunderland, Sutton (Surrey), Sutton-in-Ashfield, Sutton Coldfield, Swansea, Swindon, Taunton, 
Tavistock, Thame, Thornton Heath, Todmorden, Torquay, Totnes, Tredegar, Truro,-Tunbridge Wells, Tunstall (N. Staff.) Uckfield, 
Uxbridge, Uppermill, Wakefield, Walton-on-Thames, Walsall, Ware, Warley, Warrington, Wednesbury, Wellingborough, Wellington, 
West romwich, Whitstable, Whitehaven, Widnes, Wilmslow, Wimborne, Winchester, Wisbech, Wiveliscombe, Woodbridge, Woodford, 
Wokingham, Woking, Wolverhampton; Worcester, Worksop, Worthing, Yarmouth (Great), Yeovil, York. 

SCOTLAND.—Aberdeen, Alloa, Arbroath, Ayr, Campbeltown, Coatbridge, Crosshill (Glasgow), Dunfermline, Dumfries, Dumbarton, 
Dundee, Edinburgh, Forres, Galashiels, Glasgow, Greenock, Hawick, Jedburgh, Kelso, Kirkcaldy, Kilmarnock, Largs, Larbert, Leven (Fife), 
Lockerbie, Montrose, Perth, Skelmorlie, Stirling, Wishaw. we 

IRELAND.—Armagh, Ballymena, Belfast, Carlow, Cork, Downpatrick, Enniscorthy, Enniskillen, Hillsborough, Limerick, Londonderry, 
Monkstown (Co. Dublin), Portrush, Youghal. ; 

LONDON anv SUBURBS.—Aldersgate Street (City), Balham, Battersea, Brixton, Brockley, Catford, Harlesden, Kensington, Lewisham, 
Stamford Hill, Stoke Newington, Sydenham, Upper Holioway, Wandsworth, Willesden. 

d other Centres will be opened up as occasion requires. Application as to the formation of new Centres should be made to the 
Secretary, who will supply all particulars. 

The London College of Music also has Centres at Ottawaand Montreal, in Canada; at Chicago and Minnesota (U.S.A.); at Los Angeles, 

California ; at Valparaiso; at Pietermaritzburg; and at St John, New Brunswick. ; 





EXAMINATIONS in PIANOFORTE PLAYING, SINGING, THEORY, and all branches of Music will be 
held at Centres as above in JuLy next, when certificates will be granted to all successful Candidates. 

SYLLABUS and FORMS OF ENTRY can be obtained of the Secretary. The last day of entry is JUNE 15. 

SILVER and BRONZE MEDALS and BOOK PRIZES are offered for competition at each Examination in 
accordance with the regulations. 

_ The DIPLOMAS granted by the College are Associate (A.L.C.M.), Associate in Music (A.Mus.L.C.M.), 
Licentiate (L.L.C.M.), Licentiate in Music (L.Mus.L.C.M.), and the Diploma of Proficiency (D.P., L.C.M.). 
Regulations and list of Diplomées may be had upon application. 

The “ Annual Register ” of the College will be ready in May. Price One Shilling. 





In the EDUCATIONAL DEPARTMENT Students are received and thoroughly trained in all branches of Music, 
eminent Professors, at moderate fees. 
The NEXT TERM will commence on Monpay, APRIL 25. 
T. WEEKES HOLMES, Secretary. 
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TRINITY COLLEGE LONDON. | BROADWOOD PIANOS] | 


For MusicaL EDUCATION AND EXxaMINATION.—INsT. 1872. Complete IRON FRAMES; 
All modern IMPROVEMENTS; 











PRESIDENT: J 

THE RIGHT HON. LORD ST. LEVAN. TONE—Pure, Equal, Carrying ; 
WarbDeEN: TOUCH—Facile ; all 
THE REV. DR. BONAVIA HUNT, F.R.S.E. DURABILIT Y—Unrivalled, “ 





DrrREcTOR OF STUDIES: 
PROF. BRADBURY TURNER, Mus.B. 


on eee, John Broadwood & Sons} + 


PROF. JAMES HIGGS, Mus.B. ofa 

The next STUDENTS) ORCHESTRAL CONCERT will take RTAMLASRED 27) ae 
ace at Princes’ Hall, Piccadilly, on WepNespay, April 6, at t 
va. Conductor, Mr. FREDERICK CORDER. “ 7 P I A N O F O R T E M A K E R S ath 
LOCAL EXAMINATIONS IN MUSIC. 7 a as oe the 0 

SIXTEENTH ANNUAL SERIES. whicl 

The next Half-yearly Examination in MUSICAL KNOWLEDGE HER MAJESTY TH E QUEEN cours 


(Theory), will take place on Fripay, June 24, 1892, at over 150 Centres THEIR ROYAL HIGHNESSES THE PRINCE la fol 


throughout the United Kingdom and the Colonies. Last day of entry, 









































May 24. ; the si 
Locai Examinations in INSTRUMENTAL and VOCAL MUSIC AND PRINCESS OF WALES sang 
will take place throughout the Session at the following Centres :— 7 
Aberdeen, Aberystwith, Alton, Ayr, Barrow-in-Furness, Ballymena, HIS ROYAL HIGHNESS THE DUKE OF episor 
Bath, Bedford, Belfast, Birmingham, Blackburn, Blackpool, Bolton, EDINBURGH reade 
Bournemouth, Bradford, Brecon, Brentwood, Brighton, Bristol, dipk 
Brockley and New Cross, Bury St. Edmunds, Cambridge, Cardiff, AND THE REST OF THE Roya FamILy, [por 
Carmarthen, ere ee. a ene perry — Gold M —_——- all ag 
cester, Cleator Moor, Colchester, Crieff, Croydon, Dublin, Dumfries, Oo s i 
——. Clee, Ser por wengg oom. — edals and various Honours pts 
lasgow, Gloucester, Goole an owden, Halifax, Harrogate, Hast- 
fave baowodns West, Hereford, Hull, Inverness, ipontch, Isle of | Names of a few of the GREAT MUSICIANS and EXECUTANTS atitle 
. Jersey, — ramen, Leen, aoe eee, who have used and preferred their Pianos :— cultur 
iverpool, Londonderry, Lowestoft, Manchester, Newcastle, Newport, 
Northampton, Norwich, Nottingham, Oxford, Perth, Peterborough, BEETHOVEN HAYDN Mpme. SCHUMANN forme 
Plymouth, Portsmouth, Preston, Ramsgate, Reading, Redhill, St. | WEBER CHOPIN WAGNER nen { 
Ives (Hunts), Salisbury, Sheffield, Shrewsbury, Southampton, South-| MENDELSSOHN - LISZT VON BULOW 
ort, Stockport, Stockton-on-Tees, Surbiton, Swansea, Swindon, | pyoRAK HELLER DE PACHMANN comm 
aunton, Torquay, Truro, Walsall, Walthamstow, Ware, Wellington CRAMER HENSELT HALLE for a 
(Salop), Weston-super-Mare, Weymouth, Whitby, Wisbech, Wolver- I 
hampton, Worcester, Worthing, Yarmouth. BENNETT E. SILAS SULLIVAN Mpos 
Regulations, forms of entry, &c., may be obtained, post-free, from x . z en and th 
the undersigned. Price Lists and Illustrations on application, lords 
By order of the Academical Board, y 
SHELLEY FISHER, Secretary. | 339 GREAT PULTENEY STREET (near Regent Street), beck f 
Mandeville Place, Manchester Square, W. LONDON, W. Furth 
ernie THE WAGNER SOCIETY. manif 
~ Annual Subscription, One Guinea. origin. 
SU ITE ag 9 ee for Prospectus 9 be addressed to the Secretary, indivic 
FROM THE MUSIC TO SHAKESPEARE’S . H. Edwards, 66, St. Mark’s Road, North Kensington, W. Suspic 
HAMLET ‘“*RICHARD WAGNER’S PROSE-WORKS,” gentle: 
i Translated by W. AsHTon ELLIs, Editor of too th 
COMPOSED BY “THE MEISTER” (The Society’s Quarterly). later d 
d 4 d. . 
G. HENSCHEL. Part 7, an No. XVII. now ready. would 
(Op. 50.) Both these publications are issued gratis to Members. Price tothe genial 
peor Public, 1s. per part; Annual Subscription, post-free, to The Meister, 4s. . 
: EN to the Prose-Works (six parts), 5s., payable to the Eprror, care of Redist 
The Pianoforte Arrangement (for four hands) by BATTISON HAYNES. | Messrs. Kegan Paul, Publishers, Charing Cross Road, W.C. degree 
Price Five Shillings net. much 
London and New York: NovELLo, Ewer and Co. R EO U I E M M A SS them t 
Will be Published Immediately. bon driven 
PROGRESSIVE STU DIES SOLI, CHORUS, AND ORCHESTRA the 
COMPOSED BY od 
FOR THE VOICE 7 MSA Speul o1 
WITH PIANOFORTE ACCOMPANIMENT ANTONIN DVORAK. in the 
COMPOSED BY (Op. 89.) the ihe 
out the 
G. — FULL SCORE. title F 
ao 3 a ae PricE THREE GUINEAS. fur, wi 
Part I—STUDIES IN SUSTAINED SINGING (Low Voice). London and New York: NoveLto, Ewer and Co. Labouc 
Part II—STUDIES IN FLORID SINGING (Low Voice), permet balance 
ee eae Now ready. tay the 
Price Four Shillings each Part. have le 
London and New York: Nove.to, Ewer and Co. S IX M O RC EAUX been le 
Will be Published Immediately. POUR LE The. 
THE CHORIC SONG VIOLONCELLE ilegon 
potion AVEC ACCOMPAGNEMENT DE PIANO ry 
PAR e 
THE LOTOS-EATERS musical 
J. HOLLMAN. were 
ALFRED, LORD TENNYSON ; igientee ees . subject 
. ly, 25, each y 
Set to Music for Soprano Solo, Chorus, and Orchestra, by Peles, compiony, Seven an ae Sega; ED iety 
No.1. Légende. No. 4. Andante. li 
C. HUBERT H. PARRY. » 2 Plasicati 5. Petite Valse poe o 
Price Two Shillings. » 3. Aubade. " 6. Tarentelle. th ely 
London and New York: NovE.to, Ewer and Co. London and New York: NoveELLo, Ewer and Co. e gen 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
APRIL 1, 1892. 








——_ 


THE MANUFACTURE OF DEGREES AND 
DIPLOMAS. 


A Few years ago we remember reading the report 
of a Police Court case in which the central figure 
was a gentleman with several letters after his name. 
As the combination was unfamiliar, the magistrate 
inquired what they stood for, and was informed by 
the owner that they represented an honorary degree 
which he had conferred upon himself. This may, of 
course, have been only a case of what the French call 
la folie des grandeurs, or that form of mania in which 
the sufferer imagines himself to be some exalted per- 
sonage; but it is quite possible that the hero of this 
episode was as sane and sensible as any of our 
readers, and that in assuming his self-conferred 
diploma he was only acting on the principle which in 
all ages has animated the knights of industry. Men 
and women who live by their wits were long wont to 
reinforce their claims to recognition by the means of 
atitle, as the race of hotel-keepers can testify. But 
culture and democracy have changed all that. In 
former years it was the ambition of many an honest 
man to win a handle to his name. It is now more 
common to find people consumed with the passion 
fora string of honorific initials after their names. 
Imposture always treads close in the track of virtue, 
and thus we find fewer sham baronets and spurious 
lords, and more mock doctors, bogus Fellows, pinch- 
beck professors, imaginary diplomas, and false hoods. 
Furthermore, the collectivism of the age is strikingly 
manifested in the way in which these titles are 
originated. They are no longer the result of random 
individual effort, but of co-operation and association. 
Suspicion is disarmed by this procedure. The 
gentleman who conferred a degree on himself was 
too thoroughgoing an individual to succeed in these 
later days. Had he been wiser in his generation, he 
would have taken unto himself three or more con- 
genial spirits and founded a University for the 
Redistribution of Property. Instead of bestowing 
degrees on himself, he should have embarked on the 
much more lucrative employment of disposing of 
them to others—for a consideration. He would have 
driven a roaring trade for a while, until the novelty 
of the thing wore off and the charm of adding the 
letters F.U.R. after one’s name ceased to exert its 
spellon the majority @ Ja Carlyle. Somebody would 
inthe fulness of time have arisen to call in question 
the value of the suffix, or perhaps would have pointed 
out the strange coincidence that the initials of the 
title Fellow of the University of Redistribution spelt 
fur, which is the Latin for thief. Or perhaps Mr. 
Labouchere would have expressed a desire to see the 
balance-sheet of the University, and then one fine 
ay the bubble would have burst and the promoters 
have levanted, and the Fellows and Associates have 

en left singing a song of degrees in a minor key. 

The above is an entirely fictitious and extravagant 
dlegory, but there is really good excuse for indulging 
insuch flights of fancy when one reflects on the attitude 
of the English public in regard to the question of 
musical degrees and diplomas. The average man, as it 
Was recently pointed out in a lecture delivered on the 
subject by Mr. Akeroyd at a meeting of the National 
Society of Professional Musicians at Bradford, knows 

€ or nothing about musical titles, and is unfortu- 
nately very often quite unable to discriminate between 
€genuine and the imitation article. Under these 


circumstances, it is not to be wondered at that enter- 
prising promoters should avail themselves liberally 
of the opportunities offered them by the ignorance or 
negligence of the incurious musical public. Music is 
often described as the youngest of the arts, and 
musicians are certainly not wanting in one of the 
chief attributes of youth—credulity. The aspirant 
to honours—whether as an executant, a teacher, or 
a composer—is anxious to gain official recognition of 
his abilities. In other words, he longs for a degree, 
and, like the baby in the advertisement, he won’t be 
happy till he gets it. But in his desire to fulfil this 
ambition he is only too apt to forget Mendelssohn’s 
motto, Res severa est verum gaudium—that nothing is 
worth winning which does not involve serious effort. 
He overlooks the fact that the value of praise 
depends on the judgment and character of the 
praiser, or, to put it in the words recently used by 
the Bishop of London, that ‘ degrees are worth what- 
ever value can be given to them by the authority 
which confers them.” Proceeding on the naive 
assumption that all bodies which confer titles, 
degrees, or diplomas are on an equality, he approaches 
the institution which gives him the most generous 
allowance of initials for the least possible exertion 
or outlay on his part. At the present moment, 
we may remark parenthetically, he will suffer from 
an embarras de richesses in making his choice. 
But when he has done so and gained the coveted 
diploma, the extreme ease with which the ordeal 
is passed may excite his suspicions. Mr. Akeroyd, 
in the paper to which we have alluded, exhibited 
a diploma on which there appeared the names 
of two well-known musicians, neither of whom 
had been present at the examination of the candi- 
date, and they had no knowledge that their names 
were being used by the promoters of the scheme. 
He also declared that seven of the Vice-Presidents 
of one of these bodies had declared that their names 
‘had been improperly used.” Inthe Musical Standard 
of the 12th ult. the editor prints letters from Sir 
Arthur Sullivan, Sir Herbert Oakeley, and Messrs. 
Cowen and Cummings, all desiring their names to be 
removed from the notices of a certain self-constituted 
College of Music. It were much to be desired that 
other notabilities were as prompt in disassociating 
themselves from institutions of dubious character. 
There can be little doubt that the guileless public 
are much influenced by names, and the mischief 
wrought by bogus music schools can be in great 
measure laid at the door of men of social or artistic 
eminence who so freely grant the use of their names 
as Patrons, Vice-Presidents, and the like. It is a 
matter of notoriety that a little judicious flattery will 
obtain the name of almost any one if no pecuniary 
responsibility be incurred. In some cases, as we 
have seen above, the promoters dispense with all 
negotiations or formalities, and boldly include in the 
list of their patrons the names of persons who have 
never been consulted at all. Colleges of this sort, if 
we are to believe Mr. Akeroyd, are springing up like 
mushrooms around us, and the dispensing of diplomas, 
not worth the price of the paper on which they are 
printed, goes merrily on. All tastes are catered for 
in the curriculum of the spontaneously generated 
Musical College. Thus, in the advertisement of one 
much discussed institution, we find, in the list of the 
teaching staff, the professor of musical theory in 
immediate juxtaposition to the professor of the banjo. 
Indeed, we have no doubt that if you desired it, you 
could obtain a licentiateship of music from this 
institution on the strength of proficiency in manipu- 
lating the bones. 

And yet with the evidences of incompetence, of 





fraud, and of false pretence writ large in the very 
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prospectuses of these mushroom colleges ; with ample 
means at its disposal for the discriminating of the 
true from the false hood, the bogus from the genuine 
degree, the public—or at least a certain portion of it— 
with incredible gullibility keeps on playing into the 
hands of imposture. Urgent appeals are addressed to 
us to lend our help in unmasking these schemes, but 
we really cannot profess a very lively sympathy with 
people whose misfortunes are the direct result of such 
extraordinary negligence. If a man is ill and elects 
_ to consult a quack in preference to a doctor of estab- 
lished repute, it is his own look out. And if a man, 


otherwise rational and well informed, prefers to send | = 
e 


his daughter to, say, Juggins’s Jubilee University, in 
preference to the Royal College or the Royal Academy 
of Music, what is to be done? The sympathy which 
one is prepared to bestow on the victims of imposture 
is materially diminished when it becomes apparent 
that their misfortunes are due to careless credulity. 
The real remedy for the evil is in the hands of the 
public. If they would only be at pains to consult 
Whitaker’s Almanac or some other equally accessible 
book of reference, and trust less to specious adver- 
tisements, the evil would right itself and the mush- 
room institutions would disappear as rapidly as they 
sprang into being. 

Lest, however, we should be accused of apathy 
in regard to the present highly discreditable con- 
dition of the Musical Degrees question, we venture 
to submit the following scheme for coping with 
the evil. The ratification of the title of R.A. on 
painters and sculptors rests ultimately with the 
Sovereign. With this analogy to guide us an attempt 
might very well be made to secure the passing of a 
law which should enact that no institution should be 
empowered to grant degrees or diplomas giving 
persons the right of adding letters after their names 
unless they possess a charter or act under the sanction 
of some high and authoritative direction or power. 
As a preliminary step, a public meeting should be 
called, and the leaders of the musical profession 
invited to form a committee for the purpose of hearing 
evidence and deciding on the best mode of taking 
action in the matter. The great object to be gained 
is to help those who seem unable to help themselves, 
and to furnish them with some convenient test for 
discriminating between the bond fide and the bogus 
article. And we do not see how this end can be more 
effectually attained than through the united action of 
the leaders of the profession in the way we have 
described. 


FROM MY STUDY. 


I HAVE to thank several correspondents for inter- 
esting letters having reference to subjects touched 
upon in these rambling papers. The Rev. H. A. 
Kemp Hawkins writes from Chesterfield :— 


I venture to send you a copy of the tune usually sung to 
the ‘‘ Easter Hymn.” I have taken it from the Second 
Edition of an old book which is in my possession, entitled 
“The Compleat Psalmodist,” published in 1749 “for the 
Author,” John Arnold—Philo-Musicez.” I think this shows 
that the words of the ‘‘ Christmas ” Hymn were adapted to 
the “Easter” music, and that the tune was originally 
intended for the Easter Hymn. I may add that the 
words in ‘“ The Compleat Psalmodist”’ are identical with 
the words in “Hymns Ancient and Modern,” with the 
exception of “‘were’’ for ‘‘ where” in the last line of the 
last verse. 

P.S.—The name of the composer is not given, 


This copy of the tune generally ascribed to Worgan 
has a stave to each part, the melody being on that 
next above the bass and given to the tenor voice. 
For general convenience, I reproduce it here in the 





G clef and in the usual key of D, instead of C as 
printed :— 


ee eee rr cores 


Je-sus Christ is ris’n to-day, Hal - 1 tes tas jah, 
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With regard to this communication, my crabbed 
friend ‘ Y.” remarks :— 

‘Your reverend correspondent proves that the tune 
was set to the Easter Hymn in 1749. So far, good, 
We are a step nearer the truth, but his evidence 
leaves open the question whether the tune was set to 
a Christmas Hymn at a still earlier date. This is 
not mere cavil. You know my habit. I take nothing 
for granted. Mr. Kemp Hawkins’s letter seems to 
me much more valuable as strengthening a suspicion 
that Worgan did not compose this melody. Let us 
look at the dates. John Worgan was born in 1724, 
and when the second edition of ‘The Compleat 
Psalmodist’ appeared in 1749, he was, of course, 


twenty-five years old. As ‘The Compleat Psalmodist’ ' 


is not mentioned in Lowndes, I cannot say at the 
moment when the first edition came out, but allowing 
five years between the two editions, we have Worgan 
at twenty when the tune was printed. Don’t tell me 
that this is inconclusive. I knowit. There is another 
point. Look at the remarkable liberties taken with 
the melody, which you can do by comparing the 
version copied from ‘ Apollo’s Cabinet’ last month 
and that now taken from the ‘Compleat Psalmodist.’ 
Such alterations are common when a tune has become 
traditional, but not while the composer is still living, 
Again, the tune, both in the ‘Compleat Psalmodist’ 
and ‘ Apollo’s Cabinet,’ is anonymous. Is that usual 
in the life-time of the composer? These considera- 
tions give force to my suspicions, but, of course, 
I wait for proof.” 

Here I turn to my helpful readers, or such of them 
as can conveniently consult collections of hymn-tunes 
somewhat earlier in point of issue than 1749, particu- 
larly ‘“‘ The Divine Companion, or David’s Harp New 
Tun'd,” Lond. 1722. Should the melody of the 
Easter Hymn be found there, or in any other book 
of near the same date, the evidence that Worgan had 
nothing to do with it will be complete, and, let me 
add, Y.’s grim self-complacency will be insufferable. 

Since we are discussing Worgan, I must not pass 
over an interesting communication from my friend, 
Andrew Deakin, of Birmingham, who tells me that 
his library contains several Vauxhall song-books of 
the last century, notably one entitled: “ The Songs 
and Ballads sung by Mr. Lowe and Miss Sfevensonat 
Vauxhall, set by Mr. Worgan. Book the VII., 1758 
London. Printed for the Author by John Johnson, 
opposite Bow Church, Cheapside, of whom may be 
had the Vauxhall Songs for the Years 1752, 1753 
1754, 1755, 1756, and 1757.” Mr. Deakin forwards 4 
list of the Worgan songs, not one of which, however, 
is known to fame at the present time. It may be 
added that Worgan was, for some years, organist at 
Vauxhall Gardens. ; 

Mr. Deakin asks for information concerning Mr. 
John Wynne, composer of some of the Vauxhall 
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songs. All the authorities in my library are silent 
about this gentleman. Can any reader bring him 
forth to the light ? 

My Birmingham correspondent continues : 


Another matter I wished to write about is that I have a 
Cluer’s ‘‘ Tamerlane,” with a similar frontispiece to the one 
to “Julius Czesar,” described by you in the January 
MusicaL TIMES, and that I have a libretto of “ Julius 
Cesar,” with the title ‘‘ Giulio Cesare in Egitto. Drama 
da Rappresentasi nel Regio Teatro di Hay-Market, per La 
Reale Accademia Musica. In Londra: Per Tomaso Wood 
nella Piccola Bretagna. MDCCXXIV.” This book has a 
dedication, ‘‘ All’ Altezza Reale della Principessa di Galles,” 
by Nicolo Francesco Haym (in Italian), The Argument, 
in English and Italian, and the dramatis persone, in 
Italian and English, with names of performers—Senesino, 
Robinson, Durastanti, Cuzzoni, Berenstadt, Boschi, and 
Bigonsi. 

I have just come across the following in the list of deaths 
in the European Magazine, March, 1783: ‘‘ Mr. Thomas 
Lowe, singer at Sadler’s Wells, formerly belonging to Drury 
Lane Theatre and Vauxhall Gardens.” 


Writing from the Observatory, Crowborough, 
Sussex, a lady correspondent describes a copy o 
Playford’s “‘ Harmonica Sacra” in her possession. 


The volume is entitled ‘‘ Harmonia Sacra,” and is edited 
by H. Playford. The first book bears the date 1714 on the 
title-page, which is as follows: ‘‘ Harmonia Sacra; or, 
Divine Hymns and Dialogues; with a thorough-bass for 
the Theorbo-Lute, Bass Viol, Harpsichord or Organ. 
Composed by the best masters of the last and present age. 
The words by several learned and pious men.” 

Then follow two verses, of which the author’s name is 
not given— 

Where Musick and Devotion joyn, 
The way to Canaan pleasant is, 
We travel on with Songs Divine, 
Ravish'd with Sacred extasies. 


No longer do we pass, 

Thro’ a dry barren wilderness ; 

But through a land where Milk and Honey flow, 

The Paths to Heav’n above leads thro’ a Heav’n below. 


The book is printed by Pearson, sold by Young, at the 
Dolphin and Crown, in St. Paul’s Churchyard, ‘ where 
a be had Mr. Purcell’s ‘Orpheus Brittanicus’ com- 
pleat.” 

The frontispiece represents three female figures, the 
centre one playing a bass viol, that to the right a harp, and 
that to the left a lute. Above are two cupids, holding 
between them a scroll, bearing the words ‘ Harmonia 
Sacra”; and in the lower part of the picture is a bird’s- 
eye view of a landscape (doubtless intended for the world), 
above which the musicians are seated among the clouds. 

The first book is dedicated to ‘the Queen’s most excel- 
lent Majesty,” and contains a preface ‘‘To the Reader.” 
The second book, which is bound with the first, has a 
similar frontispiece. The title is also the same as that of 
the first book, but the two verses given above are omitted 
and replaced by the following lines, headed “ Mr. Waller, 
of Divine Poesie ” :— 

Angels and Men, assisted by this Art, 
May Sing together, though they dwell apart. 

This book is “ printed by Ed. Jones for Henry Playford, 
athis Shop near the Temple Church, and at his House 
over against the Blue- Ball, in Arundel Street in the Strand.” 
Itis dated July 1, 1693, but the number of the edition is 
not given, though it must be either a first or second, as 
the first book is a third edition. 

It would thus appear that the second book had been 
gebliched twenty-one years earlier than this copy of the 
rst, and not originally bound with it; but it is possible 
that the title-page of the latter may have been lost or dis- 
figured and replaced by one of later date ; for the title, &c., 

the first book has been stuck on to a leaf while that of 
the second book is printed on the leaf itself. 

. This book is dedicated to Henry Aldrich, D.D., and, 
instead of an address to the reader, there follow three 
Poems. The first is to Dr. Blow and Mr. Purcell, praising 


Sacheverel. The other two poems are both to Henry 
Purcell, the first signed T. B., the second by ‘an unknown 
hand.” The volume contains sacred compositions by 
Purcell, Blow, Clarke, Pelham Humphrey, Weldon, Norris, 
and others. H. Purcell and Blow’s works are very 
numerous, and include the famous anthems “O give 
thanks” by the former, and “I beheld, and lo, a great 
multitude,” by the latter. 

There is a separate title-page at the end for “ Two 
Divine Hymns” by Jer. Clarke. 


My fair correspondent will be interested to know 
that the first edition of Book I., ‘‘ Harmonia Sacra,” 
was published in 1688 and the first edition of Book II. 
in 1693. The date of the second edition, Book I., I 
cannot ascertain without further search, but there 
was a third edition, ‘‘ much enlarged and corrected,” 
in 1714, when also a second edition of Book II. 
appeared, “‘ very much enlarged and corrected.” It 
appears, therefore, that my correspondent possesses 
the third edition of Book I. and the first edition of 
Book II. The two verses quoted as following the 
title in Book I. I am unable to identify, but the lines 
ascribed to Waller occur in “‘ Of Divine Poesy,” first 
Canto—one of the “Divine Poems” written at the 
age of eighty-two. I give them here, with the imme- 
diate context: 

The church triumphant, and the church below, 

In songs of praise their present union show; 

Their joys are full; our expectation long; 

In life we differ, but we join in song. 

Angels and we, assisted by this art, 

May sing together, tho’ we dwell apart. 
“ Angels and men,” as quoted in ‘‘ Harmonia Sacra,” 
is certainly more elegant than ‘“‘ Angels and we.” 

In the course of my reading this month I have 
lighted upon a pamphlet entitled “An Essay for 
Promoting of Psalmody. London. Printed for 
J. Holland, and sold by J. Morphew, near Stationers’ 
Hall. 1710.” There is no name on the title-page, 
but the dedication to Queen Anne, that “ truly Royal 
Patroness of Endeavours for the Service of Church 
and State,” is signed byno less a person than Nahum 
Tate, who, by the way, wrote it some time after the 
appearance of the Tate and Brady version of the 
Psalms. I fancy the pamphlet is now rare. The 
only copy I know is the one now before me, bound in 
a volume with others, by different hands, on the 
same subject. Some -reference to its contents may, 
therefore, interest my readers. 

As a poet, Tate may be excused for using high-flown 
language, even in his preface, where he styles 
Psalmody “this fairest Daughter of Devotion and 
Darling of Protestants beyond Sea,” and “ this exiled 
Princess not yet restored to her proper Seat and 
Splendour.” To Psalmody as a Princess he addresses, 
by way of appendix to his arguments, a long invo- 
cation of a specially rhapsodical character: “ Awake, 
Appear, O Princess of Divine Praise! Does not the 
Season smile upon thee ? Heark! is it not the Voice 
of thy Beloved that calls to thee from Above and tells 
thee the Winter is past, the Rain gone, and the Time 
of Singing come?” The Princess responds, also from 
** Solomon’s Song”: “ Blow, thou North Wind, and 


come, thou South; blow upon my Garden that the 


Species (sic) may flow out,” &c. Fired by this 


response, Tate exclaims: “* What! shall Stage Sirens 
sing, and Psalmody sleep? Theatres be thronged, and 
thy Templesempty ?”’ No; the “celestial Charmer” 
will return, and “then may we maintain a Commerce 
between Earth and Heaven, and commence our 
Heaven upon Earth, since ” (Waller’s lines appear to 
have been a favourite quotation)— * 


Angels and we, assisted by this Art, 
May sing together, tho’ we dwell apart. 


The value of the pamphlet consists not in its 





the excellency of their compositions, and is signed H. 





assertion of the duty and the beauty of public praise, 





ales ee aleenieesitiiimeesieemesipetiae ena serereeet oem ee 





‘which example spread till, ‘to the joy of all pious 


| 
: 


oS eee 


204 THE MUSICAL TIMES.—Aprir 1, 1892. 





but in its evidence as to the condition of English 
Psalmody under the last of the Stuarts. This was 
exceedingly low. Tate quotes a Doctor Bray, who, 
in order to tempt into church the young men loitering 
in the churchyard or neighbouring fields, ordered a 
Psalm to be sung. ‘ They came flocking into the 
Church,” writes the artful Doctor, ‘where, by this 
means, we had ’em present at the Prayers and Preach- 
ing.” Another witness, the Reverend Doctor Wood- 
ward, testifies: ‘‘ When I first came to my Parish, 
I found to my great grief, the People very ignorant 
and irreligious; the place of Divine Worship indecently 
kept; the public Service neither understood nor 
attended .. . and the Divine Ordinance of Singing 
Psalms almost laid aside.” Dr. Woodward amended 
this by teaching “three or four Youths the Skill of 
singing Psalms orderly and according to Rules,” 


Souls, our Shepherds, Ploughmen, and other Labourers 
at their work, perfume the Air with the melodious 
Singing of Psalm.” It is worthy of note here that 
Tate never once, throughout his tract, refers to an 
organ or other musical instrument; the parish clerk 
being the only source of “light and leading” within 
the range of his observation. There is other evidence 
to show that, as far as Psalmody existed at all in 
parish churches, it did so under the conditions 
imposed during the rule of the Puritans and still 
observed by the bulk of Scottish Presbyterians. 

Tate mentions as one obstacle in the way of good 
Psalmody, the choice of unskilful Parish Clerks, 
because ‘‘as the Clerk sings, so generally does the 
Parish.” He adds that there are so many unskilful 
Parish Clerks by reason that the pay is not sufficient 
to attract better men. As a remedy for this state of 
things, he makes a notable suggestion: ‘I would 
humbly propose that whatever Metre-version of the 
Psalms shall be establish’d and made the national 
Book, that the Profits, which would then be Consider- 
able, should be disposed of to the Benefit of Parish 
Clerks; because a single Mite once cast in to 
commence such a sacred Treasury, may occasion 
Donations ‘and Settlements sufficient to rescue this 
noble Part of Divine Worship from Contempt.” 

Our author gives various other reasons for the low 
state of Psalmody, such as “want of Countenance 
from our Quality and Gentry,” of whom he says: 
‘You may hear them in the Responses and reading— 
Psalms, but the giving out of a singing-Psalm seems 
to strike them dumb.” Why is this? In answer, 
Tate has a fling at Sternhold and Hopkins: “Can we 
suppose our persons of Quality and Gentry (arriv’d to 
the nicest Taste of Verse and accustomed to the 
politest Poetry on other Occasions) will ever be 
brought to sing in Divine Worship what makes sen- 
sible People smile to hear a Clerk read?” Tate finds 
another reason in the fact that not more than half-a- 
dozen tunes are used in any given church, thereby 
causing monotony and indifference; yet another is 
an unskilful and unmusical manner of singing. He 
mentions, also, the neglect of Psalm-singing in 
families, and the omission to have it taught in 
schools. 

Tate incidentally refers to the prejudice against 
new metre versions of the Psalms, and @ propos tells a 
story with which I will close this notice of his 
pamphlet: ‘‘ The late Bishop of Ely, upon his first 
using his Brother Dr. Patrick's new Version in his 
Family Devotions, observed (as I heard himself relate 
the passage) that a Servant-Maid of a musical Voice 
was silent for several Days together. He asked her 
the Reason, whether she were not well, or had a 
Cold, adding that he was much delighted to hear her 
because she sung sweetly and kept the Rest in Tune. 


} 4 . _< 
Cold, but, if you must needs know the plain Tryth 
of the Matter, as long as you sung Jesus Christ; 
Psalms, I sung along with ye, but now you sing 
Psalms of your own Invention, you may sing by your. 
selves.” 
The other day came a tapping at my study door, 
I thought of Poe’s Raven, and sternly demanded, 
“Who is there?” But it was certainly not the 
evil bird which answered in the sweetest of voices, 
if with an absence of logical connection, “ Please, 
Mr. X., may I come in?” The owner of the voice 
followed it into the room, and my friend W.’s Pretty 
niece and housekeeper, Evalina, stood before me, 
She seemed in trouble, poor child—was, in fact, 
full of it that she could not wait for me to ask hoy 
she did. ‘Oh! Mr. X., I fear Uncle is in a bad way, 
I have just read that the influenza sometimes leaves 
temporary insanity behind it, and the poor dear has 
been writing more and worse doggerel than I ca 
ever remember. I find it all over the house, but he 
goes on scribbling, and often laughs aloud at his ow. 
lines, which appears to me symptomatic of very grave 
delusions. I have brought you one of the wort 
examples. May I read it?” ‘Certainly, my dear.’ 
“Tt is called ‘The Paper Chasers,’ and there are six 
stanzas; but oh! Mr. X., some of his pieces contain 
sixty !”— 
As I was out a-walking, 
All in the month of May, 
I met a schoolboy hasting, 
And thus to him did say: 
“ Pray, tell me, gentle schoolboy, 
Why ’tis you run so fast ? 
Such puffing and such panting 
In reason cannot last.” 
“Oh, sir,” said he, “I pray you 
Do not my steps arrest: 
If you're an Ancient Mariner, 
I’m not a Wedding Guest. 
Look here now, guv'nor, loose me, 
For I must hasten on; 
It is a chase of paper, 
And prizes may be won.” 
With glittering eye I held him: 
‘Why hunt such game, my boy?” 
“ There’s that upon the paper 
Which is my sweetest joy.” 
“ And what may it be, youngster, 
You so desire to get?” 
Said he, ‘‘ Oh, bother! letters 
Of the Roman alphabet.” 


I answered, as I marvell’d, 
“ On me try not your games!” 
“Oh, that be blowed! the letters 
e tacks ’em to our names. 
Jones Minor’s got a Mus. Bac., 
Bloggs is a F.C.O.” 
“ And what are you?” I queried: 
He hung his head full low; 


Then blushed and said, “I’m nothing; 
Leastways, I am Mus. Doc., 
But all the big boys jeer me, 
And at my letters mock. 
They call me ‘ Low Toronto’ !— 
But you should note the glee 
With which, on meeting Muggins, 
I cry, ‘Yah! L.T.C.!’ 


“ Fights! ! I just should think so; 
A ring each afternoon, 
And often in the evening, 
When shines the orbéd moon. 
Yet still we chase the letters— 
O do, Sir, let me be, 
For there, in reach most easy, 
Are L. and M. and C.” 

Evalina handed me the wretched paper with 
flushed face. ‘My love,” said I, “this looks vey 
serious. As a composition it is only fit for the 
Hanwell Padded-Room Gazette, but the subject * 
worse sign. A poem on the chase of alphabetied 
letters, forsooth! That way, assuredly, madnés 
lies.” ‘Dear Mr. X.,” cried the pretty lass, “whl 
is to be done?” “ We shall see,” I answered, “bt 
that parcel in your hand! More piéces de convicho 
“No,” replied Evalina, “ it is a book containing scot 








I am well enough in Health, said she, and have no 
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* Uncle ‘ picked it up,’ he said, down in town, and since 


then has grown steadily worse.” ‘That explains 
much,” I interrupted, ‘‘ he was always impressionable, 
and I noticed in his ‘ Paper Chasers’ a flavour of 
Catnach, without the unconscious humour.” ‘TI have 
brought the book to you,” resumed my young friend, 
“ because I know you will keep it out of Uncle’s way.” 
“ That, indeed, I will,” was my reassuring answer; 
“Now run home, like a good girl, and look after 
poor Uncle. I will call round in the evening and see 
into his mental condition.” 

Evalina departed, all smiles, not suspecting that I 
had hurried her away in order to dip into Catnach 
myself. No need for alarm, friendly reader. I am 
not impressionable and never write verse. 

“An illustrated song-book, indeed!” I murmured, 
as leaf after leaf of the album in which Catnach’s 
effusions had been pasted was turned. ‘O Fletcher 
of Saltoun, if the people’s songs be mightier 
than the parliament’s laws, this is an instructive 
volume.” The collection was made, I should 
say, by a patriotic Irishman, and the fact, if it be 
one, may help to explain the first curious thing 
that struck me—namely, the survival in those ballads 
of the Napoleonic legend. Napoleon must have 
strongly moved the imagination of the Irish Celts by 
his dazzling achievements, and excited their sympathy 
by his hostility to England. Hence, perhaps, the 
survival aforesaid. One song is entitled ‘‘ Napoleon’s 
Farewell to Paris.” It has two verses of intro- 
duction into which the author, as may frequently be 
found, brings as many classical names as possible, 
and slings words about with less regard to_sense than 
sound. Here is the second stanza :— 

At eve when Centaur does retire, while the ocean gilds like fire, 

And the Universe admires our merchandise and store, 

Commanding Flora’s fragrance, the fertile field to decorate, 

To illuminate that Royal Corsican again on the French shore. 

In the third Stanza, Napoleon himself speaks, thus 
describing himself — 

* name’s Napoleon Bonaparte, the conqueror of nations, 
‘ve banished German legions, and drove Kings from their throne, 


I've trampled dukes and earls and splendid congregations, 
Though they have now transported me to St. Helena’s shore. 


The illustrious speaker goes on to protest that the 
cause of his downfall was not parting from his 
consort. He traces it rather to meddling with the 
house of God, “‘ whence coin and golden images by 
thousands away I tore.” He firmly believes that he 
was “sold” on the 18th day of June, nevertheless he 
has the consolations of memory— 

I'm an allied oak, with fire and sword I made them smoke 

I’ve conquered Dutch and Danes, and rig a the grand Signor, 


I've defeated Austrians and Russians, both Portuguese and Prussians, 
Like Joshua, Alexander, or Caesar of yore. 


In another song (headed by a rough cut of the 
Prince of Wales as a youth) Napoleon is represented 
as appearing in a dream. He is “clad in green,” 
with the trumpet of fame in his hand, and on his 
brow valour and vigour. Here the conqueror poses 
as the champion of liberty— 

As a soldier, I bore both the heat and the cold, 
I marched with the trumpet and cymbal, 
By the dark deeds of treachery I have been sold, 
Though monarchs before me did tremble. 
On the plains of Marengo I tyranny hurled, 
Wherever my banner the eagle unfurled, 
’Twas the standard of freedom all over the world, 
And a signal of war, cried Napoleon. 
The most curious of these ditties is one entitled 
‘Young Napoleon; or, the Bonny Bunch of Roses,” 
sung to the tune of “The Bunch of Rushes, O.” 
Here the narrator, wandering abroad “ one morning 
in the month of June,” 
espied a female, 
Seemingly in grief and woe, 
And conversing with young Bonaparte 
Concerning the bonny bunch of roses, O! 





The female turns out to be the Empress Marie 
Louise, and by the bonny bunch of roses we are to 
understand the British Isles. Young Bonaparte is, 
of course, the Duc de Reichstadt. The youth begs 
his mother to have patience until he is old enough to 
command an army— 
I will raise a terrible army, 
And through tremendous dangers go, 
And in spite of all the universe, 
I will gain the bonny bunch of roses, O! 
He proceeds to explain that his father lost the roses 
through the Russian campaign, and at this point his 
mother interrupts— 


Now, son, ne'er speak so venturesome, 
For England is the heart of oak, 
England, Ireland, and Scotland, 
Their unity has ne’er been broke. 
And, son, look at your father, 
In St. Helena his body lies low, 
And you will follow after, 
So beware of the bonny bunch of roses, O! 


Upon this, with startling abruptness, the Duke pro- 
ceeds to take farewell of his mother in the character 
of a moribund— 
So, mother, adieu for ever, 
Now I am on my dying bed, 
If I had lived I should have been clever, 
But now I droop my youthful head. 
For while our bones do moulder, 
And weeping willows o’er us grow, 
The deeds of bold Napoleon, 
Concerning the bonny bunch of roses, O! 
The condition of the sheets upon which these songs 
are printed indicates that they are a comparatively 
recent issue, and it is certainly strange to find the 
legend of the Napoleons existing deep down among 
the masses of the people, to whose imagination it 
must, therefore, strongly appeal. 

I shall return to Catnach, provided the book can 
be kept from W. : 

Since writing as above with reference to the 
“Easter Hymn” and Worgan, I have received an 
important letter from Mr. Colin Mackenzie, of 
Dolphinton, N.B., who pretty clearly makes it plain 
that Worgan had nothing to do with the tune 
ascribed to him :— 

On reading your delightful article in THe Musicau 
Times of the rst inst., I was much interested in your 
remarks on the tune usually set to ‘“‘ Easter Hymn,” and 
struck with the similarity of the melody there given and 
the one in our Scottish Hymnal (Edition revised to May, 
18809). 

Te author or source there given is ‘‘ Lyra Davidica, 
1708.”” On observing this divergence of opinion between 
you, “Y.,” and the Scottish Hymnal editor, I applied to 
the recently published work of James Love, Falkirk, on 
“‘ Scottish Church Music: its Composers and Sources,” 
and transcribe what he says on “ Easter Hymn” :— 

“Easter Hymn,’ No. 54 (First Tune), S. H., is in 
the above work [he is here speaking of the ‘ Lyra Davidica ’], 
harmonised in two parts (treble and bass), and set to the 
hymn ‘Jesus Christ is risen to-day.’ It is erroneously 
assigned in many collections to Dr. Worgan, who was not 
born in 1708. It is found in Comforth Gilson’s Collection, 
published at Edinburgh in 1759. This is probably one ot 
its earliest appearances in a Scottish collection. . . .” 

Love says the “Lyra Davidica” was published in 
London in 1708. - 


A DICTIONARY OF HYMNOLOGY.* 


Ir it be true that authors of hymns would be 
wise to learn something about music, it is certainly 
equally true that church composers would be wise to 
give some attention to the history of the hymns they 
are so frequently called upon to set. The literature 





*“ A Dictionary of Hymnology.” Setting forth the Origin and 
History of Christian Hymns of all Ages and Nations. Edited by the 
Rev. John Julian, (London: John Murray.) 
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on this subject, if not absolutely meagre, has hitherto 
been so disjointed and scattered that only a specialist 
could afford the time to gather it together for study. 
Of course all who are interested in hymns (and who 
is not ?) know well the volume “Singers and Songs of 
the Church,” by Josiah Miller, published by Long- 
mans about twenty-five years ago. But valuable as 
this is, not only for its interesting contents, but also 
as suggesting the lines on which a more exhaustive 
work might be constructed, since it was written, much 
additional information has been gathered together 
by the numerous committees or individuals who have 
had the responsibility of issuing hymnals. It was 
natural, therefore, in the ordinary course of events, 
that someone should come forward and try to bring 
within the limits of a book of reference the enormous 
mass of facts which surround our national hymnology. 
It is impossible to give too much credit to the 
Rev. John Julian for his courage in facing such a 
task, or too much praise for the admirable manner 
in which he has fulfilled it. The result of his 
labours is a volume of 1,600 pages, closely printed, 
abounding with facts of the greatest interest. 
People talk of the romance of hymn tunes and 
their composers, but the romance of hymns and 
their authors is not a whit the less thrilling and 
fascinating. The extent of the area of this field of 
literature may perhaps be grasped when one reads 
that probably 400,000 hymns have been written in, 
or translated into, languages of not less than 200 in 
number. The Germans have contributed the largest 
number, then come, in numerical order, the English, 
Latin, and Greek hymns. Also, it must not be for- 
gotten that hymns are distinctly cosmopolitan: no 
sooner has an author written a beautiful hymn in his 
own native tongue than some sympathetic reader 
belonging to another nation is caught by its spirit 
and strives forthwith to produce a translation for the 
benefit of his fellow-countrymen. This constant 
interchange of religious sentiment is in_ itself 
deeply romantic and touching. But the romance of 
hymnology presents to us another phase not less 
remarkable; it is this—the successful hymn-writer is 
not always to be found on the roll of famous authors 
or poets; some of our most cherished and beautiful 
hymns have been left to us by comparatively unknown 
persons, men and women whose only qualifications 
have been a warm heart, a deep sense of religion, 
and a keen appreciation of that simple rhythmic 
motion which constitutes the primary essence of 
stanzas which are destined to live in the hearts of 
a people. All practical musicians have had some 
unpleasant experience of the difficulty of setting to 
music words, which, full of rich thought, are often 
expressed in such irregular rhythm that our art has 
refused to lend itself to their interpretation. Herein 
lies the secret of the failure of many writers endowed 
with real and undoubted poetic gifts when they have 
posed as authors of hymns. A true hymn is not neces- 
sarily a poem ; a veritable poem is generally unuseable 
as ahymn. Even such an exquisite lyric as “ Lead, 
kindly Light,” is far from satisfactory when viewed 
as a hymn; and perhaps it is not unfair or untrue to 
say that no composer has yet succeeded in finding a 
genuine musical rhythm in which to clothe it. Per- 
raps this distinction between poems and hymns is 
better illustrated by the works of Keble than any 
other author. The “ Christian Year ’—a storehouse 
of charming imagery, the outgrowth of a complete 
mastery of Christian symbolism, and burning with 
religious fervour—has provided comparatively few 
stanzas suitable for hymns; and many sets of words 
appropriate to the Church seasons, which are found 
in the ‘‘ Christian Year” as poems, are so ill adapted 
for hymns that their place has been necessarily 





supplied for our hymn books by hands less gifte 
with poetic skill. But a most important fact han 
upon this—namely, that the people (as represented 
editors and those who know popular wants) actu 
alter the words of a set of stanzas, if by so doing, 
lyric may be moulded into the shape required fo 
general use. We shall probably never hear oy 
congregations at Christmas sing— 


Hark, how all the welkin rings, 
Glory to the King of kings. 


simply because very few children have the leas 
notion what a “welkin” is, and it is quite possible 
that many grown-up people would be glad to turn out 
the word in Skeat’s Dictionary. And yet ‘“ Hark, the 
herald angels sing” is not quite satisfactory ; heralds 
precede an approach; the heavenly host sang afty 
the Nativity. In the same hymn, the original lines— 


Pleased as Man with men to appear, 
Jesus, our Immanuel here, 


are certainly not good; “with men t’appear,” and 
the treatment of “Immanuel” as a word of only 
three syllables, are decided blemishes. Can any one 
doubt that the accepted version is better >— 

Pleased as Man with man to dwell, 

Jesus our Emmanuel. 
Take another instance. In the beautiful hymn 
“Lord, in this Thy mercy’s day,” Izaak Williams 


wrote— 
Supplication on us pour, 
Let us now knock at the door, &c. 


Surely the accepted version is far better— 


Lord on us Thy Spirit pour, 

Kneeling lowly at the door, &c. 
although it must be owned that the original simile is 
here partially lost. When once a change is deemed 
advisable it is curious to note the number of emenda- 
tions which are issued from time to time. In the 
well-known hymn “ Hail to the Lord’s Anointed,” 
J. Montgomery wrote the following closing line— 

His Name, what is it? Love. 


No one can possibly defend this line as portion ofa 
hymn; but here are the changes to which this line 
has been subjected in various books— 

That Name to usis Love. 

His holiest Name is Love. 

His great, best Name of Love. 

Jesus, sweet Name of Love. 

The one great Name of Love. 

His changeless Name of Love. 


Perhaps one of the most remarkable cases of a hymn 
being “editorially constructed,” if one might be 
allowed the expression, is found in “ Blest are the pure 
in heart.” The four stanzas usually found in out 
Hymnals consist of two by Keble (selected from 4 
poem of seventeen stanzas) and two by an editor. 
The first and third stanzas are the originals, and the 
other two (which are certainly very meritorious) are 
said to have been submitted to Keble for his approval. 
Another hymn, which has undergone the most extra 
ordinary changes is C. Wesley’s 

Hail the day that sees Him rise, 

Ravish’d from our wistful eyes. 
The original was first published in 1739, after which 
it appeared in a great many very different shapés 
until 1820, when it was published by Cotteril in five 
stanzas, altered considerably by him, but very neatly 
what we now use; but the hymn still want 
its crowning beauty, the addition of ‘‘ Hallelujah” 
each line. This was done in 1852 by the Rev. G.© 
White. The beautiful hymn, “The sun is sinking 
fast,” is a translation, by Caswall, from the Latin “ 
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receps rapitur, proxima nox adest” ; but the original 
tin words have been irrevocably lost; great efforts 
have been made to find them, but in vain. 
The study of hymns gives a highly important insight 
into the theological condition of thought in special 
riods, and also into the poetic sentiment from time 
to time. With the former it is not our province to 
meddle, but as a specimen of morbid realism perhaps 
no hymn ever surpassed that published in 1746 by 
Charles Wesley in his “Funeral Hymns.” It has 
been eliminated from most of our modern collections 
but still retains its hold in certain quarters. The 
first stanza will suffice for quotation :— 
Ah! lovely appearance of Death, 
What sight upon earth is so fair? 
Not all the gay pageants that breathe 
Can with a dead body compare. 
With solemn delight I survey 
The corpse when the spirit is fled; 


In love with the beautiful clay, 
And longing to lie in its stead. 


The tune to this, appropriately termed ‘ Funeral,” 
two copies of which are before us, is as dismal as the 
author of the words could have desired. As an ex- 
ample of clumsy word-painting perhaps the following 
stands unrivalled; it is from Madan’s Collection 
(Fifth Edition, 1767), and is entitled ‘ Jonah’s 
Prayer.” Here are the first two stanzas :— 

Aloud I cried, aloud I prayed, 

When in the Fish’s Belly laid, 

And Hell's deep gloom I saw: 
The foaming billows dashed around, 


But, oh, more awful still I found 
The terrors of Thy law. 


The sea-weeds wrapt about my head, 

The hoary deep Thy wrath displayed, 
And still increased my fear : 

Wave followed wave with dreadful noise, 

And seemed to drown my feeble voice, 
But yet my God could hear. 


Awhole volume might be written on the various 
attempts at throwing the Psalms into metre. A 
good example of the change, one might almost say 
evolution, of poetic conception and treatment of the 


. same ideas is to be found in the innumerable versions 


of Psalm xxiii. (The Lord is my Shepherd). Most of 
us can recall the quaint stanzas of Sternhold and 
Hopkins— 
' The Lord is only my support, 
And He that doth mte feed : 
How can I then lack anything 
Whereof I stand in need? 
He doth me fold in coats most safe, 
The tender grass fast by; 
And after drives me to the streams 
That run most pleasantly. 


Passing by numerous versions, all of them  in- 
teresting, we can point to Addison’s noble and 
dignified rendering, a landmark in our literature— 


The Lord my pasture shall prepare, 
And feed me with a Shepherd’s care; 
His presence shall my wants supply, 
And guard me with a watchful eye ; 
My noonday walks He shall attend, 
And all my midnight hours defend. 


It would be thought that after this no one would 
say another version of this Psalm; but there steps 
in here a modern hymnologist, but lately laid to his 
test (Sir H. Baker), whose exquisite rendering has 
become a household treasure— 


The King of Love my shepherd is, 
Whose goodness faileth never ; 
I nothing fack if Iam His 
And He is mine’for ever. 


Where streams of living water flow 
My ransomed soul He leadeth, 

And, where the verdant pastures grow, 
With food celestial feedeth. 


_ Enough has been said to show the mass of 
interesting facts which are brought together in this 


“ Dictionary of Hymnology,” but in addition to infor- 
mation as to the history and origin of every hymn, 
there are to be found admirable articles on Latin, 
Dutch, Greek, Italian, and English Hymnody, English 
Psalters, and other kindred subjects, full of the 
results of patient research. To the musician many 
thoughts are suggested by its pages—for example, the 
alteration of hymns to suit public taste or wants, 
bears a strong analogy to the gradual changes which 
many of our old English Psalm Tunes have undergone 
since their first appearance. From time to time 
purists spring up who, scandalised with the liberties 
editors have taken with the words, have proposed to 
go back in every case to the originals, purely and 
simply; but it is soon found that in many, probably 
in the majority of cases, the changes are improve- 
ments. Of course some editors have manipulated 
the texts with an unjustifiable and wanton hand, and 
if space permitted we could give some interesting and 
amusing examples of such ruthless “improvements” ; 
but sooner or later the fact must be recognised that 
church-goers claim their right to have a voice in the 
construction of their hymns, just as much as the 
masses assumed a right to construct their political 
ballads. Musical purists also turn up from time to 
time who call aloud for the old English tunes to be 
restored to their original shape. But here, too, it is 
soon found that many of our most favourite tunes 
have been vastly improved by popular consent. Look 
at the awkward rhythm of the old editions and 
say candidly if you do not think them unbear- 
able musically, useless practically! We heartily 
recommend this Dictionary to those who rightly 
value the many-sided importance of hymns as a 
comfort to the weary, a code of theology to the 
simple-minded, a source of communion with God to 
the devout worshipper, and, to all, a friendly hand 
and guide through the complicated and dark mazes 
of life. J-S. 


BROKEN MUSIC. 


A FEw weeks since an enquiry respecting the 
meaning of “ broken music” appeared in Notes and 
Queries. Shakespeare frequently refers to “ broken 
music ”’; for example, in Henry V. we find: ‘* Come, 
your answer in broken music ; for thy voice is music, 
and thy English broken: therefore, queen of all, 
Katharine, break thy mind to me in broken English.” 
In “As you like it”: ‘ But is there anyone else longs 
to see this broken music in his sides”; and again, in 
“ Troilus and Cressida”: “Fair Prince, here is good 
broken music.” In all these instances it is manifest 
Shakespeare was punning on a well-known and gener- 
ally accepted musical term. Broken simply meant in 
parts, or parts of a whole. It was used by various 
authors in describing the administration of doles in 
the shape of “ broken meat.” The late Mr. William 
Chappell wrote: “ Broken music means the music of 
stringed instruments, in contradistinction to those 
played by wind. The term originated probably from 
harps, lutes, and such other stringed instruments as 
were played without a bow, not having the capability 
to sustain a long note to its full duration of sound.” 
Subsequently Mr. Chappell changed his opinion, and 
concluded that “broken music” meant the combi- 
nation of stringed and wind instruments. Sir George 
Macfarren adopted this view, and wrote: ‘‘It was the 
custom in this country in earlier times to assort the 
viols together, hautboys together, shawms together, 
and a class of one instrument was called a consort ; 
thus there might be a consort of viols, or a consort of 
hautboys; and at that time it was rare, but not 
entirely unknown, to have a mixture of one consort 





with another consort: and there is a passage of Lord 
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Bacon’s which refers to the mixture of one consort 
with another, and then it had the name of broken 
music.” Sir George Macfarren seems, however, to 
have mis-read Lord Bacon, for the passage referred 
to, from his “‘ Essay of Masques and Triumphs,” runs 
thus: ‘I understand it that the song be in the quire, 
placed aloft, and accompanied with some broken 
musicke.” Surely this is not difficult of compre- 
hension: the “song in the quire” was the vocal 
music—the singing ; and the “ broken music ” was the 
accompaniment in parts by various instruments, so 
- described to distinguish it from an accompaniment on 
a keyboard instrument, such as the organ or spinet. 
In “Troilus and Cressida” there is a passage imme- 
diately preceding the quotation given above, which 
explains “broken music.” We read, ‘“ What music 
is this ?” and the reply is, ‘I do but partly know, sir; 
it is music in parts.” It seems, therefore, that 
in Shakespeare’s time instrumental part-music was 
popularly known as “ broken music”; but that there 
was a more strict use of the term by musicians is 
evident from a remarkable manuscript volume in the 
handwriting of the celebrated Matthew Locke. This 
interesting book is a tall folio bound in calf with the 
arms of King Charles II. on the covers, and contains 
compositions by Locke, given by him to the King. 
The title in the composer's autograph is as follows: 
“Compositions for Broken and Whole Consorts, of 
two, three, four, five and six parts, made by Matthew 
Locke, Composer in Ordinary to his Majestye.” A 
“consort” consisted of six viols, usually kept in one 
case, and when the whole of the viols were played 
together it was called a “ whole consort,” when less 
than the six it was called a “ broken consort.” This 
is exemplified by the various pieces in Locke’s volume. 
The duets are written for two bass viols, the three- 
part compositions for two treble viols and a bass, and 
the six-part pieces for the whole “ consort.” 
W. H.C. 





RUBINSTEIN, in his recently-published brochure, 
regards the steady increase in the numbers of female 
musicians as one of the signs of the decline of his 
art. He denies to them the principal requisites, 
both as interpreters (excepting as vocalists) and as 
composers. “It is a puzzle to me,” he says, “that 
music—of all the creations of the mind of man the 
noblest, most beautiful, most refined, and most 
spiritual—is so unattainable by woman, who is a 
compound of all these qualities.” Here, indeed, is 
an adroit blending of depreciation and eulogy. But 
the contention that women are unable to achieve 
distinction as composers will be very keenly chal- 
lenged. At the present moment women are as 
numerously represented in the department of song- 
writing as in that of fiction. The Mendelssohn 
scholarship has twice been won of late years by 
women—Miss Maude V. White and Miss Marie 
Wurm—Miss Agnes Zimmermann is known as a com- 
poser of songs and pianoforte music, the compositions 
of Alice Mary Smith (Mrs. Meadows White) have 
been welcomed by choral societies, and the instru- 
mental compositions of Miss Ethel Smythe have been 
heard in the course of the last two seasons at the 
Crystal Palace and Henschel Concerts. In France 
women composers are worthily represented by 
Madame Augusta Holmés and Mdlle. Chaminade. 
The latter has won recognition chiefly as a writer of 
songs and pianoforte music, but has also essayed 
the higher walks of orchestral composition. Madame 
Holmés, who, though of Irish parentage, was born in 
Paris, has a predilection for working on a large 
canvas. She has composed several dramatic sym- 
phonies which have been produced at the Pasdeloup 





Concerts and those of the Conservatoire, and has 
now just completed a musical drama in four acts 
entitled “ La Montagne Noire,” which will possibly 
see the light at the Opéra. Madame Holmés, we ma 
add, has just been interviewed by the Indépendance 
Belge on the occasion of her visit to Brussels, where 
selections from some of her principal works have 
been brought to a successful hearing. She describes 
herself as having “a man’s soul in a woman’s body,” 
and attributes her fondness for chivalric subjects to 
the education given her by her father, who was a 
“rough old soldier.” Her chief musical instructor 
was César Franck, and she had the good fortune of 
making the acquaintance of Wagner, whom she 
regards as “the greatest and most fertile of 
melodists.”” Madame Holmés is an ardent Wag. 
nerian, not only in principle but in practice, for she 
has always written her own librettos. 


THE programme of the next Leeds Festival is now 
practically complete. Here it is:—Wednesday morn. 
ing—“ Elijah” (Mendelssohn). Wednesday evening— 
Cantata (written for the Festival) “The Egyptian 
Maid” (F. H. Cowen); Symphony in F, No. 8 
(Beethoven) ; Overture, “Le Carnaval Romain” 
(Berlioz). Thursday morning — Requiem Mass 
(Mozart) ; Psalm, “ When Israel out of Egypt came” 
(Mendelssohn); Symphony—written for the Festival— 
(Frederic Cliffe). Thursday evening—Selection from 
‘Die Meistersinger”” (Wagner); Ballad for Orchestra, 
‘‘La belle Dame sans merci” (A. C. Mackenzie); 
Selection, “‘ Tempest ” (Sullivan) ; Overture. Friday 
morning—Mass in B minor (Bach). Friday evening—- 
Symphony in B flat, No. 1, “ Spring” (Schumann), or 
Schubert’s Symphony in C; Short Cantata, “ Are- 
thusa,” first performance (Alan Gray). Saturday 
morning—Psalm (in 12 parts), ‘“*De Profundis” 
(Hubert Parry); Cantata, “Song of Destiny” 
(Brahms); Dramatic Cantata, ‘“‘Spectre’s Bride,” 
to be again considered (Dvorak). Saturday evening— 
Selection (Handel); Symphony-Cantata, “ Hymn of 
Praise,” ‘* Lobgesang’’ (Mendelssohn). The most 
noticeable feature in the scheme is the paucity of new 
works. There are but three—Mr. Cowen’s Cantata, 
Mr. Cliffe’s Symphony, and Mr. Alan Gray’s short 
piece, ‘‘ The Arethusa ”—in all less than three hours’ 
music. We do not grumble. In former years Leeds 
attempted too much. “Elijah” returns to its old 
place at the head of the programme, but “The 
Messiah,” which it was at one time proposed to re- 
instate, is still ‘out in the cold.” The other selec- 
tions call for no remark. The Festival Chorus has 
been gathered from six West Riding towns, Leeds 
contributing 109, Bradford 53, Huddersfield 53, Halifax 
53, Dewsbury 33, Wakefield 12. Total, 313. All this 
is for the better. 





WE are glad to find a clergyman standing up, in 
the columns of the Morning Post, for the village church 
orchestras of half-a-century ago; or, rather, for the 
principle their existence involved. He writes: 
“Those of your readers who can look back to fifty 
years ago will remember how in almost every country 
village there was a local orchestra, which has since 
been banished by the general introduction of the 
organ and harmonium. It is the fashion to regard 
the musical performances of those days as uncouth 
and grotesque, and it is true that in many places 
the discords were predominant over the harmonies, 
and that the effect produced was calculated rather to 
diminish than to increase the devotion of the wor- 
shippers. Yet there was a heartiness in it all which 
we sometimes miss nowadays; and it is certain that 
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jn our country villages to-day the most staunch and 
reguiar in their church attendance among the older 
inhabitants are, many of them, those who in their 
younger days belonged to the church orchestra. 
Since those days there has been a very marked 
advance in musical knowledge and culture all over 
the Kingdom, and not only are there many more who 
would be glad to give their help in the Church 
Services, but instructors are more easily procurable, 
music is cheaper, and the performances of even a 
village orchestra would be much more artistic than 
in those bygone days.” 





AmoncsT the new instruments recently advertised 
by Messrs. Besson and Co. there is one to which the 
attention of musicians should be particularly directed. 
This is called the ‘* Pedal Clarionet,” and is a B flat 
clarinet sounding two octaves below the normal 
pitch. Writers for the orchestra have long felt the 
want of an instrument of rounder tone than the 
contra-fagotto for the bass of the wood-wind. The 
bass clarinet is a great gain in this respect, and it 
certainly seems as if the new instrument would com- 
plete the family of single-reed instruments most 
effectively. But how enormously difficult it is to get 
any novelty of this kind taken up! Orchestral Con- 
certs mainly concern themselves with the works of 
the old masters, who have not written for the new 
instrument; while if a modern composer were to 
write for it he would only render his work difficult of 
acceptance, unless he were a man of the very front 
rank, Wherefore, gentlemen composers of the very 
front rank, we look to you to give inventors of new 
instruments a chance. Do not persistently write for 
the same combinations of instruments as Beethoven 
happened to have at his command, but bethink you 
whether your next Symphony might not be effective 
with tubas instead of trombones, with six varieties of 
clarinets, with bass flutes, or twelve horns, or at least 
something new in tone-colour. 





Tue London committee in connection with the 
forthcoming International Musical and Dramatic 
Exhibition (Vienna) are at last doing something. 
One of these gentlemen writes to a friend: ‘‘ We are 
at the eleventh hour, but still in time. The cause of 
delay has been want of funds; only lately we 
have learnt that Vienna can only contribute a com- 
paratively small sum towards the expenses. Baron 
Ferdinand de Rothschild has come to the rescue by 
initiating an English subscription which enables us 
togoon. We have not yet the £2,000 we want, but 
expect that sum at least will besecured. Subscriptions 
are payable to Coutts’s, 59, Strand, to the account of 
the English Fund of the Vienna International Musical 
and Dramatic Exhibition. The Queen has headed the 
list with £50, as has been announced in public 
advertisements. Intending exhibitors who have not 
received invitations may apply to Mr. A. J. Hipkins, 
33, Great Pulteney Street, as one of the Honorary 
Secretaries of the British Loan Section. I ought to 
add that we are concerned with a loan collection 
only. The original proposal to arrange for choral, 
orchestral. and dramatic representations, requiring 
much more money than we can possibly hope to raise, 
has been definitely abandoned.” 





Tuat an accurately balanced appreciation of the 
Present is impossible without a knowledge of the past 
8 a proposition to which’ doubtless most persons 
would willingly assent. That this knowledge is not 
always easy to acquire is equally obvious. In our 
Own art valuable help is being afforded almost 





every day, not only by the performance of music 
long since forgotten and very unjustly ignored, 
but by lectures in which the musical life of olden time 
is vividly brought before us. The Gresham Lectures, 
noticed in another column, are of course an instance 
in point; as another, may be mentioned Dr. A. C. 
Mackenzie’s admirable Lecture on the beginnings of 
the Modern Orchestra, read before a large and attentive 
audience on the 3rd ult., at the London Institution, 
Finsbury Circus. Dr. Mackenzie’s clear delivery and 
the spice of dry humour which flavoured the whole 
Lecture were much appreciated, and the photographic 
reproductions of a number of quaint old woodcuts, 
shown by means of a magic-lantern, created much 
interest. This Lecture was the first of a series given 
last summer at the Royal Institution, reports of which 
will be found in THe Musicat Times for June and 
July last. 


A LARGE and influential gathering of prominent 
members of the military and musical professions 
took place on the 25th ult. in the Banqueting House, 
Whitehall, on the occasion of a Lecture on Military 
Band Organisation by Colonel Shaw-Hillier, who 
pleaded eloquently for certain reforms and improve- 
ments. Among other things, he suggested that the 
status of Army bandmasters should be raised by offer- 
ing them commissions, and that they should be more 
in touch with the musical profession; that military 
bands should be heard in public much more frequently, 
and that they should also be ‘ inspected.” Colonel 
Shaw-Hillier’s views were received with every sign 
of sympathy by the distinguished company addressed, 
who were afterwards regaled with a performance, 
by the Kneller Hall Band, of military Marches ranging 
from the seventeenth century to the present day, 
the earlier ones being played on the instruments for 
which they were written: cornetti, serpents, flutes 
douces, &c. General Sir Daniel Lysons, G.C.B., 
presided at the Lecture, which was given under the 
auspices of the Royal United Service Institution. 





In along and interesting letter to the Manchester 
Guardian, apropos of Miss Wakefield’s Lectures on the 
National Music of these islands, Dr. Hiles recently 
expressed his sympathy with that lady’s “ wish that 
earnest efforts may be made to increase the general 
admiration of our glorious stock of national songs,” 
and instanced as a hopeful sign “the feeling among 
some of our most progressive composers that in our 
folk-music we have not only reliable historic evidence 
of the early artistic fertility of our countrymen, but a 
noble heritage upon which we must draw as from an 
almost inexhaustible melodic store, and from which 
we may derive guidance and inspiration for the 
future.’’ Such words do good service; British music- 
lovers generally would do well to take them to heart. 





FACTS, RUMOURS, AND REMARKS. 


Mr. CLaupE R. Low desires to ‘initiate a “ short 
correspondence ” in our columns on the art of trans- 
posing, he being anxious, to quote his own words, 
“to hear of anyone gifted as myself, or meet them 
and test if necessary.” We would start such a 
correspondence at once were it at all probable that 
evidence would be forthcoming as to the existence of 
Mr. Low’s equal. At present we can only allow our 
correspondent to set forth his own gifts. He says: 
“I have met with considerable praise from good 
musicians on this point (transposing), and not wishing 
to put myself unduly forward, or boast, I do say I 
have never met anyone yet whom I could not far 
surpass. I am strictly an amateur, young, and self- 
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taught—never having had but twelve lessons in my 
life (which, by-the-bye, did me no good). I do not 
play classical music, but go in entirely for accom- 
panying. I think it would be truth to say I could 
play, and without music too, any hymn or secular 
song that I knew in any key—and few songs are 
unknown to me. For instance, I was accompanying 
at a Concert the other evening, and ‘The Lost 
Chord’ was given as a cornet solo. Everyone knows 
the original key of this, F, and without music I 
transposed it to G to suit the pitch of the cornet. 

- Many other instances I could give you.” We will 
take the rest for granted. 

A CORRESPONDENT Calls attention to the following 
advertisement :—* Wanted, at once, gentleman as 
Organist, and to help Vicar as Sacristan and Secre- 
tary. To live in vicarage, and receive £15 per 
annum. Gregorian music; small organ ; fairly good 
choir. Country church. Catholic required. Fairly 
good player and good accompanist. Address, Vicar, 
Bishop Frome, Worcester.” We should like to know 
the Vicar of Bishop Frome, because it must be that 
when a Christian minister offers £15 per annum, 
with board and lodging, for an Organist, Sacristan, 
and Secretary, a fairly good player and a good accom- 
panist, he himself must be a self-denier—one of those 
who are “ passing rich on forty pounds a year.” We 
wonder how much the reverend vicar offers his 
kitchen-maid. But it would be still more interesting 
to meet with the man—no, the “ gentleman ’’—who 
would apply for the post. He, good sooth, must be 
Goldsmith’s pattern of content— 


Happy the man who, void of care and strife, 
In silken or in leathern purse retains 
A good old shilling. 


Sport, Music, and Drama (U.S.A.) publishes a list 
of women who go a-fishing and women who shoot. 
Miss Lillian Russell is in the first class: “ Miss Lillian 
Russell holds a record for big muskalonge catching in 
the waters of the Thousand Islands. She went out 
camping last summer on her vacation, and spent 
most of the time in taking big fish and gathering odd 
wild flowers, leaves, plants, and vines. During her 
outing she boated the largest muskalonge of the 
summer of 1891, and is said to have hooked, played, 
and landed the monster without the least assistance 
from her boatman, although the fair diva had never 
before cast a line. The boatman was never more 
surprised in his life, and he hasn’t yet gotten over 
the inclination to talk excitedly about the incident. 
Some persons were mean enough to say Miss Russell 
caught the big fish with ‘the silver hook’ to adver- 
tise herself, but this is not true. Fully a dozen 
anglers in surrounding boats saw the play. Miss 
Russell is now a devoted rodster.” 


Our typical provincial critic appears to be staying 
at Eastbourne for the benefit of his health, which we 
hope, in the interest of a world that needs enlivening, 
will soon be re-established. Passing the time away 
by noticing a Concert in a local paper, he spoke of 
Nikita’s singing in ‘‘ Haddock’s immortal song ‘The 
Soul’s Awakening’” (who is Haddock ?) and praised 
her “extraordinary compass and modulations.” In 
this piece the violoncello and organ obbligato “were 
important elements, so much so, indeed, as to render 
it almost impossible to dispel the idea of an audience 
at all imaginative that they were not actually in the 
very shadow and within the sacred influences of some 
cathedral.” We learn also that, in one of her songs, 
Nikita’s “ cachinations ” were “ exceedingly clever” ; 
also that another vocalist sang an “ amusing creation” 


by Bevan; also that some duettists “ richly merited 
the plethora of applause again. and again evoked,” 
We beg Eastbourne to take good care of this priceless 
stranger within her gates. 


Tue Bristol Musical Festival Society has just 
issued a record of its twenty years’ work—an ip. 
teresting document in many ways, particularly as 
showing the spread of musical education, and the 
admirable and long list of works of the highest class 
that have been given at the eighteen festivals and 
thirty-four intermediate Concerts held. The report 
thus concludes: “ Self-supporting singing classes, in 
addition to the choir, under experienced and well. 
qualified teachers, were established in 1880 in every 
district in the city of Bristol wherever a sufficient 
number of pupils offered themselves. In order to 
place this course of instruction within the reach of 
all classes the fee was fixed at threepence per lesson, 
The results have been in every respect highly 
successful. Out of 3,126 pupils, 1,011 successfully 
passed examination, and obtained certificates for 
efficiency in singing at sight, in time and tune, and 
the fees received have covered the expenses incurred,’ 


Messrs. PARKER AND SMITH, of Plymouth, are 
about to hold another competition in the sight. 
reading of pianoforte music, the prize being a piano. 
forte, value £50. The competition will take place on 
Tuesday, the 26th inst., with Mr. Franklin Taylor as 
umpire. On the last occasion the procedure was as 
follows: “ At the time of competition, the candidates 
all assembled and inspected the seals of the parcels 
and the letters of guarantee. The parcels were then 
opened, and from them the umpires selected three 
for performance. The umpires having taken up 
their places behind a screen, where they were unable 
to see the candidates, the latter were shown into the 
room one at a time, and were allowed each a few 
moments to glance through the composition before 
attempting its performance. The other candidates 
waited their turns in a distant apartment, quite out 
of ear-shot.”’ 


Tue Committee of the Middlesbro’ Musical Union 
have lately initiated a friendly competition among 
the members, which it is hoped will add interest to 
the Society’s educational work. The questions bear 
on the music of the last Concert: 1. Which compo- 
sition do you regard as having the highest musical 
value, ‘“ Rowing homewards” or “ There is music on 
the river,” and why? 2. Danby’s Glee “ Awake, 
/Eolian Lyre,” is said to exemplify the English School 
of Composition. What features in the Glee would 
you adduce in support of this? 3. Who was John 
Danby? 4. Need a “Glee” always be cheerful? 
Explain. 5. Point out the use of a certain contra- 
puntal device in Mendelssohn’s “ Early Spring.” 
6. Number the bars in “Eventide” and state in 
what key you consider each bar to be.—The idea is 
excellent as stimulating enquiry and research. 


THE musical features of the ceremonies dedicating 
the buildings of the World’s Columbian Exposition, 
on October 12, will be as follows: March for orches- 
tra (John K. Paine); Chorus, “ The Heavens are 
telling,” from the “Creation” (Haydn) ; March and 
Chorus, from “The Ruins of Athens” (Beethoven); 
Hallelujah Chorus, from “The Messiah” (Handel); 
Dedicatory Ode (words by Miss Harriet Munroe, 
music by George W. Chadwick). The March and 
the music to the Ode are to be written especially for 





the occasion. 
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Tue astounding statement recently made by a 
contemporary that ‘Wagner -is not popular in 
Germany, except at Bayreuth,” has been beaten by 
a Vienna paper, which affirms that, on a late occa- 
sion of “* Siegfried” being performed there, Dr: Hans 
Richter, who conducted, was the only person in the 
whole theatre who did not yawn! Will Sir Augustus 
Harris take this to heart ? 

Arter Evensong at St. Luke’s Church, New 
Kentish Town, on Sunday, the 13th ult., Mendels- 
sohn’s incidental music to Racine’s “ Athalie’’ was 

rformed, the connecting verses being recited by 
Mr. Charles Fry, who, wearing cassock and surplice, 
spoke from the entrance to the choir. This is a new 
“forward movement,” against which, always assum- 
ing its proper direction, we can see no objection. 

In New York, lately, a “pretty, golden-haired, 
unaffected young girl,” plink-plunked the melody of 
the “Tannhaduser” March on a banjo and won a 
double encore. And yet the Bostonians affect to 
look down from the heights of culture on the Empire 
City! 

Apropos of the fiftieth anniversary of the founding 
of the Philharmonic Society, of New York, which 
takes place during the present month, Messrs. Novello 
and Co. will shortly publish, in association with the 
Directors of the Society, a memorial record compiled 
by Henry Edward Krehbiel, the well-known New 
York critic. 

In deference to a wish very generally expressed it 
has been decided to give a grand performance at 
the Crystal Palace of Handel’s ‘‘ Judas Maccabzus,” 
on Handel Festival scale, instead of ‘‘ Samson,” 
the work previously announced for Saturday, June 


25. 


TuaT graceless printer’s boy has been “at it 
again.” During dinner hour at the Finchley Tele- 
graph office he changed “Cujus animam” into 
“Cugas ammam,” and put down Handel as the 
composer of two songs from “ Elijah.” 

We read in a transatlantic contemporary: “If 
there was a lingering doubt in anyone’s mind now 
that Emma Eames is not a full fledged prima donna 
it should have been dissipated by the robbery of her 
jewels, to the tune of $2,000.” 

Tue performance of “Fra Diavolo,” lately given 
by the students of the Guildhall School, will be 
repeated at the Lyric Theatre in the afternoon of 
May to. 


_ An American musical paper has just conveyed the 
idea that it does not agree with certain people by 
calling them “stupid, purblind idiots.” 


It appears that Italian and French opera is going 
to hold its ground in New York. The last season is 
said to have ended with a balance, on the right side, 
of 51,000 dollars. 

It is pleasant to hear that Mr. John P. Jackson, 
the well-known New York critic, has recovered from 
4 severe attack of pneumonia. 


AGAIN the printer’s boy! This time it is “ What 
(who) are these that are arranged (arrayed) ?” and 
And behold a thorn (throne) was set in heaven!” 





ROYAL CHORAL SOCIETY. 


Few modern compositions have been subjected to such 
searching criticism as Gounod’s “ Redemption.” After its 
enthusiastic reception at Birmingham in the autumn of 
1882, it was speedily adopted by every choral association 
desirous of keeping pace with the times, so that from the 
outset ample opportunity was afforded for judging the work 
from divers aspects. Like most art products novel in form 
and in treatment, certain features were at first misunder- 
stood, but the crucial test of frequent repetition has been 
borne so well that the popularity of the work is now firmly 
established. Convincing proof of this is given every Ash 
Wednesday, when its appropriateness to the Lenten season 
is endorsed by the numerous audience attending the per- 
formance by the Royal Choral Society, under the direction 
of Mr. Barnby. The attendance at the Royal Albert Hall, 
on the 2nd ult., was no exception to the rule. As usual 
there was the guarantee of an excellent interpretation, 
both as regards solo and choral elements. Long _ since 
the members of Mr. Barnby’s choir, by attention to 
details of expression, evinced a special liking for the 
trilogy. On this occasion the dramatic passages were 
delivered with a precision and strength that accorded 
with the suggestions made by Gounod at the Birmingham 
rehearsals nearly ten years ago, whilst the execution of the 
more even choruses was equally meritorious. The trium- 
phant strains of the ‘Ascension’? chorus have never 
created a greater effect. Madame Nordica was in excellent 
voice, and therefore had no difficulty in renewing her 
wonted success in the beautiful air ‘‘ From Thy love as a 
Father.” Madame Belle Cole again sang sympathetically 
** While my watch I am keeping’”’; Mr. Watkin Mills gave 
with adequate dignity the phrases assigned to the Saviour, 
and in the music of the tenor Narrator Mr. Ben Davies 
displayed genuine taste. Miss Margaret Hoare was the 
assistant soprano, and Mr. Bantock Pierpoint steadily 
rendered the recitatives of the bass Narrator. The pic- 
turesqueness of the orchestration was clearly but unob- 
trusively brought out under the baton of Mr. Barnby. 

The latest great sacred work of Antonin Dvorak was per- 
formed for the first time in London at the Royal Albert 
Hall on the 23rd ult., and metropolitan amateurs had then 
an opportunity of approving or reversing the judgment ex- 
pressed at the Birmingham Festival of 1891. It must be 
added—not as a mere matter of fact, but as tending to 
strengthen the force of the decision pronounced—that cir- 
cumstances were in some respects more favourable to a 
just opinion on the second occasion than on the first. The 
glamour of a great Festival, though of value in the 
encouragement of musical life, is not the best medium 
through which to look critically upon a new and strange 
composition. At Birmingham, moreover, owing to con- 
ditions which were sufficiently discussed at the time, the 
performance was not faultless as an exposition, and by its 
defects tended to set up a state of anxiety scarcely com- 
patible with the existence of a judicial calm. Hence, in 
some measure, no doubt, the dubious attitude assumed by 
many connoisseurs towards the new work, and the forma- 
tion of an opinion that music which could not successfully 
be given under the conditions of a Birmingham Festival 
could not well be given at all. The London performance, 
free from drawbacks of any kind, had a different result. 
None who heard it, we venture to say, left the Hall with 
misgivings either as to the musical value of the ‘* Requiem ” 
or as to the possibility of an adequate performance with the 
resources necessary in the case of any first-class work. 

It is a plain duty to recognise the very important service 
rendered in this regard by Mr. Barnby and the executants 
he so carefully trained and so well led to victory. While 
believing not only that the “ Requiem” is practicable, and 
that in a short time it will be familiar, we do not deny that 
it presents great difficulties. To ignore these would be to 
withhold fromMr. Barnby and his people the full credit 
which is their due. No doubt they had many serious 
difficulties to overcome, and in proportion to the labour and 
skill involved should be the praise given. Credit must be 
awarded to all concerned—to the Conductor, for great 
patience, enthusiasm, and skill; to the solo vocalists, 
Mesdames Nordica and Wilson, Messrs. Iver McKay and 
Watkin Mills, for complete mastery over a task made 
serious by music from which the conditions that ordinarily 
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guide a singer are often absent; to the orchestra, for 
admirable playing under circumstances which placed 
almost every individual artist beneath a heavy weight of 
responsibility ; and to the chorus, who came out of the 
struggle with drums beating and colours flying. It may be 
said that Conductor, soloists, and orchestra were profes- 
sionals who are expected to master difficulties. True, 
though expectation is not always satisfied. But the chorus 
are amateurs taken from the great multitude of English 
people, who can give only the spare hours of busy lives to 
the divine art. This should be remembered, for it immensely 
increases the just claim of the Royal Choral Society to the 
full reward of a notable achievement. In fine, this per- 
formance of the Bohemian ‘“ Requiem” deserves to be 
set down as memorable, and as affording a splendid proof 
of what can be done when the persons concerned are 
determined to do it. 

The attitude of the audience towards the performance 
was perfectly correct, every effort of special merit, whether 
by 28 jor or chorus, being promptly recognised and 
applauded, while in the case of two numbers a repeat 
was asked for—of course vainly. As regards opinion upon 
the “‘ Requiem ” itself, we can only say that those who are 
most experienced in judging the indications afforded in 
such cases saw quite clearly that a deep impression had 
been made. The keen attention sustained, the profound 
silence and stillness observed, told a plain tale ; saying that 
the force of Dvordk’s art was felt and his mastery recognised. 
It follows that now the ‘‘ Requiem” must begin to move. 
The time of probation has passed and another noble chef 
d’euvre is admitted to the list of works which should be the 
common property of English music-lovers. 





PHILHARMONIC SOCIETY. 

THE inauguration of this Society's eightieth season by 
a Mozart Centenary Concert was a “happy thought.” To 
be sure it-should have come three months earlier, to satisfy 
the ‘‘up to date’ cravings of the time, but otherwise its 
fitness needs no demonstration. The difficulty must have 
been to draw up a representative programme, the number of 
masterpieces available being so great ; but the selection deter- 
mined on left little room for adverse criticism. It comprised 
the G minor Symphony, the Concerto in C minor, the 
Overture to ‘“Idomeneo,” an Entr’acte from “ King 
Thamos,” and two vocal pieces. A bust of the master 
was in the place usually occupied by Beethoven, and the 
Ode written for the Centenary number of THE MusicaL 
Times, by Mr. Joseph Bennett, was recited by Mr. Charles 
Fry with all possible effect. The pianist was Mr. de Greef, 
whose finished playing in the Concerto was much appreci- 
ated. The vocal pieces were rendered with much intelli- 
gence by Madame Valda, and Mr. Cowen conducted with 
his usual care. 

A large audience attended this Society’s second Concert, 
given in St. James’s Hall on the 24th ult. The programme 
was, however, not beyond the average in point of attraction ; 
almost the only commanding feature being Beethoven’s 
Symphony in A (No. 7), which, however, might be regarded 
as a whole Concert in itself and, as such, enough to satisfy 
reasonable requirements. Amateurs, however, are not 
content with one dish, though it be of the choicest. With 
the splendid and immortal No. 7 were given Mr. F. Cliffe’s 
Overture, or, as he prefers to call it, orchestral picture, 
“Cloud and Sunshine’; Schumann’s Violoncello Concerto, 
played by Mr. de Munck; Liszt's Pianoforte Concerto in E. 
flat (Mr. Sapellnikoff) ; Mendelssohn’s ‘‘ Trumpet ” Overture, 
and two vocal pieces (Mr. Oudin). The compliment of a 
repetition performance was the just due of Mr. Cliffe’s 
fanciful and pleasing music—a combination of strength 
and beauty such as, in his one Symphony, succeeded in 
instantly arresting attention and fixing upon the composer 
very flattering regards, It is clear that the work does not 
suffer by re-hearing, for the audience again gave to it 
unstinted applause. Schumann’s Concerto rarely emerges 
from obscurity, where, truth to tell, it had better remain 
altogether. Apart from a short and quiet Schumannesque 
slow movement, the piece is dull and dry—manufactured, 
not inspired music. But, for that matter, who could 
expect. Schumann to succeed in the manufacture of vir 
tuoso music, save for his own instrument, the piano- 


Mr. de Munck played carefully and well, but the hero 
of the evening was Mr. Sapellnikoff, who found 
material for his virtuosity in the works of the chief 
of all virtuosi, and prospered accordingly. One need not 
approve the Concerto in E flat in order to appreciate the 
wonderful display of ‘‘advanced”’ pianism for which it 
afforded an opportunity. In point of strength, sure and 
agile technique, and, we must add, picturesque gymnastics, 
Mr. Sapellnikoff held his audience very firmly, and was 
rewarded by a demonstration of enthusiasm which bespoke 
honest admiration. The orchestra took its share of applause 
by a fine performance of the Symphony (Mr. Cowen’s excel- 
lent conducting should be recognised), and Mr. Oudin did 
the best possible with a gloomy scena, “ Der Einsame,” by 
Grieg, and a voluptuous air, ‘ Vision fugitive,” from 
Massenet’s “ Hérodiade.” 


THE BACH CHOIR. 


On Tuesday evening, the 22nd ult., in St. James’s Hall, 
this Association performed Bach’s great Mass in B minor, 
‘‘ Die hohe Messe,”’ for the tenth time. The mere mention 
of the fact affords sufficient justification for the formation 
of the Society in 1876 and for its continued existence. It 
has done much excellent work, not only in reviving many 
neglected works by the great Leipzig composer, but in 
presenting modern compositions of the highest rank, which 
otherwise might not have been heard in London for years, 
The Bach Choir, however, will always be more or less 
identified with the B minor Mass, and in saying that the 
latest performance was one of the most generally satisfac- 
tory, we are giving no slight praise. In some respects the 
method of presentation has greatly improved since the first 
revival. It is no longer considered desirable to curtail or 
omit movements, and efforts have been made to restore the 
original orchestral effects, though with what success it is of 
course impossible to say. Thus, on the present occasion, 
the principal trumpet part, which ranges to D on the third 
space, was played by Mr. Morrow on the long instrument 
re-manufactured a few years ago in Germany, and the oboi 
d’amore parts were rendered on genuine instruments of this 
pattern by Messrs. Lebon and H. Smith. In mentioning 
individual members of the orchestra it would be unjust to 
omit reference to the artistic services rendered by Mr. 
Burnett, Mr. W. L. Barrett, and Mr. Borsdorf in the 
obbligato for violin, flute, and horn respectively. Making 
allowance for occasional unsteadiness, the very trying 
choruses were remarkably well rendered, and Mrs. Hutch- 
inson, Miss Hilda Wilson, Mr. Houghton, and Mr. Watkin 
Mills made a thoroughly reliable quartet of principal 





vocalists. Professor Villiers Stanford conducted with the 
utmost care, and it should be added that before the perform- 
ance Handel’s Dead March from ‘“‘ Saul” was played asa 
tribute to the memory of the recently deceased composer, 
Mr. Arthur Goring Thomas. 





CRYSTAL PALACE CONCERTS. 


At the Concert given on February 27 Herr Hugo Becker 
was the instrumental soloist and introduced a Concertstiick 
for violoncello and orchestra by Bazzini, a dull, though 
well made, piece of music. Herr Becker’s fine tone was 
heard to great advantage in an Andante by Tartini and 4 
Tarentelle by Popper, as an encore to which he gave an 
unaccompanied movement by Bach, with much effect. A 
fine performance of Mendelssohn’s “ Italian Symphony 
was the most enjoyable feature in the programme, which 
also included Beethoven’s ‘‘ Leonora ’’ Overture (No. 2) 
and the Overture to Cornelius’s “ Barber of Bagdad.” Mr. 
Oudin, the vocalist, was not very happy in his choice of 
solos. The Templar’s soliloquy from “ Ivanhoe ”’ is at the 
moment slightly hackneyed, while the elaborate scena, 
‘Ludovico il Moro,” by Mr. Herbert Bunning, proveda 
sad example of the results of vaulting ambition in music. 
It is only fair to the composer to say that the work had 
been imperfectly rehearsed and that the singer himself did 
not seem quite happy in his part. 
Mr Hamish MacCunn’s new Cantata ‘“ Queen Hynde of 
Caledon” was brought to a first hearing in England at the 
Concert of the 5th ult., with Miss Fillunger, Mr. Piercy, 
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Hynde, Uisnar, and Eric respectively. It cannot be said 
that Mr. MacCunn has succeeded in galvanizing into 
vitality the not very remarkable effusion of the Ettrick 
Shepherd. His music is clever and picturesque in places, 
but it does not reach the level of his earlier efforts—notably, 
the beautiful “ Land of the Mountain and the Flood” 
Overture. The duet between the Queen and the Minstrel 
is effective and cleverly orchestrated, but Uisnar’s improvi- 
sation is anything but convincing, while the realism of 
certain passages borders on the grotesque. Mr. MacCunn 
conducted his own work, of which a highly creditable per- 
formance was secured, The programme also included 
songs from the three vocalists already named, Mendels- 
sohn’s ‘ Hebrides,” and the Introduction to Act III. of 
“ Lohengrin.” 

A very large audience was attracted to the Crystal 
Palace on the 12th ult., when Dr. Joachim introduced 
Max Bruch’s Third Concerto, with much success. For 
his subsequent solos Dr. Joachim played three unaccom- 
panied movements by Bach with incomparable beauty of 
style. The great event of the afternoon was the now 
annual performance of Schubert’s C major Symphony, the 
enthusiasm aroused by which steadily increases at every 
repetition. Mr. Manns directed very fine performances 
both of the Symphony and Beethoven’s ‘“ Coriolan” 
Overture, and was awarded a great ovation at the close of 
the Concert, which happened to fall on his birthday. 
Madame Hope Glenn was the vocalist, contributing an 
atia by Rossi and Brahms’s “ Wie bist du, meine Kénigin ?”’ 
in very acceptable style. 

On the rgth ult. Mr. Manns introduced a new Concerto 
from the pen of Mr. E. Silas, a gifted musician long resi- 
dent in our midst, which, with the composer in charge of 
the solo part, met with a most cordial reception. The 
Concerto is in the orthodox three movements ; the Finale, 
which is at once the most showy, but the least important 
section, being cast in the form of a Spanish Bolero. The 
opening Allegro is vigorous in character and marked by 
much constructive skill, the themes being well coined and 
cleverly treated. The slow movement opens effectively 
with a strain of an earnest and devotional type, the subse- 
quent development of which is rather sentimental and 
disappointing. As for the Finale, it belongs more to the 
category of good ballet music than anything else. Mr. 
Silas played the solo part with great incisiveness and spirit 
and was heartily applauded at the conclusion. The 
Symphony was Beethoven’s No. 2, of which an excellent 
interpretation was given, and a pleasing impression was 
made by some Norwegian melodies by Grieg, cleverly 
orchestrated by Hans Sitt. Mendelssohn’s ‘‘ Trumpet ” 
Overture completed the scheme, but inasmuch as cornets 
were used, it might have been well to dispense with the 
title in the programme. Madame Valda was the 
vocalist. 


HIGHBURY PHILHARMONIC SOCIETY. 


Mr. BETJEMANN’s announcement that the “ Rose of 
Sharon” would be given on the 14th ult. drew a large 
audience to the Highbury Atheneum. There is little cause 
for wonder in this gratifying sign of popularity. Those to 
whom the beauties of Dr. Mackenzie’s Oratorio are best 
known have long ago made up their minds as to its claims 
on their esteem and affection : that the circle of its admirers 
would steadily widen until sooner or later it became 
synonymous with the musical public generally was, there- 
fore, inevitable. “The Rose” has attained popularity more 
quickly than is usual in the case of works so unconven- 
tional in form and style—a proof that we are growing as a 
nation in quickness of musical perception. The perform- 
ance on the occasion under notice was so full of good 
Points, and so excellent as a whole, that we mention rather 
M praise than in exculpation of Mr. Iver McKay and Mr. 
Robert Grice that they undertook their parts at very short 
notice, the former owing to the illness of Mr. Piercy, the 
latter in place of Mr. Max Heinrich, who had not returned 
from America in time. Mesdames Nordica and Belle Cole 
undertook the parts of the Sulamite and A Woman, their 
tforts being received with hearty but always discrimi- 
hating applause. The interest with which Dr. Mackenzie’s 
work was followed was also a feature worthy of attention. 








It was patent that, to many, the performance was “as 
good as a play”’—another argument for those who urge 
that, in latter-day oratorio, dramatic interest and variety are 
essential. The choral and instrumental forces under the 
command of Mr. Betjemann worked with right good will 
towards the excellent results attained, avoiding that excess 
of zeal which, perhaps more than anything, is calculated 
to make a Conductor nervous, and watchfully carrying out 
the wishes of their intelligent and energetic chief. We 
congratulate him. 





FINSBURY CHORAL ASSOCIATION. 


Hot.toway HALL was crowded to the doors on the 3rd 
ult., when this flourishing Society performed Dr. A. C. 
Mackenzie’s “Dream of Jubal” and Dr. Gladstone’s 
‘Constance of Calais,” both composers conducting their 
own works. Mr. Joseph Bennett’s beautiful poem, enhanced 
by the finished elocutionary art of Mr. Charles Fry, was 
frequently applauded, and Dr. Mackenzie’s music was 
received with even more than usual enthusiasm. North 
Londoners evidently know a good thing when they hear it— 
perhaps we ought to say “ good things,” for there are many 
in “ The Dream of Jubal.” To say nothing of the delicate 
orchestral commentary on the spoken text—in which the 
tact of the composer is admirably shown—there is the 
Funeral March and Chorus, which for mingled pathos and 
dignity will bear comparison with the greatest things of 
art; there is the magnificent ‘‘ Gloria,” in which the com- 
poser’s well-known mastery over the difficult art of climax- 
building is so strikingly shown. Either of these would 
suffice to distinguish the ‘‘ Dream’’ among contemporary 
productions. The soloists in both works were Mrs. 
Hutchinson, Miss Lucie Johnstone, Mr. Gordon Fletcher, 
and Mr. David Hughes. Dr. Gladstone’s Cantata has 
suffered comparative neglect since its production some 
years ago at Highbury, and was therefore welcome. Its 
spirited orchestration and melodious charm were fully appre- 
ciated, and the work will now, no doubt, be heard more 
frequently. 





MONDAY AND SATURDAY POPULAR CONCERTS. 


THE first performance we have to notice this month is 
that of Saturday, February 27, when Mr. Schénberger was 
the pianist. Beethoven’s Sonata in C (Op. 2, No. 3) isnot 
perhaps the most interesting of the earlier Sonatas, but 
Mr. Schénberger brought out all its good points, playing 
throughout with welcome neatness, intelligence, and free- 
dom from exaggeration. He was recalled three times, but 
wisely refused an encore. The concerted works were 
Beethoven’s Quartet in E flat (Op. 74) and Schumann’s 
Sonata in A minor, for pianoforte and violin (Op. 105), the 
leader being Mr. Straus. Miss Marian McKenzie’s vocal 
selections were interesting. They comprised a new and 
deeply expressive song with violoncello obbligato, by Mr. 
Piatti, entitled ‘‘ Far, far away,”’ being a setting of words 
by the Poet Laureate, and a quaint sixteenth-century 
ditty, ‘At Parting,” we believe from the pen of Jacob 
Birtley. 

If the audience at the re-appearance of Dr. Joachim on 
the following Monday was not so large as usual, the 
greeting accorded to the great violinist was not less 
enthusiastic, and he proceeded to justify it by playing with 
almost all his pristine brilliancy and vigour. It is not too 
much to say that a finer performance of Beethoven’s 
‘‘Rasoumowsky ” Quartet in F (Op. 59, No. 1) has never 
been heard in St. James’s Hall. Max Bruch’s expressive 
Romance in A minor and major (Op. 42) was also very finely 
played. Miss Agnes Zimmermann rendered Chopin’s 
posthumous Nocturne in E minor and the Ballade in 
A flat with perfect refinement, affording a valuable lesson 
to young players; and Madame Isabel Fassett revived an 
air, ‘‘ Ritornerai fra poco,’ by the once celebrated Hasse, 
in which, however, she was heard to less advantage than 
in Brahms’s ‘‘ Sapphische Ode” and Mr. Henschel’s ‘‘ The 
Sunny Beam,” the last-named being a charming little song 
savouring of the old English style. The Concert ended 
with Haydn’s vigorous Quartet in D minor (Op. 76, No. 2). 

There was a great crowd at the Concert of Saturday, 
the 5th ult., but the performance does not call for lengthy 
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notice. The concerted works were Mozart’s ever-welcome 
Quintet in G minor and Brahms’s Pianoforte Quartet in 
G minor (Op. 25), which for some reason is heard far more 
frequently than the finer companion work in A (Op. 26). 
Miss Ilona Eibenschittz, the pianist of the afternoon, gave, 
a chaste if not striking interpretation of Chopin’s Andante 
Spianato in G and the Polonaise in E flat (Op. 22), adding, 
by way of encore, Rubinstein’s Romance in E flat. Dr. 
Joachim was also encored after his rendering of Leclair’s 
favourite Sarabande and Tambourin. Mr. Hirwen Jones 
was acceptable in Songs by Schubert, Rubinstein, and 
Buononcini. 

The Concert of Monday, the 7th ult., may also be briefly 
dismissed. The concerted works were Beethoven’s concise 
but very characteristic Quartet in F minor (Op. 95) and 
Mendelssohn’s Sonata in D, for pianoforte and violoncello 
(Op. 58), the last-named work gaining an especially fine 
interpretation at the hands of Miss Eibenschiitz and Signor 
Piatti. The pianist, however, seemed flurried and nervous 
‘in Beethoven’s last Sonata in C minor (Op. 111), and cer- 
tainly did not play the work so well as on former occasions. 
Nevertheless, the audience exacted an encore, to which 
she responded by giving one of Brahms’s minor pieces. 
Mrs. Helen Trust was very pleasing in songs by Méhul 
and Bertoni and a charming ditty, ‘‘ The Moon,” by James 
Hook, the last-named being asked for a second time. The 
vocalist, however, substituted the old French song ‘* La 
charmante Marguerite.” Dr. Joachim played Bach’s un- 
accompanied Vivlin Sonata in E (omitting the final Bourrée) 
as he alone can play it. 

As Dr. Joachim was engaged at the Crystal Palace on 
the following Saturday, Mr. Arbos was leader in his place 
and proved himself in every way an efficient substitute in 
Beethoven’s Quartet in C (Op. 59, No. 3) and the same 
composer’s great Trio in B flat (Op.g7). His solo was a 
pleasing and characteristic Romance in G, by Svendsen, 
originally written for violin and orchestra and _ since 
transcribed for several combinations of instruments. Mr. 
De Greef, the pianist of the afternoon, played three pieces 
by Schumann with perhaps over-refinement. The last of the 
three was the Finale of the ‘‘ Faschingsschwank aus Wien,” 
for the selection of which the Belgian pianist cannot be 
commended. The work is justly a favourite and should 
have been given in its entirety, to the exclusion of the other 
pieces. Miss Girtin Barnard was acceptable in songs by 
Brahms and the late Alfred Cellier. 

On Monday, the 14th ult., by way of a change, the pro- 
gramme commenced with anovelty. The works of Heinrich 
von Herzogenberg have not made much way in this country, 
in spite of the fact that they are for the most part genial and 
attractive at the first hearing. Speaking of the Quartet in 
G (Op. 42, No. 3), which was intreduced on this occasion, 
the programme annotator justly says, ‘‘ Cheerfulness reigns 
throughout, and the expression of every movement is as 
frank and engaging as its structure is clear. These 
qualities may not be fashionable, but they should be accept- 
able.”” With this we may agree ; but a spirit of pessimism 
and unrest is abroad and it makes itself felt in musical art 
as in the more material concerns of life. Returning to the 
Quartet, the first movement is as frank and free as an 
opening Allegro of Haydn, and the air with variations which 
follows is noteworthy for picturesque and unlaboured effects. 
The Minuet is wrought out at greater length than usualand 
is, on the whole, the most interesting section of the work, but 
the Finale is perhaps a little too light and trivial for a work 
in classical form. Judging from his performance of the 
Sonata in B flat minor, Mr. de Greef cannot be included in 
the very narrow list of satisfactory Chopin players. The 
first three movements were soundly and intelligently ren- 
dered, but the weirdness of the Finale was scarcely suggested. 
Dr. Joachim played the Romance from his own Hungarian 
Concerto and the Concert ended with Beethoven’s Trio in 
D (Op. 70, No. 1). Miss Marian McKenzie repeated the 
songs by Mr. Piatti and Jacob Birtley which she introduced 
at the Saturday performance noted above. 

The large audience on Saturday, the roth ult., was 
doubtless drawn together by Beethoven’s Serenade Trio in D 
(Op. 8), one of the most popular of the master’s early works. 
The other pieces were less familiar to the general public—. 
namely, Brahms’s fine, though for the most part sombre, 
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Quartet in A minor (Op. 51, No. 2); Schumann’s Sonata in 





G minor (Op. 22), excellently played by Mr. Leonard 
Borwick ; and Mozart’s Sonata in G for pianoforte and 
violin, one of a set of six composed, or at any rate produced, 
while the composer was resident at Mannheim, in 1778, 
The Sonata only contains two movements and is simplicity 
itself in outline, though not on that account unworthy of the 
composer. In place of Miss Gherlsen, who was announced 
as the vocalist but who was unable to sing, Mr. Philip 
Newbury appeared and gave satisfaction in airs by Handel 
and Rubinstein. 

The Concert of the following Monday is the last we can 
notice this month. Beethoven’s last Quartets are supposed 
to be “ caviare to the general,”’ but, at any rate, there wasq 
full house on this occasion, and the work in F (Op. 135), 
almost the last utterance of the composer, was not only 
received with enthusiasm, but the slow movement would 
gladly have been heard a second time, though Dr. Joachim 
wisely gave the signal to continue the performance. Later 
in the programme the great violinist gave his unsurpassable 
rendering of the famous ‘ Trillo del Diavolo”’ of Tartini, 
who, by the way, was born just two hundred years ago— 
namely, on April 12, 1692. Mr. Leonard Borwick was 
scarcely heard to the fullest advantage in Chopin's Ballade 
in F (Op.38), but his brilliant rendering of Mendelssohn's 
posthumous Prelude in B flat (Op. 104, No. 1) evoked an 
irresistible demand for a repetition. Mr. Plunket Greene 
rendered Lieder by Schubert and Schumann and two Old 
English Songs in a manner that left no loophole for adverse 
criticism. Schumann’s genial Pianoforte Trio in F (Op. 
80) completed the programme. 





THURSDAY SUBSCRIPTION CONCERTS. 


Wirnin the limited time available Schumann was 
creditably represented on the 3rd ult., at the fourth and 
last of Messrs. William Nicholl, Septimus Webbe, and 
Hans Adolf Brousil’s Concerts at Princes’ Hall. The 
“Sticke im Volkston,” for pianoforte and_ violoncello, 
and the Toccata, for pianoforte solo, were the instru- 
mental pieces, between which came the ‘“ Spanisches 
Liederspiel ” for four voices (Op. 74). The interpreters ot 
the latter contrasted sketches were Mrs. Dyke, Mrs. 
Isabel Fassett, Mr. Nicholl, and Mr. B. H. Grove, who 
succeeded in infusing the requisite character into the deli- 
cate as well as the more sturdy numbers of the series. 
Those which made the deepest impression were the 
melodious Quartet ‘Es ist verrathen,” the tenor solo 
‘“‘Gestandniss,” and the concluding four-part “Ich 
bin geliebt.”” Messrs. Webbe and Brousil intelligently 
rendered the opening piece, and the first-named was 
quite competent to cope with the Toccata. In the second 
part Mr. Brousil skilfully played an arrangement of Dr. 
Mackenzie’s beautiful ‘‘ Benedictus” and a ‘ Moto Per 
petuo ” by Fitzenhagen, whilst the pianist deftly developed 
the attractive features of Sterndale Bennett’s Moderato 
in E (Op. 11) and Allegro Grazioso (Op. 18). Ambroise 
Thomas and Gounod respectively supplied the songs for 
Mr. Nicholl towards the termination of the entertainment. 
The plan of setting aside the opening section of the Con- 
cert for a single composer has been so cordially approved 
that it has been resolved to continue the policy next season 
with Beethoven, Rubinstein, Schubert, and Mendelssohn. 





WESTMINSTER ORCHESTRAL SOCIETY. 


Tue Concerts given by this enterprising Association ate 
generally interesting, and that of the 16th ult. proved 1 
exception to the rule. To encourage native talent not as 
yet fully recognized, the Society offered a prize for a new 
orchestral work, and the adjudicators, Dr. A. C. Mackenzie, 
Professor J. F. Bridge, and Dr. Hubert Parry, awarded it 
to Mr. Walter Wesché for a Suite in F, which was duly 
performed on the above-named occasion. The composet, 
who has hitherto obtained recognition only through the 
medium of pianoforte pieces and other minor efforts, has 
evidently considerable ability, although in the preset 
instance his writing is more noteworthy for refinement thaa 
pretentiousness. The Suite is in three short movements, 
the first of which, entitled a Prelude, has a pastoral flavout. 
The next, in D minor, has the character of a rustic dance} 
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but the third is commonplace and unworthy of association 
with the preceding sections of the work. Mr. Wesché 
scores with taste, and his Suite evidently pleased, for he 
received a hearty call to the platform. Mr. Stewart Mac- 
pherson’s capital orchestra was likewise heard in Haydn’s 
Symphony in B flat, best known in this country as No. 9 
of the Salomon set; the late Sir George Macfarren’s 
somewhat rococo Overture to ‘‘ Romeo and Juliet,” and Dr. 
A.C. Mackenzie’s beautiful ‘‘ Benedictus ” and the Courante 
from the music to ‘‘ Ravenswood.”’ The last two pieces 
were conducted by the composer, who was recalled and 
applauded with enthusiasm. Madame Anna Lang, a young 
lady violinist, proved herself fairly able to cope with the 
difficulties of Mendelssohn’s Concerto, her reading of the 
work being excellent, though at times her execution was 
not all that could be desired. The vocal pieces contributed 
by Madame Emily Spada and Mr. Philip Newbury were 
well rendered and gave the requisite variety to the 
programme. 


MR. EDGAR HADDOCK’S CONCERTS. 


On Monday afternoon, February 29, the able Leeds 
violinist, in conjunction with Madame De Pachmann, 
completed their arduous and self-imposed task of playing 
the whole of Beethoven’s ten Sonatas for pianoforte and 
violin, the works given on this occasion being those in C 
minor (Op. 30, No. 2) and G major (No. 3), the “‘ Kreutzer” 
Sonata (Op. 47), and the final Sonata in G (Op. 96). While 
giving full credit to both artists for their zealous and, for 
the most part, admirable interpretation of the Bonn master’s 
Sonatas, it cannot be denied that the performances proved 
very trying to the listener, owing to the want of relief. A 
vocal piece between each instrumental work would have 
afforded the requisite variety and greatly heightened the 
effect. 

On Monday, the 7th ult., Mr. Haddock gave a so-called 
“Musical Afternoon,” in which he again enjoyed the valu- 
able co-operation of Madame De Pachmann; but on this 
occasion the programme was miscellaneous and far more 
easy of appreciation. The two artists were associated in 
Schumann’s Sonata in A minor (Op. 105) and Grieg’s in G 
(Op. 13), both works being excellently rendered. Madame 
De Pachmann delighted the intelligent portion of her 
audience by the refined and highly finished interpretation 
she gave of Schumann's ‘“‘ Etudes Symphoniques,” and she 
also appeared to advantage as a composer in a charming 
Romance in E for violin, dedicated to Mr. Haddock. Raff’s 
Cavatina was played by Mr. Haddock on a Stradivarius 
fiddle belonging to a relative and styled by someone the 
“Emperor.”” It was also rashly described as the finest 
violin in the world, but we failed to detect anything in the 
quality of tone which could justify so high-sounding a title. 
a vocal pieces were pleasantly sung by Miss Effie 

omas. 


MR. ALGERNON ASHTON’S CONCERT. 


Mr. AsHTON gave a Concert consisting entirely of his 
own compositions, at Princes’ Hall, on the evening of 
Wednesday, the 16th ult. The programme was very well 
arranged for its purpose, the opening and closing works 
being, as regards their nature and date of production, well 
chosen to exhibit the composer's early and latest style. 
They were a Trio in A for pianoforte, violin, and violon- 
cello, and a Quintet in E minor for pianoforte and strings. 
From these works it is not difficult to perceive that Mr. 
Ashton is emphatically a writer for the pianoforte, not 
because he gives the lion’s share to that instrument—to do 
him justice, he obviously aims at the strictest impartiality— 
but because he writes for the pianoforte with so much more 
skill, freedom, and sympathy than we find in his passages 
for the strings. It is probably for this reason that the late 
Quintet strikes one as inferior to the earlier Trio. Some 
Fantasiestiicke for violin and pianoforte, though simpler, 
aré more pleasing works, and may be recommended. But 
Mr. Ashton is heard at his best in his Irish Dances for 
Planoforte duet, which are thoroughly charming composi- 
tions that would probably enjoy considerable popularity 
if they were a little easier to play. His songs, seven of 
Which were sung by Miss Fillunger, are also excellent 
Specimens of his art—the words admirably chosen, the 





sentiment carefully expressed, and the melodies on the 
whole alike appropriate and pleasing. The two entitled 
“Fruhling” and ‘“ Letztes Gebet”’ may be singled out for 
especial mention, the former having been warmly encored. 
In the concerted pieces the strings were played by Messrs. 
Jasper and Wallace Sutcliffe, Alfred Hobday, and W. H. 
Squire. In the Irish Dances Mr. E. H. Thorne joined the 
composer. There was a large and appreciative audience. 





DR. PARRY’S MUSIC TO ‘THE FROGS.” 


THE music composed by Dr. Parry for the performance 
of “ The Frogs” of Aristophanes at Oxford exhibits the 
composer in an aspect with which the public at large have 
not been hitherto familiar. The University Dramatic 
Society resolved not to attempt the task of reproducing the 
play of Aristophanes. They were content with the easier 
task of bringing out a burlesque of the Athenian poet’s 
work, with a vast amount of very modern allusions and 
comic business thrown in. The result was a capital farce 
which completely carried the audience away. This fact 
must be carefully remembered in considering the music, as 
it explains much that would be otherwise inexplicable. 
The work is divided into seventeen numbers, of which five 
—the Overture, a Funeral March, a Barcarolle, an Entr’acte, 
and the Introduction to Act III.—are instrumental, and 
the remainder for chorus. Probably, from the musician’s 
point of view, the really interesting thing in the whole is the 
bright and genial Overture. When this is over and the 
curtain once up, the music is adapted, and adapted with 
remarkable skill, to the view of Aristophanes emphasized 
by those who were responsible for the stage management. 
Finding that he had to write music for a farce, Dr. Parry 
would seem to have entered heartily into the spirit of the 
enterprise and written his music after the fashion of the 
conductors who string together familiar airs for pantomime 
music. But though the auditor was astonished to hear the 
strains of such tunes as the ‘‘ Boulanger’? March and the 
““See-Saw ” Waltz, it is hardly necessary to add that the 
melodies known to Dr. Parry include far more than the 
ordinary theatre musician’s répertoire, and as he lays hands 
on any composer’s ideas that happen to suit his purpose 
and gives them a genial application to the situation, the 
result is that a musician is constantly appealed to by some 
quaint introduction of a familiar theme. The second 
subject of Romberg’s ‘“ Toy” Symphony serves for the 
Chorus of Frogs, while the “ Hell” motive from Stanford's 
“Eden” fitly introduces Dionysos to the lower world. 
Later on in the work a graceful compliment is paid to Sir 
Arthur Sullivan by the introduction of a phrase from 
‘‘ Tvanhoe,’’ when the chorus mention “ the man who, of all 
in this age, has written the most beautiful melodies.”” The 
famous competition between 7Eschylus and Euripides in the 
latter part of the play furnished the composer with a splendid 
opening, of which he has made the best use. A®schylus he 
has identified musically with Beethoven, while Meyerbeer 
does duty as the representative of Euripides. The par- 
ticular themes employed are “ Nobil Signor,” the opening 
of Beethoven’s C minor Symphony, and the celebrated 
melody at the close of the Choral Symphony, and the 
general result can only be described as irresistibly funny. 

Of the performance there is little to be said, so far as the 
music is concerned. The chorus obviously knew more of 
music than they knew of Greek, and sang much better 
than they danced. It was stated on the last night that 
Mr. F. C. Woods, of Exeter College, had done almost all 
the training of the chorus, and their performance did him 
great credit, especially as the postponement of Term mate- 
rially shortened the time available for practice. The whole 
performance was wonderfully animated, nothing like a hitch 
was to be detected anywhere, and “waits’’ were con- 
spicuous by their absence. If, when the charm of the 
moment was over, it occurred to some pedantic minds to 
question whether it was worth while to keep a University 
Dramatic Society to burlesque the works of ancient authors, 
and to employ an eminent composer on musical punning, 
the sternest critic could not deny that he had witnessed a 
charmingly amusing piece, and must have admitted that he 
owed a debt of gratitude to those who had contrived in 
this serious age to provide him with nearly three hours’ 
continuous entertainment. 
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OLD ENGLISH MUSIC. 


Mr. ArNoLp DoLMeETscH, encouraged by the interest 
shown in his Concert of Chamber Music by English com- 
posers of the sixteenth and seventeenth centuries, given in 
December last, has instituted a series of four Concerts of 
the same type. The first of these took place at No. 20, 
Fitzroy Street, W., on February 27, and, it is gratifying to 
add, was very well attended. To connoisseurs Mr. Dol- 
metsch is, of course, well known as an earnest worker in 
the cause of music of the early English school, and it is not 
necessary to enlarge upon the admirable manner in 
which he and his coadjutors acquit themselves. But, 
in the interest of a wider circle, it may be as well to 
mention that the répertvire of these Concerts is drawn 
principally from the Suites, Fantazies, In Nomines, &c., 
which were the delight of our forefathers at a period when, 
as a nation, we were more truly musical than now; and 
that they are performed upon the instruments for which 
they were written—viz., the viols, harpsichord, and lute. 
It will be apparent that here is a rare opportunity for 
cultivating a knowledge of an unjustly neglected branch of 
national art. Indeed, the absolute ignorance on this 
subject which so generally prevails would be a cause of 
amazement were it not remembered that these works, 
though so truly native, still remain in manuscript and in 
libraries where they are more or less inaccessible to any 
but such enthusiasts as Mr. Dolmetsch. But if we are 
really a ‘‘ musical nation” why do we leave the best works 
of our old masters unprinted? Surely it is time this 
reproach was removed. In what esteem these compositions 
were held two centuries ago may be gathered from the 
words of a contemporary author, ‘‘ That to set them (the 
Suites, &c.) forth according to their true praise, there are 
no words sufficient in language; yet what I can best 
speak of them shall be only to say that they have been to 
myself (and many others) as divine raptures, powerfully 
captivating all our unruly faculties and affections (for the 
time), and disposing us to solidity, gravity, and a good 
temper, making us capable of heavenly and divine influ- 
ences.” Miss Florence Monk sang with much refinement 
of style three songs by Henry Lawes—two from ‘‘ Comus,” 
to the accompaniment of viol d’amore, viol da gamba, 
and harpsichord, and a charming version of Herrick’s lines, 
‘* About the sweet bag of a bee,”’ the lute accompaniment 
to which was skilfully played by Mr. Dolmetsch. A 
second Concert was given on the rgth ult. by the same 
artists, assisted by Mr. F. A. Fuller Maitland, who played 


on the harpsichord with perfect taste and skill Bull’s | 


“St. Thomas Wake,” from ‘“ Parthenia,” and (in response 


to an encore) the same composer’s ‘“‘ King’s Hunting Jigg.”’ | 


The remaining Concerts take place on the 23rd inst. and 
May 14. 





MR. G. A. CLINTON’S CONCERTS. 


Our of evil good sometimes springs, and a case in point 
is the establishment of the above-named enterprise at the 
Steinway Hall, as it is due entirely to the split between 
Mr. Clinton, the eminent clarinettist, and the artists 
associated with him on the one part, and the Wind Instru- 
ment Chamber Music Society on the other. There is no 
occasion to deal further with a matter that has been fully 
explained ; enough that musical London is richer by another 
series of Concerts, and a capital start was made on Tuesday 
evening, the 8th ult. The first piece in the programme 
was Hummel’s Septet, a work at one time enormously 
popular, but now rarely heard. It is, however, quite 
worthy of occasional revival, and it was particularly well 
rendered on the present occasion. Spohr’s Nonet, which 
closed the scheme, is also only performed at infrequent 
intervals; and a third interesting piece was an Aubade for 
five wind and five stringed instruments, by Edouard Lalo. 
This is a charming and daintily scored little work in two 
movements, the second of which was encored, By way of 
variety, Mr. Sauret and Mr. Cusins introduced a pleasing 
old Sonata in G, by Porpora, for pianoforte and violin, or, 
more accurately speaking, for violin with pianoforte accom- 
paniment. Mrs. Hutchinson, for whom indulgence was 
claimed unnecessarily, rendered some vocal selections with 
her customary taste. 


| MR. HARTVIGSON’S RECITAL. 


Apmirers of Liszt’s music are apparently not so few and 
far between as some would have us believe, for the Princes’ 
Hall was well filled on the afternoon of the 16th ult., when 
Mr. Anton Hartvigson gave a Pianoforte Recital composed 
entirely of the Weimar virtuoso’s music, and the audience 
| listened attentively and with evident appreciation to a 
|lengthy programme. The Recital commenced with the 
'Concerto Pathétique in E minor for two pianofortes, an 
extraordinary and rhapsodical work, though containing 
some very beautiful ideas well worthy of more consistent 
development than the composer accords them. In this and 
in the transcription of the Symphonic Poem ‘“ Mazeppa” 
the Recital-giver had the able assistance of his brother, Mr, 
| Fritz Hartvigson. The rest of the programme consisted of 
| solo pieces, including the discursive Ballade in D flat, the 
| brilliant Polonaise in E, and various minor pieces, all more 
or less in the bravura style. The pianist rendered full 
justice to his arduous task, playing throughout the after. 
noon with combined intelligence and technical accuracy 








LENTEN SERVICES. 


THERE is ground for satisfaction in the fact that the 
authorities regulating the musical arrangements in our 
principal churches are not, as a rule, slavish copyists, 
A number of works suited to the prescribed penitential 
period are at command, and year by year the variety 
offered increases. St. Anne’s, Soho, however, while under 
the charge of Canon Wade, ‘won such an _ honourable 
‘reputation for extending metropolitan knowledge ot 
| Bach’s “ Passion Music according to St. John,”’ that the 
| present rector, the Rev. J. H. Cardwell, is justified in 
remaining faithful to this touching illustration of the 
Divine Tragedy. At the first performance this year (4th 
ult.) the solo parts were sung with discretion, and a small 
orchestra was led by Mr. Ellis Roberts. Messrs. H. W. 
Davies and E. Naylor were at the organ, and Mr. E. H. 
Thorne conducted. The choruses were rendered with 
‘commendable respect for light and shade, and in the inter- 
| spersed chorales the congregation joined with much greater 
/heartiness than was formerly the case. This speaks well 
| for the growing appreciation of the mighty Bach. 

The Lenten Musical Services prepared by Canon Barker, 
at Marylebone Church, have consisted of the ‘ St. John 
Passion’? of Bach and Sir John Stainer’s ‘“‘ The Cruci- 
| fixion.”” The history of the latter is peculiarly associated 
| with Marylebone Parish Church, and its alternation 
jeach Thursday with the Leipzig Cantor’s setting of 
the fourth Evangelist’s narrative has brought large 
and reverential assemblages. Neither work has suffered 
by such close companionship, because the century and 
a half that separates them has wrought vast changes 
in ideas and methods. This is one of those few instances, 
indeed, in which the ancient and the modern go 
exceedingly well together. They do not retard but help 
each other, more particularly when they are introduced in 
a manner that invests both with the utmost dignity. The 
efficient choir, numbering nearly ninety, have bestowed 
upon their labours an amount of care alike creditable to judg- 
ment and conscientiousness. Their trainer is Mr. William 
Hodye,. who of course conducts, whilst Mr. Herbert Hodge 
officiates at the organ with admirable tact. Messrs. Francis 
Lloyd and Thomas Sweeney have sung the tenor and bass 
solos respectively. 











THE WAGNER SOCIETY. 


Mr. Wituiam AsuTon ELLIs gave, on February 23, at 
Trinity College, London, the first of two Lectures on 
Richard Wagner's ‘‘ Art-work of the future.” After briefly 
sketching the progress of European events from 1832 0 
1849, Mr. Ashton showed how Wagner’s writings in “ Att 
and Revolution,” and in the work under consideration, 
both of which were produced during the period named, had 
been influenced by the spirit of the time and the philo- 
sophies of Hegel, Feuerbach, and Schopenhauer. Wagner 
the lecturer said, never felt contented with his own ideas 
unless he could find them echoed in the mind of some great 
man. In ‘Art and Revolution” Wagner might be said 
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have collected his materials for ‘‘ The Art-work of the future.” 
In the latter, he went into details and spoke, not, as had been 
stated, of ‘‘ The Music of the future,” but of the time when 
conditions inimical to the progress of art should be removed. 
If Wagner had been an Englishman or an American he would 

robably have set forth his scheme as Mr. Bellamy had done 
in ‘ Looking Back”’; but, being a German, and the German 
mind inclining to the philosophical form, Wagner naturally 
adopted the latter method. It was, however, interesting to 
notice the great similarity which existed between the theories 
advanced in ‘* Looking Back” and the art-work of the 
future ; both works were based on the idea of an association 
of men in which individualism should have free play. 

In the course of the discussion which followed, Mr. Ashton 
said that Wagner had directed that his autobiography 
should not be published until thirty years after his death, 
and that therefore his son, Mr. Siegfried Wagner, who was 
the possessor of the MS., would not publish it for another 
twenty years. 





ROYAL COLLEGE OF MUSIC. 


THE Concerts of the pupils of the Royal College during 
the past month have all consisted of chamber music and 
songs, the only orchestral Concert being fixed for the 24th, 
too late for notice in our present number. They have also 
all been given in the afternoon, a fact which has no doubt 
helped to cause a somewhat smaller attendance. The 
Concert on the 3rd ult. brought two _part-songs 
by Mr. Chas. Wood, an ex-scholar of the College, 
“Full fathom five’? and ‘“ O Hemlock Tree,” the first of 
which is very cleverly written and very charming, the 
second being less original. These were sung by the 
choral class, conducted by Professor Walter Parratt. Miss 
Maud Branwell distinguished herself by an excellent 
performance of Chopin’s Concert-Allegro in A (Op. 46). 
Beethoven’s early Pianoforte and Violin Sonata in D 
(Op. 12, No. 1), nicely played by Miss Gwendoline Toms and 
Miss Frances O, Chew, began the Concert, which finished 
with Haydn’s Quartet in D (Op. 76, No. 5). ; 

At the third Concert (7th ult.) each pupil gave a specimen 

of his or her capacity in that second branch of study which, 
by the rules of the College, each must select. These, how- 
ever, are performances for study only and it would not-be 
fair to make them subjects of criticism. We refer to one 
piece only, Grieg’s Ballade for pianoforte (Op. 24), played 
(and very well played) by Mr. Richard Walthew, because, 
being a student in composition, he has no opportunity of 
appearing at the regular Concerts. 
The third Concert (the 17th ult.) began with a Haydn 
Quartet (Op. 77, No. 2), and concluded with Brahms’s 
Pianoforte Quintet in F minor, played by Misses Amy 
Grimson (pianoforte), Jessie Grimson, Lilian Wright, 
Leonard Fowles, and Maud Fletcher. The young per- 
formers have not yet quite grown up to the comprehension 
of this masterpiece, but it was creditably given, especially 
as regards the Scherzo. Mr. Ernest Hopkinson’s playing 
of Bruch’s Romance for violin was promising, but Miss 
Charlotte Russell sang MacCunn’s fine song “ At the mid 
hour of night” without any evident appreciation of its 
Passion, quite missing the author’s climax. 





ROYAL ACADEMY OF MUSIC. 


A very interesting, though, some consider, not altogether 
successful, experiment was made at the Students’ Chamber 
Concert, given on February 29, at St. James’s Hall. 
Bach's Magnificat was given—to quote the programme— 

as nearly as possible under the conditions and with 
the resources intended by the composer.” We fancy 
that a substitution of “available to” for “intended” 


would have disarmed criticism, and probably have 
nm more in accordance with facts. Assuming 
€ composer’s intentions, however, to have been 


tealised under those “conditions,” we are so little disposed to 
tavil at the experiment that we wish Mr. Corder had gone 
farther still and given us the work exactly as Bach per- 
ed it. Such reproductions are of the greatest possible 
educational value, and no concessions to outside opinion 
uld be allowed to influence those in authority. Fearing 


caused each of the vocal parts to be sung by five 
voices instead of three, and each of the string 
parts by four instruments instead of one. Now, as soon as 
considerations of effect are allowed to weigh it is obvious 
that different views will prevail ; and not even an Academy 
professor can please everybody. Considering the difficulties 
of the work, those concerned in grappling with them must 
be held at least to have deserved success. We regref that 
considerations of space prevent our insertion of their 
names. Several vocal and instrumental pieces followed the 
Magnificat, serving to reveal much promising talent and 
the fruit of careful and well-directed study. The pro- 
gramme contained valuable and instructive analytical 
remarks on each movement of the Magnificat, presumably 
from the pen of Mr. Corder. 





GUILDHALL SCHOOL OF MUSIC. 


Since the death of the lamented Principal, Mr. H. Weist 
Hill, the excellent educational work carried on at this 
establishment has not been permitted to languish, and the 
operatic class, which has been placed under the direction ot 
Mr. Hermann Klein, has evinced special signs of vitality. 
Mr. Hill had chosen Auber’s “Fra Diavolo” as the next 
opera in which the young people should demonstrate their 
embryonic talents for lyric drama, and whatever may be 
said with regard to his selection it was the duty of those he 
left behind to loyally carry out his desires ; and accordingly 
a series of performances of this lively, and at one time very 
popular work, was given at the School during the week 
ending the roth ult., the last of which was attended by the 
Lord Mayor, the Lady Mayoress, and other civic magnates, 
together with a considerable number of musicians interested 
in this particular form of art. The work was given with a 
degree of smoothness which reflected great credit on Mr. 
Klein, who must have assiduously drilled his forces in 
order to attain such satisfactory results. The principals 
were Mr. Wilfred Acfield as the courtly brigand, Miss 
Jessie Bradford as Zerlina, Mr. J. A. Ellerton and Miss 
Annie Fisher as Lord and Lady Allcash, Mr. Patrick 
O’Connor as Lorenzo, Messrs. H. Land and C. Hinchcliff 
as the vagabonds Beppo and Giacomo, and Mr. Fred. Vigay 
as the innkeeper Matteo, all of whom evinced sufficient 
ability to justify words of commendation which should 
encourage them to persevere with their operatic studies. 





GRESHAM COLLEGE. 


Proressor BripGE delivered his Hilary series of 
Lectures at the above College on February 29 and the 
1st, 3rd, and 4th ult. The first two were entitled ‘“ A talk 
about the wood-wind of the orchestra,’ and contained 
much practical information concerning the tone colour, 
compass, and capabilities of these instruments and the 
manner in which they had been used by the great 
composers. 

The interest and value of the Professor's remarks were 
much enhanced by illustrations given on the various instru- 
ments as they were referred to, and by the performance ot 
admirably selected excerpts for the instruments in divers 
combinations, skilfully played by Messrs. Wood, Horton, 
Draper, and Cordwell (students of the Royal College of 
Music), and Messrs. C. and H. Spottiswoode, under the 
direction of Mr. J. E. Borland. 

The subject of the third Lecture was the form of the 
Overture. This form, the Professor said, although having 
much in common with that of the Symphony, differed from 
it in several important details. Both forms had the same 
origin; but while the symphonic form in its development 
entered on a separate existence, that of the Overture became 
increasingly dependent on another existence—the operatic 
Overture on the opera itself, and the Concert Overture on 
some subject heroic or scenic, the musical description of 
which it was its mission to portray. Technically, the 
Overture chiefly differed from the first movement of a 
Symphony in there being no repetition of the first part and 
the free Fantasia portion being less extended. The 
Professor then briefly traced the gradual development of 
this form from the nine bars ‘‘to be played three times,”’ 
affixed by Monteverde to his opera of “Orfeo,” to the 
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Amongst the examples played by the Misses Grimson— 
Royal College students—at this Lecture was the Overture 
to “Bonduca ”—i.e., ‘‘ Boadicea,”’ written by Purcell in 
1695 arid remarkable as anticipating Gluck by about fifty 
years in connecting the Overture with the characters of the 
piece it preceded. 

At the concluding Lecture the Professor gave a most 
interesting sketch of the life and works of John Jenkins, 
the “little man with a great soul,” who was born at 
Maidstone in 1592, and by whom for nearly half-a-century 
“the private music in England was in great measure 
supplied.” He also helped to introduce the violin in place 
of the viol and published, in 1660, ‘‘ twelve Sonatas for his 
violin and a bass, with a thorough bass for the organ or 
theorbo,” the first of the kind produced by an Englishman. 
These enjoyed great popularity and were reprinted 
four years after in Amsterdam. Examples of 
Jenkins’s music were contained in the libraries of 
the British Museum, Christ Church, Oxford, and Gresham 
College. In the first-named there was a MS. book 
containing twenty-one ‘‘Fancies,” the notes in which 
were made heart shape, and the pages profusely illustrated 
by small pen and ink sketches. A work edited by Playford, 
entitled “Select Ayres and Dialogues,’ contained two 
excellent examples of Jenkins’s vocal music, full of bright 
melody and expressive modulation. It was too often 
thought that the Church was the only protector and 
encourager of music, and many people imagined that the 
anthems of Orlando Gibbons were fair specimens of all the 
music of his period. But this was not so. In the music of 
Jenkins there was a melodic grace and pleasant, well- 
defined modulations which were not to be found in much 
of the church music of his time. His writings, moreover, 
were more harmonic than contrapuntal, and in the 
‘‘ Dialogues”? mentioned above he was both dramatic and 
humorous. The Hon. Roger North, the author of 
“‘Memoirs of Music,” and who knew him intimately, said 
“‘It is supposed that when he first began to compose he 
followed in the track. of the most celebrated masters and 
consequently his style was as theirs, solemn and grave. I 
have seen an ‘In Nomine’ of his of six parts, most 
elaborate, but his Lute and Lyra-viol wrought so much 
upon his fancy, that he diverted to a more lively air, and 
was not only an innovator, but became a reformer of 
musick ; his fanceys were full of ayery parts . . . and all 
that he did until his declyning age was lively, decided and (if 
I may be credited) cappricioso.”” Elsewhere this writer said : 
‘* He was one of the Court musicians, and once was brought 
to play upon the Lyra-viol afore King Charles I., as one 
that performed somewhat extraordinary; and after he had 
done, the King said ‘he did wonders upon an inconsiderable 
instrument.’ After the Court was disbanded, he left the 
towne and passed his time at gentlemen’s houses in the 
country where musick was of the family, and he was even 
courted and never slighted, but at home wherever he went, 
And in most of his friends’ houses their was a chamber 
called by his name, for beside his musicall excellencies he 
was an accomplished ingenious person . . . and wherever 
he went was always welcome and courted to stay. Even 
in his extreme old age, when as to Musick he was almost 
effete and withall obnoxious to great infirmitys, he was 
taken care of as a friend, and after having spent some of 
the last years of his life with Sir Philip Wodehouse, he 
dy’ed at Kimberley, in Norfolk, and not poor but capable 
to leave, as he did, handsome remembrances to some of his 
friends.” 

During the delivery of this Lecture a most interesting 
selection of Jenkins’s vocal music was sung by Mr. Dan 
Price and choristers from Westminster Abbey, and several 
instrumental excerpts were cleverly played on viols and a 
viol da gamba by Mr. Dolmetsch and his pupils. As on 
previous occasions, the Lectures were attended by crowded 
audiences. 


THE ROSSINI CENTENARY. 


THE centenary of the birth of Gioachino Rossini, which 
occurred on February 29 last, was celebrated, either by 
theatrical or Concert performances, at most of the leading 
musical centres of the Continent. At Pesaro, the native 
place of the Maéstro, a special commemorative Concert was 
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given by the pupils and professors of the Musical College 
bearing the composer’s name; while the house in which 
he first saw the light, and which has recently been acquired 
by the municipality of Pesaro, was opened with appropriate 
ceremonies as a “‘ Rossini Museum,” containing already a 
number of interesting souvenirs of the master. As regards 
other parts of the composer’s native country, special per. 
formances took place, notably at Milan, Naples, Turin, and 
Florence. At the latter town a number of Musical Societies 
went in procession to the church of Santa Croce, where the 
remains of Rossini have found their final resting-place after 
their removal from the French capital, and decorated his 
tomb with wreaths and other floral offerings. An inter- 
esting and entertaining volume of the master’s letters has 
just been published by order of the Italian government to 
grace the special anniversary, while literary contributions 
innumerable concerning his life and works have appeared 
in the press-organs both in Italy and elsewhere. Particu. 
larly attractive in the latter category is the special supple- 
ment to the Gazetta Musicale di Milano, of February 29, 
which, in addition to much opportune matter, biographical 
and otherwise, concerning the master, contains a number 
of well-executed portraits and other pictorial representations, 
as well as some most interesting fac-simile reproductions. 

At Paris, with the musical life of which capital the 
Italian master had been so closely and for so many 
years associated, the centenary was worthily and ap- 
propriately celebrated by a special representation at 
the Opéra of ‘Guillaume Tell,” Rossini’s chef-d’auvre, 
which had been expressly written for the institution 
in question, and which has, moreover, exercised a con- 
siderable influence upon the style and the development 
of the French grand opera generally. The house was, asa 
matter of course, crowded, and the performance worthy of 
the first lyrical stage of France; the principal vocal inter- 
preters being MM. Duc (Arnold) and Berardi (Guillaume); 
Mesdames Bosman (Mathilde), Deschamps (Hedwige), and 
Bréval (¥emmy), while the minor parts were all filled by 
competent artists. The incidental ballet was likewise 
made a special feature of, the two leading danseuscs, Mdlles. 
Mauri and Subra, assisting in the spectacle. Another 
highly interesting celebration of the centenary took place at 
the residence of Madame Alboni, the famous prima donna of 
former days; and the personal friend of Rossini, in some of 
whose operas the gifted artist had found the parts best suited 
for the display of her peculiar powers. A number of friends, 
chiefly belonging to the artistic world of the capital, 
assembled at the salon of the lady, to listen to an admirable 
concert performance, including the rendering, on the part 
of Madame Alboni herself, of the well-known rondo in 
‘* Cenerentola,” which, as ear-witnesses declare, was marked 
by all the charm of her more youthful days. A very special 
feature of this semi-private celebration was also the Recital, 
with admirable effect, on the part of M. Baillet, the eminent 
member of the Comédie Frangaise, of an Ode written for 
the occasion by M. Georges Boyer, and from which we may 
quote the two concluding verses, viz. :— 


Ce n’est pas assez d’honorer la mémoire 

De celui qui, certain de l'immortalité, 

Fut jaloux de méler aux palmes de sa gloire 
Ta fleurette embaumée, 0 sainte charité ! 


Rossini, ta bonté ranime ceux qui pleurcnt, 

Maitre, si l’on t’admire, on te bénit aussi. 

Comme tes chants divins, tes bienfaits nous demeurent, 
Tu fus trés grand, salut! Tu fus trés bon, merci! 


OBITUARY. 


A painruL shock went through the musical world on 
Monday, the 21st ult., when it was ascertained that a gentle- 
man who had thrown himself in front of an advancing train 
at the West Hampstead Station on the previous evening 
was no other than the esteemed composer, Mr. ARTHUR 
Gorinc Tuomas. It appears that the weak health which 
Mr. Thomas had suffered more or less during the forty 
years of his life, in addition to more than one unfot- 
tunate accident, had resulted in a tendency towards 
suicidal mania, and to his immediate friends the find 
catastrophe was by no means so unexpected as it was 
to those who knew him only as a gifted musician. L 





many others who have gained name and fame in the att 


YWILiIM 











College 
which 
cquired 
opriate 
eady a 
regards 
al per- 
in, and 
Cities 
ere the 
ce after 
ted his 
1 inter- 
ers has 
nent to 
butions 
peared 
-articu- 
supple- 
ary 29, 
aphical 
umber 


wurre, 
titution 
a con- 
opment 
as, asa 
tthy of 
| inter- 
aume) ; 
e), and 
lled by 
ikewise 
Mdlles, 
\nother 
lace at 
onna of 
ome of 
t suited 
friends, 
capital, 
mirable 
he part 
ndo in 
marked 
special 
Recital, 
minent 
ten for 
ve may 


ent, 





WIiiaa 


THE MUSICAL TIMES.—Apriz 1, 1892. 


219 





Mr. Thomas was destined for other pursuits, but was drawn 
towards music by natural inclination, and his first period of 
serious study was at Paris, under M. Emil Dwand. Here 
his style as a composer was formed, and though he worked 
afterwards for three years at the Royal Academy of Music, 
under such representative musicians as Sir Arthur Sullivan 
and Mr. Ebenezer Prout, the lighter graces of the modern 
French school were to the last reflected in his compositions. 
This tendency was displayed in his Cantata ‘‘The Sun 
Worshippers,” produced at the Norwich Festival in 1881, 
and still more in his Opera ‘* Esmeralda,’ which saw the 
light two years later, under the auspices of the Carl Rosa 
Company. This was the most successful effort of the 
deceased composer, and the work has gained favour both in 
Germany and America. But in the opinion of good judges 
there is much finer music in “ Nadeshda,” produced two 
years later, although, unfortunately, this opera is based upon 
a less interesting libretto. In 1887 an agreeable Ballet 
Suite from the pen of Mr. Thomas was produced at Cam- 
bridge, and he was the author of a large number of elegant 
and charming songs. At thetime of his death he was under 
commission to write a grand opera for Mr. D’Oyly Carte 
and a short choral work for the next Leeds Festival. These 
will never see the light, but Mr. Thomas has left sufficient 
toentitle him to a place among the band of earnest musi- 
cians who have done so much of late to restore the prestige 
of England as a musical nation, and to cause deep and 
widespread regret for the tragic and premature termination 
of his career. 

We regret to record the death, on the 14th ult., of Mr. 
Frank H. Boppa, at the age of sixty-nine. Mr. Bodda 
was very highly esteemed, both as a teacher of singing and 
for his amiable qualities. He married, rather late in life, 
Miss Louisa Pyne, the eminent operatic soprano, and with 
her established and successfully carried on a singing 
academy at his residence, 85, Cambridge Gardens, North 
Kensington. 

The death is announced, at Liverpool, of the Rev. 
James KeLLy, whose long disputes and litigation over the 
question of organists and choir expenses with the Corpora- 
tion are fresh in the memory. The deceased was verging 
upon ninety years of life, and had been Incumbent of 
St. George's Church, Liverpool, for about half-a-century. 

On the 11th ult., at Somerville, Tiverton, Devon, 
CaROLINE, widow of ALEXANDER RoBEeRT REINAGLE, 
formerly of Oxford, aged seventy-four. 

The death, in his seventy-sixth year, is announced of the 
Chevalier RapHaeL Costa, only surviving brother of the 
late Sir Michael Costa. He was secretary to the Italian 
Consulate in London, was an excellent pianist and singer, 
and spoke six or seven modern languages fluently. 

Mr. Freperick Kincspury died from paralysis on 
February 29, in his seventy-seventh year. He was best 
known as a teacher, but had composed several vocal and 
instrumental works, and conducted Promenade Concerts at 
the Agricultural Hall in 1868. 

The following deaths, not yet recorded by us, have 
occurred during the past three months abroad, viz. :— 

On January 4, at Cassel, MARIANNE Spour, widow of the 
celebrated composer, an excellent pianist, aged eighty-seven. 

On January 5, at Paris, NicoLos EuciNe Gann, cele- 
brated violin maker, aged sixty-seven. 

On January 8, at Florence, BALDASARRE GAMUCCI, com- 
poser of Church music, aged sixty-nine. 

On January 10, at Vienna, Letia RIsLeEy, the young 
American contralto, who made her début last year at 
Covent Garden Theatre ; a pupil of Madame Marchesi. 

On January 14, at Berlin, JuLtus STAHLKNECHT, excellent 
violoncellist, for many years member of the Royal Orchestra, 
aged seventy-five. 

On January 14, at Dresden, FERDINAND FRIEDRICH, 
composer and esteemed pianoforte teacher. 

On January 18, at Brussels, ‘Francois Rica, Belgian 
composer, aged fifty-two. , 

u n January 18, at Geneva, HuGo DE SENGER, composer, 
usical Director of the Société de Chant Sacré and Pro- 
essor at the Conservatoire, aged fifty-six. 


On February 18, at Leipzig, J. F. Pesrer, violoncellist, 
for many years member of the Gewandhaus orchestra, aged 
fifty-six. 

On February 19, at Moulins, CHARLES Duvors, Organist 
at the Cathedral of that town, composer and author of an 
able ‘‘ Méthode pour accompagner le Plain-chant,” aged 
seventy. 

On February 20, at Vienna, Rosa CziLvac, once cele- 
Ray operatic singer, Hungarian by birth, aged fifty- 
eight. 

On February 21, at Munich, Frrepricn NIEgst, an 
esteemed professor of the pianoforte, teacher of Madame 
Sophie Menter, at an advanced age. 

On February 22, at Milan, Ciprtano PoNnTOGLIO, com- 
poser of operas and church music, aged sixty-one. 

On February 25, at Cologne, GeEorG JosEPH JAPHA, 
excellent violinist and professor at the Conservatorium, 
aged fifty-seven. 

On February 27, at Hanover, Louis OERTEL, music 
publisher, excellent performer on the clarinet, aged 
sixty-seven. 

On February 28, at Heilbrunn, Cart FriepRicn ScHMIDT, 
chief of the well-known firm of antiquarian musicsellers, 
aged sixty-five. 

On February 29, at Vienna, Moritz Laurer, highly 
esteemed teacher of singing, aged sixty-seven. 

On the 4th ult., at Davos, JoHANNES SCHUBERT, talented 
pianoforte virtuoso. 

On the 11th ult., at Paris, M. LAUwERs, operatic baritone 
of the former Théatre Lyrique and the Opéra Comique, 
and much esteemed also as a teacher. 

On the 17th ult., at New York, Max Strakoscu, the well- 
know impresario. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Ar the Concert of the Choral and Orchestral Association 
given in the Town Hall on February 27, a sacred Cantata, 
entitled ‘‘ The Paraclete,”’ by Mr. G. Halford, the Conductor, 
was performed. It is a musicianly composition and was 
very well executed, the soloists being Miss Laura Taylor, 
Mr. Hamlyn Crimp, and Mr. C. W. Thomas. There was 
a complete orchestra, and Mr. Perkins presided at the 
organ. At the same Concert Dr. Rowland Winn played 
Beethoven’s Third Pianoforte Concerto (Op. 37) in C minor. 
This was the first time the work had been given in Bir- 
mingham. 

The last of the Concerts for the present season of the 
Festival Choral Society took place in the Town Hall on the 
roth ult. The programme consisted of Dvorak’s ‘‘ Requiem” 
and Sullivan’s short Oratorio “‘ The Prodigal Son.” There 
was a large audience, in spite of the terrible weather, and 
the work of the Bohemian master excited the liveliest 
interest. A second hearing of the ‘‘ Requiem” strengthens 
the opinion that the composer executed his task almost 
purely from the liturgical standpoint, and with a profound 
faith in the truth and power of the text. That seems the 
aspect from which to judge the composition, as it also 
appears to explain the wailing motive which, like a cry of 
fear, pervades the whole. But those not in sympathy with 
such a view could appreciate the variety and richness of 
the scoring and the wealth of harmonic and melodic 
details lavished upon the work. The fugue ‘Quam olim 
Abrahze”’ went with extraordinary vigour, and the difficulties 
of the * Pie Jesu” were entirely surmounted, the perform- 
ance in this respect being superior to that of the Festival 
in October last. The orchestra was complete and admir- 
ably efficient, and the vocal quartet of soloists—Miss Fanny 
Moody, Miss Hilda Wilson, Mr. Iver McKay, and Mr. 
Watkin Mills—left no loophole for criticism. Mr. Stockley 
conducted, and Mr. Perkins officiated at the organ. 

The Midland Musical Society gave a performance of 
Haydn’s “Creation” in the Town Hall on the rath ult. 
The principals were Miss Ada Ludlow, Mr. J. T. Birch, 
and Mr. W. Pearson, who, with the band and chorus, con- 
tributed to a very creditable performance. Mr. H. M. 





On January 25, at Copenhagen, Jurius SaLomon, 
Popular operatic tenor, aged fifty-four. 
On January 26, at Cassel, Cart ScHEEL, founder of the 
of pianoforte manufacturers. 


Stevenson conducted. . 
A new Society formed at Handsworth gave its first 


Concert on the 14th ult., in the Victoria Hall, Aston, when 
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Romberg’s ‘‘Lay of the Bell’? and a miscellaneous 
selection formed the programme. Mr. Russell Crompton 
conducted, and ienkek’> pleasing, but now somewhat 
neglected, work went very well. Mrs. Crompton, Miss 
Lizzie Preston, Miss Wiseman, Mr. J. M. Swingler, and 
Mr. T. Horrex were the soloists. 

Cowen’s ‘Sleeping Beauty’ formed part of the pro- 
gramme of the concluding Concert of Mr. Halford’s 
Association, on the 26th ult. 

The last of Messrs. Harrison’s Concerts took place in 
the Town Hall on the 7th ult., Sir Charles Hallé’s 
_ orchestra then paying its annual visit to this city. The 
interest of the Concert centred in the Symphony in D 
(No. 2) of Brahms, performed here for the first time. It was 
given in magnificent style and created a great impression. 
** Le Carnaval Romain,” of Berlioz, was another novelty, 
and was finely played. 

Miss Fanny Davies gave her sixth annual Concert in the 
Masonic Hall on the 15th ult. She was assisted by Dr. 
Joachim and Signor Piatti, a combination that drew an 
enormous audience, filling the hall at reserved prices. 

The choir of Carr’s Lane Chapel, directed by Mr. W. 
Humphries, gave a Concert for a charitable purpose on the 
17th ult. Stainer’s Cantata “The Daughter of Jairus”’ 
was very effectively rendered by the choir. 

Mr. Charles Lunn gave his seventeenth Pupil Concert in 
the Town Hall on the roth ult., with very successful results. 
A large number of pupils assisted, and variety was afforded 
by the singing of part-songs by Mr. Randell’s choir. Mr. 
William Sewell officiated as accompanist. 

A well-known Birmingham Organist, Mr. T. H. Davis, 
was ordained a Deacon of the Church of England at St. 
George’s, Edgbaston, on Sunday, the 13th ult. He has 
been appointed Curate of St. Mary’s, Warwick. Within 
the last dozen years no fewer than four local organists have 
taken Holy Orders. 

The Meister Glee Singers, assisted by the Fraser 
Quintet, gave a Concert in the Town Hall on the 2rst ult. 

Mr. J. W. Turner concluded his season of opera at the 
Grand Theatre on February 27. It lasted for eight weeks 
—a record here—and was highly successful. Balfe’s ‘Siege 
of Rochelle” was revived, and the last performance 
consisted of Bellini’s ‘‘ La Sonnambula.” 

A Sacred Concert was given in the Town Hall, Dudley, 
on Sunday, February 28. Mr. Hingley, M.P., presided, 
and gave an address on Sunday Observance, remarking 
that he looked upon these Concerts as being really con- 
tinuations of the religious services of the churches and 
chapels. A fortnight later Mr. J. Hill gave the first of a 
series of Organ Recitals, to be continued monthly, in 
Oldbury Parish Church. 


MUSIC IN BRADFORD. 
(FRoM OUR OWN CORRESPONDENT.) 


SEVERAL very attractive musical events have taken place 
of lateat Bradford. The old Choral Society gave its second 
Concert of the season on February 26, with results upon 
which the resuscitated organisation may fairly congratulate 
itself. The works performed were Rossini’s ‘‘ Stabat 
Mater”? and ‘‘The Hymn of Praise.” Miss Maggie 
Davies, Miss Sarah Berry, Mr. Houghton, and Mr. W. 
Thornton were the principals. Mr. H. Robertshaw was 
the Conductor, Mr. Widdop was the Organist, and Mr. W. 
Rees led the band. 

The Bradford Festival Choral Society gave Dr. Joseph 
Bridge’s dramatic Cantata “ Rudel,”’ at St. George’s Hall, 
on the 18th ult., together with a miscellaneous selection 
which included ‘‘ The Revenge.” Dr. Bridge was to have 
conducted the performance of his own work, but was too ill 
to appear, and Mr. R. H. Wilson, the Society’s Conductor, 
occupied his place. Mr. Iver McKay took the place of Mr. 
Houghton as tenor soloist, and Madame Moore sang the 
music of Felise, while Mr. John Coates essayed the part of 
Sir Guy. 

The Thornton Musical Union, with the assistance 
of many Bradford vocalists, and of Miss Clara Marshall, 
Miss Edith Lee, Mr. Charles Blagbro, and Mr. Newton 
Laycock, gave a Concert on February 27, the pro- 
gramme of which included the “Hymn of Praise.”’ 





The Conductor was Mr. Fred. Cockroft, and Mr, Franse 
Bairstow was the accompanist. 

The Calverley Choral Society performed the “ Creation” 
on the same date, under the conductorship of Mr. James Hall, 
the principals being Miss A. Hudson, Mr. J. Mellor, and 
Mr. A. Barnes. ‘Ihe accompaniments were played by 
Mr. Faweett’s String Band. 

The “ Song of Miriam” was produced by the Idle Choral 
Society on the 8th ult., the Conductor being Mr. F. W. 
Eastlake. Excellent service was rendered by Miss Clara 
Marshall, Miss Shepherd, Mr. Charles Blagbro, and Mr. 
Dan Billington. 

Mr. Edward Misdale gave his third Chamber Concert 
on February 29, being assisted in the carrying out of a 
very fine programme by Herr Hans Wessely (violinist), 
Miss Dora Barnard, and Mr. Charles Fredericks. Another 
similar event was the Pianoforte Recital on the gth ult., 
given by Mr. Isidor Cohn, who sustained the burden of | 
the programme without assistance, without a note of music, 
and with brilliant effect. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


GREAT artistic success attended the two intermediate 
Concerts of the Bristol Musical Festival Society, which 
took place on February 26 and 27. The principal vocalists 
were’ Madame Nordica, Miss Antoinette Trebelli, Mr 
Barton McGuckin, and Mr. Santley; the highly-trained 
members of the Festival Choir formed the chorus, and Sir 
Charles Hallé and his band came, as on previous occasions. 
It was a wise step on the part of the committee to give a 
‘* Wagner night,”’ and to make up the scheme with the third 
Act of “* Tannhauser,”’ the third Act of “ Lohengrin,” and 
the ‘ Parsifal’’ Prelude. Although the Bristol Festival 
Society has been in existence twenty years it has never 
done any choral work, or a large section of any choral com- 
position of Wagner. The selections were well performed, 
their rich tone-colouring, melody, and polyphonic power 
giving great delight. The soloists discharged their tasks 
with every satisfaction, but Mr. McGuckin was more at 
home in “ Lohengrin,” which he apparently has well 
mastered, than in ‘*Tannhauser.” The choir sang with their 
accustomed refinement, beauty of tone, intelligence, clear- 
ness of enunciation, and tasteful expression, but in a few 
instances the voices flattened somewhat. The band played 
splendidly. 

Saturday, February 27, was devoted to the performance 
of Cherubini’s Requiem in C minor, Dr. C. H. H. Parry's 
charming ‘St. Cecilia’s Day,” and other compositions. 
In the Requiem the tone of the voices, the good phrasing, 
and the marking of light and shade were alike admirable. 
For the most part the band played well, but was now and 
then too heavy. Lady Hallé gave a splendid interpretation 
of Mendelssohn’s Violin Concerto; Madame Nordica sang 
‘Plus grand dans son obscurité,” from ‘La Reine de 
Saba”; and Mr. Santley contributed the Aria, “ Vedro 
mentr’io sospira,” from Mozart’s “ Figaro.” Dr. Hubert 
Parry’s “St. Cecilia’s Day,” placed at the end of the 
programme, was the finest choral achievement. It was 
given with remarkable spirit and artistic excellence; the 
attack and release of voices were sharp, every nuance was 
carefully observed, and the pitch was perfectly maintained 
throughout. Madame Nordica and Mr. Santley were the 
soloists. After the Concert some congratulatory remarks 
passed in the committee-room between the Chairman of the 
Festival Society and Sir Charles Hallé, the latter paying 4 
tribute to Mr. D. W. Rootham for the way he had trained 
the choir. 

On February 29, under the auspices of the Cheltenham 
Festival Choral Society, Mr. Charles Fry gave a Recital of 
the ‘Merchant of Venice,” at the Corn Exchange, Chel- 
tenham, when Sir Arthur Sullivan’s charming music for the 
Masque in the second Act, and incidental music by Berthold 
Tours and H. M. Higgs, was played by a full orchestra, 
under the able direction of Mr. J. A. Matthews. A section 
of the Festival Choral Society also sang Pinsuti’s Part-song 
‘Tell me where is fancy bred” and Leslie’s “‘ How swett 
the moonlight.” The tenor solo in Sullivan’s music was 
well sung by Mr. Attree. A large audience followed the 
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TO AVALON COLLARD, ESQ. 





— Speak to me with thine eves, love. April 1, 108 


A FOUR-PART SONG. 
Words by T. J. Ousetey. Composed by J. W. Exxrorr. 


London: NOVELLO, EWER AND CO.,1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York 
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partly applauded at various intervals and at the conclusion. 
The Recital was so successful that another play will 
ably be given next season. 

Itis exceedingly gratifying to be able to state that the 
frst Recital of Sacred Music in Bristol Cathedral, on the 
roth ult, was a great success. The building was filled, 
oth choir and nave, showing that the new departure 
which Dean Pigou has made is a right one. The songmen 
md choristers of the Cathedral were strengthened by 
members of the Orpheus Glee and Bristol Choral Societies ; 
yhile Miss Rosalind Ellicott (daughter of the Bishop of the 
Diocese) and Miss Florence Cromey assisted as soloists. 
Mr. Riseley presided at the organ. The vocal works done 
were Mendelssohn’s ‘‘ Hear my Prayer” and selections 
fom the “Hymn of Praise,” Sir S. Bennett’s ‘‘ God is a 
Spirit,” Stainer’s ‘‘ Love Divine,” and Barnby’s “ Jesu, 
my Lord,” which were sung with refinement and devo- 
tinal spirit The organ solos were Mendelssohn’s 
“Pilgrims’ March,” an Andante in F sharp minor of 
Dr. .$. Wesley, and Mendelssohn’s Organ Sonata (No. 3). 
Itis proposed to continue the Recitals at intervals. At 
faster Stainer’s ‘‘ Crucifixion” is to be given with still 
larger vocal forces and an orchestra. 

Mr E. R. Norris Mathews gave an interesting and well- 
prepared Lecture on Mozart, in the Museum Theatre, on 
the 14th ult. The Misses F. Cromey, Pauline Day, Rosa 
Smith, Norgrove, and Mr. P. Lewis assisted in the musical 
illustrations. 

Mr. Cedric Bucknall read an instructive paper on ‘‘ Music 
of the Eighteenth Century,” on the 15th ult. He briefly 
traced the rise and progress of tonal art, and spoke in detail 
ofthe great geniuses of the eighteenth century, and of their 
works, examples from some of which he played. 

Mr. H. C. Parsons, an exceptionally talented local pianist, 
gave a Concert, on the 17th ult., at the Victoria Rooms. 
He played (with the orchestra, directed by Mr. Riseley) 
Beethoven’s ‘‘ Emperor’? Concerto (No. 5) in E flat 
and Schumann’s Concerto in A minor. Mr. Parsons 
was heard to greater advantage in some respects in several 
well-chosen solos, there being occasionally a want of proper 
balance between the pianoforte and orchestra in the Con- 
cettos. Miss Bethell sang several songs charmingly. 

The Lecture on ‘‘ Shakespeare and Music,”’ which Dr. J. 
F. Bridge, Gresham Professor of Music, gave at Clifton, on 
the 23rd ult., was attended by a large audience. The 
lecturer made quotations from many of the plays of the 
Bard of Avon that had reference to music, and said they 
showed that Shakespeare’s knowledge of music was wide 
and deep, The musical illustrations were given by Mr. 
Cedric Bucknall (pianoforte), Miss Lafittau, Mr. Percy 
Baldwin, and a small but highly efficient choir. 

At Miss Eyre’s classical Chamber Concert on the 21st 
ult, Grieg’s String Quartet in G minor (Op. 27) was _per- 
formed for the first time in England. 

The Midsomer Norton Choral Society gave its fifth 
annual Concert on the rst ult., under the direction of Mr. 
].Kidner. Mr. F. H.Cowen’s charming old English Idyll 
“St. John’s Eve” was chosen for representation, and was 
given ina manner deserving of warm praise. Miss Blanche 
Beauchamp, Miss A. E. Allchurch, Mr. C. J. Gregory, and 
Mr. Percy Baldwin, the soloists, discharged their tasks 
with much skill, and their efforts contributed largely to the 
fuccess of the performance. The singing of the choir 
Was particularly good, intelligence and expression being 
thiracteristic features. Miscellaneous pieces made up the 
second part of the programme. 


MUSIC IN DUBLIN. 
(FRoM OUR OWN CORRESPONDENT.) 
_ THE new Committee of the Dublin Musical Society have 
ued a prospectus for the coming season, announcing 


performances of ‘‘ Elijah,” “‘ The Golden Legend,” Gounod’s 
Gallia,” and a Rossini Centenary Concert. The 


eects states that the Committee is assured of adequate 
ancial support, and feels justified in carrying on the work 
ofthe Society on its usual liberal scale. 

The Dublin University Choral Society gave its 18gth 
cert on Saturday afternoon, the 12th ult., in the 


Cantata or Masque, “A winter night’s wake,” was per- 
formed in excellent style, with full band and chorus of roo 
voices. The principal vocalists were Miss Lucy Ashton 
Hackett (soprano), Mr. John Weldon (tenor), Mrs. Walter 
Bapty, Miss Amy Craig, and some gentlemen amateurs, 
members of the Society. The choruses, ‘“ Merrily dance 
to the pipe and tabor”’ and ‘“ Wassail,” were sung with 
much spirit by the choir. Sir Robert Stewart conducted. 

On the same evening the Dublin Choral Union gave its 
second Concert for the season at the Antient Concert 
Rooms, Brunswick Street. Barnby’s ‘‘ Rebekah” furnished 
the first part of the programme, and the second part was of 
a miscellaneous character. The performance of the choir 
was, on the whole, praiseworthy for so young a Society, and 
the solo parts were capably filled by Miss Lucy Ashton 
Hackett, Mr. Campbell, and Mr. Perkins. Dr, Annie 
Patterson conducted. 

Notice of the production of “ The Warlock,” a Comedy- 
Opera by Messrs. Alfred Smythe and Edgar Little, was 
unavoidably omitted from last issue. 1t was played for 
six nights, commencing February 1, at the Queen’s Royal 
Theatre, to large and appreciative audiences, and is 
perhaps the chief recent event of musical interest in 
Dublin. Mr. Smythe’s libretto abounds in pretty lyrics, 
and Mr. Little’s music is admirably adapted to his subject. 
Miss Du _ Bedat took the principal soprano part, 
Rosalie ; Miss Prescott, thecontralto part of Margery ; Mr. 
Lowther Campbell was Captain Forde; Mr. J. V. Mullen, 
Sir Ralph Lascelles; and Mr. Smythe, the Warlock. Mr. 
Edgar Little conducted. This opera is again to be 
performed at the Gaiety Theatre early in the present month, 
and again for Miss Du Bedat’s benefit later in the 
month. 

MUSIC IN THE EAST OF ENGLAND. 
(FROM OUR OWN CORRESPONDENT.) 

THE second Concert given under the auspices of the 
Great Yarmouth Musical Society, which took place on the 
17th ult., in the Town Hall, was a marked improvement 
on its previous effort. Both band and chorus were 
augmented, and under the baton of Mr. H. Stonexa capital 
performance of Rossini’s ‘‘ Stabat Mater ” was enjoyed by 
a large and appreciative audience. Miss Julia Jones, Miss 
Susetta Fenn, Mr. Harper Kearton, and Mr. Kempton 
undertook the principal vocal numbers so satisfactorily 
that several encores were awarded. In the opening chorus 
a slight hesitation in taking up a lead was noticeable, but in 
the later numbers confidence was re-established. The 
band, led by Mr. C. W. Moss, gave a good account of the 
accompaniments. The ‘Stabat Mater” was followed by 
a selection of arias, duets, and choruses from oratorios 
suitable to the Lenten season. 

The Diss Choral Society gave an interesting Concert on 
the evening of the roth ult., in the Corn Hall, which was 
largely patronised. Costa’s ‘‘ Eli” was the work chosen, 
the principal vocalists being Miss Kate Fusselle, Master 
Albert Lee, Mr. Holberry Hagyard, Mr. F. A. Tipple, and 
Mr. Thomas Kempton. Considering the numerical force 
engaged, a fairly satisfactory result was obtained. The 
second part consisted of a miscellaneous selection. 

The second of the three interim Concerts given by the 
Festival Committee between the triennial gatherings took 
place in St. Andrew’s Hall, Norwich, on the 22nd ult. 
The main object in view in connection with these under- 
takings is to benefit the chorus by giving them an 
opportunity to meet with some regularity for practice, and 
it is satisfactory to report that the public seconded the 
efforts of the Committee by attending the Concert in larger 
numbers than usual. Possibly this was accounted for by 
the happy selection of the work to be performed, for no 
composition of these later days is comparable with Gounod’s 
“Redemption.” The artists engaged were Madame Emily 
Squire, Miss E. Kerrison, and Mrs. Reyner, Mr. L. Fryer, 
Mr. D. Price, and Mr. H. Thorndike. The “ March to 
Calvary,” the ‘ Darkness,” and the ‘“ Earthquake” were 
remarkably well played by the~ orchestra (especially 
strengthened for the occasion), the chromatic passages in 
the latter being well in tune. The chorus showed unmistak- 
abie signs of improvement, and the voices are fresher and 
more vigorous than has been the case for several years 
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the concluding chorus to the second part, ‘“ Unfold, ye 
portals everlasting,” and also that at the close of the work, 
“The Word is Flesh become,” were admirable specimens 
of choral singing. Dr. Bunnett presided at the organ, and 
the band was led by Mr. F. W. R. Noverre. Great credit 
is due to Dr. Horace Hill, the Conductor, for the very 
careful training the chorus has undergone, and also for the 
judicious discretion displayed in selecting the members of 
the band, for it may be truly said that, excepting Festival 
week, no such performance of any similar work has taken 
place in Norwich for years past. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


THE place of honour in this month’s report is worthily 
held by the Choral Union’s performance of ‘ Elijah” on 
the 7th ult. This body of singers has steadily improved 
under Mr. Collinson’s patient care, but even its best friends 
were surprised at the good quality of tone and the attention 
to nuance displayed in the various choral numbers — 
“Thanks be to God,” ‘‘Be not afraid,’ and ‘‘ Lord, our 
Creator,’’ may be singled out for special praise. Mr. 
Andrew Black was in his best form, and the result was 
a powerful reading of the part with which he is so familiar. 
Mr. Newbury did acceptable service in the tenor solos, and 
Madame Spada and Miss Meredyth Elliott were also well 
received. Mr. Collinson conducted with great care and 
conspicuous success. The hall was crowded. 

Messrs. Wood’s only orchestral Concert this season, on 
the 12th ult., gave us again the pleasure of hearing Sir 
Charles Hallé’s orchestra, and a large audience availed 
themselves of the opportunity. The popular Conductor 
received a perfect ovation, which showed the hold he has 
on the Edinburgh public. 

Professor Niecks delivered his inaugural address in the 
University on February 29. The subject was “ Musical 
Education and Culture,’ and the Lecture deserves more 
space than it is possible to devote to it here. Four illus- 
trated Lectures on ‘‘ Early Instrumental Forms’ were 
delivered to mixed audiences last month; and next year, 
classes, to which lady students will be admitted, will listen 
to Lectures on A¢sthetics, Form, Harmony, Rhythm, and 
The History of Music. 

Two courses of Lectures on Musical History and Musical 
Forms were delivered, during the second term, in Dundee 
University College, by Mr. Franklin Peterson. 

Mr. Lingard’s Ladies’ Choir gave its second Concert 
in the Literary Institute on the 22nd ult. The most 
important work was “‘ The Rural Seasons,” by Stark, and 
the second part of the programme was chiefly composed of 
songs, duets, &c., by members of the Choir. 

The Perth Orchestral Society gave a very successful 
Concert on February 25. A portion of Beethoven’s First 
Symphony, with other works of less ambitious character, 
were very creditably performed, under the conductorship of 
Mr. J. W. Bryson, and showed a marked advance on former 
performances. The vocalist was Madame Annie Grey. 

Miss Steele’s Select Choir gave a Concert of popular 
music on February 27. Each piece was given with the 
well-known care of the Choir. 

The last Concert of the season of the Perth Musical 
Society, on the roth ult., proved in many respects the best it 
has yet given. Gade’s ‘‘Crusaders”’ formed the first portion 
of the programme; and if the choruses were not all perfectly 
sung, they at least did not leave much to be desired. 
All that Mr. Graves, the Conductor, could do was ably 
done, but the time at his disposal was rather limited for the 
practice of so difficult a work. The soloists were Miss 
Charlotte Walker, Mr. J. F. O’Mara, and Mr. Ffrangcon 
Davies. The accompaniments were admirably performed 
by Mr. W. H. Cole’s Glasgow Orchestra. A miscellaneous 
ballad programme by the principals followed, when Mr. 
Davies fairly carried off the honours by his splendid 
rendering of the Templar’s love song from ‘‘ Ivanhoe.” 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 
THE second annual Concert by the students of the 


nearly a thousand students, took place on February ae 
very marked advance was shown by the pupils in almog 
every piece of the interesting programme. It include 
selections from Henry Smart’s popular Cantata «x 
René’s Daughter,” admirably sung by the Ladies’ Chg, 
under the baton of Mr. Allan Macbeth, the able Princip 
of the School. 

On the 7th ult. the Kyrle Choir gave its annual Concer, 
when Grimm’s attractive Cantata “ The Soul’s Aspiration” 
was performed in very creditable style by the chorus ag noy 
augmented, and on the following evening Gaul’s Canty, 
‘Ruth ” was in the safe charge of the Park Parish Chur 
Choir, in conjunction with Dr. Hulton Middleton’s body of 
juvenile vocalists. The solosin the Birmingham compos; 
popular work were rendered with musicianlike intelli 
and during the evening Dr. Middleton brought out the fin 
qualities of the Willis organ with unfailing skill. 

Lady Hallé was the leading attraction at the third ag 
last Concert of the season, given on the r1th ult. by he 
gifted husband. Notwithstanding the counter-attraction 
of the Lord Provost's ball the audience was much lange 
than on any previous occasion and the enthusiasm evoke 
was something remarkable. On the evening last-named 
Handel’s ‘Ode to St. Cecilia’s Day” formed part of th 
programme submitted at the Concert of the Camptil 
United Presbyterian Church. The performance, under th 
conductorship of Mr. W. A. Schofield, was excellent, : 
criticism which also applies to the rendering of Stainers 
“ Crucifixion,” given the same night by the small but wel 
balanced choir of Caledonian Road U.P. Church, of 
which Mr. Robert Turnbull is Choirmaster. Handel 
‘* Messiah’ was performed, on the r4th ult., in the Den. 
nistoun U.P. Church, by a select chorus of fatty 
voices. Mr. A. W. Young was the Conductor and his 
choristers gave a very fine account of their familiar work, 
The solos were also adequately cared for by Mrs. Taggart, 
Miss J. M. Blackadder, Mr. Summers, and Mr. Riddell. 0n 
the following night a very good performance of “ The 
Messiah ”’ was given by the Kelvinside Parish Church Choir 
under the charge of Mr. J. Chapman Murray; and onthe 
same evening the seventh Concert of the Glasgow Quartet 
series took place in another quarter of the city. The Glasgow 
Choral Union guarantee fund now exceeds £4,000, and 
arrangements are accordingly being made against next 
season’s operations. Mr. August Manns is expected to 
return as Conductor of the Orchestral Concerts, and itis 
in contemplation to produce, inter alia, Handel’s “Be: 
shazzar.” The Union’s last Concert for the season took 
place on the 24th ult., when Dr. Joachim, Miss Fanny 
Davies, Signor Piatti, and Mrs. Helen Trust were heard in 
a programme containing many good things —amongs 
others Schubert’s Trio in B flat (Op. gg), Brahms's 
Capriccio in B minor, Schumann’s Canon in A fiat, Mr. 
Piatti’s Sonata ‘“ Idyllica,” and Mozart’s Trio in E mejor. 

On February 27 Mr. J. C. Dibdin lectured to the Glasgow 
Society of Musicians, in the St. Andrew’s (Kent) Hall, on 
“’Twixt Tweedle-dum and Tweedle-dee,” the subject of 
his Lecture being the history of the introduction of Italian 
Opera into England under the auspices of Handel, Buonon- 
cini, and others, and the well-known combination called 
the Royal Academy. The Lecturer followed the subject 
down through the life of Handel, and gave an account of 
the fights between the rival factions who supported the 
different singers, and of the modus operandi of dramatic and 
operatic performances during last century. The various 
points in the Lecture were made clear by excellent lime 
light views. 


| 


MUSIC IN LEEDS, HUDDERSFIELD, &c. 
(FROM OUR OWN CORRESPONDENT.) 


Tue last Leeds Subscription Concert was given in the 
Coliseum on the 16th ult., when a first-rate but somewhat 
lengthy programme of chamber music was gone through 
in a manner eminently worthy of the distinguished intet- 
preters, Dr. Joachim, Mr. Alfred Gibson, Mr. Piatti, am 
Miss Fanny Davies. The Concert opened with Schumann's 
Trio in D minor (Op. 63) and closed with Brahms’s Piano 
forte Quartet in G minor (Op. 25). Mr. Piatti created the 
furore of the evening by his performance of his own clevet 
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—oe. Mrs. Helen Trust was the vocalist, and was 
successful in spite of a severe cold. 

On the roth ult. the Halifax Choral Society brought the 
season to a close with a good all-round performance of 
Mendelssohn’s “‘ Elijah.” The chorus, under Mr. W. H. 
Garland’s careful guidance, again proved themselves to be 

sed of the great choral qualities of strength, finish, 
and intelligence. Mr. Andrew Black undertook the title- 
rile, and was highly successful in every respect, combining 

‘timate vocalism with truthful dramatic expression. The 
rest of the solo parts were in the hands of Miss Eveleen 
Carlton, Mrs. Sarah Cragg, and Mr. J. J. Simpson, with 
sid from Miss Lucy Turner, Mrs. W. Brookes, and Messrs. 
f, W. Fleming and S. Field in the double quartet. The 
Halifax Subscription Concerts came to an end on the 14th 
wt, Mr. Harold Bauer and Miss Winifred Bauer—two 
talented violinists—together with their sister, Miss Ethel 
Bauer (pianoforte), gave an excellent rendering of a high- 
class miscellaneous programme, and Mrs. Fanny Moody 
and Mr. Charles Manners contributed vocal selections. 

For the eleventh Huddersfield Subscription Concert, 
given on the 1st ult., the London Military Band was 
engaged, and played an admirable selection of “ arrange- 
ments” with much success. The Huddersfield Glee and 
Madrigal Society lent variety to the programme by their 
finished performance of Gounod’s Psalm “ By Babylon’s 
Wave’? and some part-songs. At the twelfth and last 
Concert, on the 15th ult., the talented ‘ Bauer” trio 
appeared, and were highly successful in an attrac- 
tive programme of chamber music. Mrs. Fanny 
Moody and Mr. Charles Manners sang some well-known 
songs acceptably, and Mr. Ibeson accompanied. 

On the 15th ult. the Dewsbury Choral Society gave a fine 
performance of Mendelssohn’s ‘ Elijah,” when the honours 
of the evening were easily carried off by Mr. G. H. Hirst’s 
admirably trained choralists. Mr. W. H. Dawson, in the 
leading solo part, was heard to some little disadvantage 
owing toa bad cold. The gentleman originally announced 
tosing the tenor music was similarly afflicted, and wisely 
sent Mr. Edward Branscombe to take his place. Miss 
Maggie Davies and Miss Marie Hooton were both success- 
ful in the soprano and contralto parts respectively, and 
Mrs. J. Wales Hirst, Mrs. J. Chadwick, and Messrs. J. 
Hutchinson, W. Blackburn, and W. Roberts lent valuable 
aid in the double quartet. 

The Barnsley St. Cecilia Society, a young and promising 
institution, gave Berlioz’s popular ‘‘ Damnation de Faust ”’ 
on the 17th ult., in the Hall of the Harvey Institute. The 
auger must be pronounced a decided achievement, the 

our of which is mainly due to Mr. R. S. Burton, the 
Society’s Conductor. Miss Zippora Monteith, Mr. Henry 
Piercy, Mr. W. H.Brereton (Mephistopheles), and Mr. William 
Riley were evidently in sympathy with theeffectivesolo music, 
and the chief airs and concerted numbers were rendered with 
all due effect. The orchestra—such an important factor in 
Berlioz’s score—was thoroughly efficient, and gave a good 
account of the many picturesque instrumental numbers. 

A clever and humorous comic Operetta, entitled 
“Amaranthus; or, the Enchanter and the Clown,” was 
pa in the Town Hall in connection with the Vatican 

aar. The libretto is by Mr. R. P. Oglesby and the 
music by Mr. Arthur E, Grimshaw; and so much talent is 
tevealed that more ambitious things from the same pens 
may confidently be anticipated. Mr. Oglesby has happily 
caught the Gilbertian vein, as witness the lines- - 
Trip we happy nymphs and swains, 
O’er the soft and verdant lea; 
Brought by cheap excursion trains, 
Truly tripping trippers we. 


and Mr. Grimshaw’s music is always tuneful and 
aperciate. 

. Spark’s Organ Recitals continue to give pleasure to 
the many music-lovers who attend them. 





MUSIC IN LIVERPOOL. 
(FROM oUR OWN CORRESPONDENT.) 


Tue latest season of the Liverpool Philharmonic Society 
been brought to a close in a manner befitting its earlier 


and most honourable traditions. The five weeks or so, | 


within the space of which have been included the three 
final Concerts, have witnessed a large amount of good 
choral work. In this regard there comes first Braun’s 
“Sir Olaf,” already referred to, and at the penultimate 
Concert very fine readings were given of the third Acts of 
Wagner's “ Tannhauser” and “ Lohengrin.” This was 
on the rst ult., and the season came to an end three 
weeks later with the production of Dvorak’s Birmingham 
“Requiem.” The performance of Dvordk’s Mass was in 
every respect worthy of this fine work, and in regard to the 
choral portions an advance upon the initial recital at 
Birmingham. The resident chorus of the Philharmonic 
Society has in fact never been heard to greater advantage 
than on the 22nd ult., and the intelligence and artistic 
feeling brought to bear upon this part of the work reflected 
special credit upon Mr. Branscombe, the chorusmaster. 
With Sir Charles Hallé and his band the unveiling of all 
the picturesque colours of the Czech writer’s score was 
evidently a labour of love, and the principals, two of whom 
brought with them the traditions of the original perform- 
ance—Mesdames Anna Williams and Hope Glenn, and 
Messrs. Iver McKay and A. Black—formed a truly 
goodly company. 

If Liverpool cannot lay claim to pre-eminence on the 
score of the choral work generally done among its half- 
million inhabitants, there is a good deal to be said in 
favour of the position of orchestral music in this city and 
district. During the period covered in the present notice 
there have been Concerts by the Orchestral Society, 
the Societa Armonica, and other similar organisations ; while 
in the more refined walks of instrumental music excellent 
performances have been given by the Schiever Quartet, 
and an experimental evening’s music of the wind chamber 
order has received such a measure of support as should 
ensure its repetition. Those who took part in the latter 
Concert were the principal soloists of the Hallé Orchestra, 
with Mr. H. S. Welsing at the pianoforte. 

The Lenten Oratorio given this year at St. Peter’s Pro- 
Cathedral has been Sullivan’s “ Prodigal Son,” Mr. F. H. 
Burstall conducting and Mr. Collins being at the organ. 
While on ecclesiastical topics, it is to be recorded that Mr. 
W. C. Ashlin, who for nearly forty years was Organist at 
St. Nicholas’s Church, was recently presented with a 
valuable acknowledgment of his services upon the occasion 
of his resignation, 

The production of Meyerbeer’s ‘‘ Prophet” in English 
by the Carl Rosa Company proved a worthy climax to the 
most successful season of Opera that has probably 
been ever recorded in the provinces. So great was 
the impression created by the revival of the story 
of the Anabaptists and John of Leyden that occur- 
ring as it did towards the close of the Opera season nothing 
was left to the management, if public demands were to be 
satisfied, but to give extra performances. As the Rosa 
Company were only a forty minutes’ journey distant from 
Liverpool—viz., at Manchester—for some little time after 
the end of their engagement at the former city, the scenery, 
&c., of the Opera was retained at the Court Theatre, and 
the whole troupe brought over for a series of Matinées. 

At Warrington Hubert Parry’s ‘“ Blest Pair of Sirens” 
and Bennett’s ‘‘ May Queen” were given early last month, 
under Mr. F. H. Crossley ; and at Southport and Earlestown 
respectively Haydn’s ‘‘ Creation” and Cowen’s ‘‘ Rose 
Maiden” have been performed, under Mr. Clarke and Mr. 
Corlett. Dr. J.C. Bridge, of Chester, is still an invalid and 
had to abandon the conducting of his ‘‘ Rudel” at Bradford, 
on the 18th ult. : 

At the Young Men’s Christian Association a performance 
of Mendelssohn’s “ Elijah’? was given, on the 24th ult., 
under Mr. Hardcastle. On the 22nd ult. selections from 
Bach’s ‘‘ Matthew”? Passion were rendered at St. Mar- 
garet’s Church, under Mr. Branscombe. At Birkenhead, 
Stainer’s ‘‘Daughter of Jairus” was announced for the 
27th ult., by the local Choral Society, under Mr. Peters. 
The first Concert at the Music School took place on the 
4th ult., the work of the new institution itself being chiefly 
represented by the playing of the ensemble classes. 

The question of sham degrees and cheap diplomas formed 
the subject of an address delivered by Mr. J. W. Potter at 
the regular monthly meeting of the N.S P.M., held on the 





12th ult., and a resolution condemnatory of the use of such 
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things was the result. In the evening an excellent Recital MUSIC IN NOTTINGHAM the sha 
was given by Charles and Alfred Ross, two clever young ; College 
students of the Berlin Conservatorium, whose father is one (FROM OUR OWN CORRESPONDENT.) lgneous 
of the prominent professors of Liverpool. Tue Philharmonic Choir closed its season on Febry, a fate 


27 with a very good Concert. The band of the Royd escape. 
Artillery, under Cavaliere Zavertal, played several orches. 


MUSIC IN MANCHESTER. tral selections, notably Grieg’s ‘‘ Peer Gynt” Suite, th 
(FROM OUR OWN CoRRESPONDENT.) Overture to ‘‘ Mignon,” and a charmingly quaint Minye 
3 : (MS.) by Mr. Marshall-Ward, the Conductor of the choir, 


Our musical season is almost over, and the quietness of | which was loudly applauded. Miss Alice Esty was th 
summer will soon reign again. All the regular courses of | vocalist, this being her first appearance in Nottingham | THE 
Concerts have ceased and, except the excellent Organ | Her songs were “Dove Sono” (Mozart), the waltz sony | Concer 
Recitals of Mr. Pyne, we shall now be left to the occasional | from ‘‘ Romeo e Giulietta” (Gounod), and Eckert’s brilliant | addres: 
visits of those wandering musicians who may be bold| ‘Swiss Song.” The choir, under Mr. Marshall-Wards ] jg mot 


enough to venture among us. able direction, did ample justice to Gounod’s “Come unto | weeks 
After the annual visit of Herr Joachim, when the third} Him,’ Zimmermann’s charming ‘‘Fairy Song,” and 9 gqmusi 
Concerto of Max Bruch charmed by the clear scoring of | Smart’s ‘* My true love.” series, 


some bold themes and by the increasing skill of the author| The Sacred Harmonic Society’s programme, on the precede 
in that most difficult task of congruously incorporating the | 17th ult., included Handel’s Organ Concerto (No. 4) } Herr ‘ 
slow passages of the soloist with the larger plan of the |Gounod’s “Messe Solennelle,” and Gade’s “ Psyche” | known 
orchestral outline, Sir Charles Hallé gave his subscribers | Madame Nordica, Miss Montgomery, Miss Harding, and 9 ysually 
the one choral novelty of the year, Dvordk’s ‘‘ Requiem,”’ | Messrs. Branscombe and Andrew Black were the princi- § singer’ 
the rendering of which was, in every respect, admirable. | pals. The performance of the Organ Concerto by Mr. # from \ 
Only in one place, and for one brief moment, did the choir | Essex and the orchestra deservedly won considerable 9 and, a0 
fail to do justice to the training of Mr. Wilson and need the | applause. Gounod’s Mass received an impressive ren ff that th 
ready help of the Organist, Mr. Fogg; and all who know dering on the whole. It would be difficult to ge § the M 
the work will appreciate the meaning of such praise. The|a better performance of Gade’s lovely Cantata “Psyche” J though 
principals, the Misses Anna Williams and Hilda Wilson | Principals, chorus, and band alike distinguished them. f fraule 
and Messrs. Iver McKay and Andrew Black, were irre-| selves. Madame Nordica sang the interesting music of 9 has s0 
proachable; and no pains were spared in the performance | Psyche with great expression and power, and Mr. Andrew ff the re 
of the work. That it excited interest goes without saying, | Black gave a fine rendering of the music of Eros. lovers, 
but it did more—the mingled dignity and pathos of certain| The first presentation of a Cantata, “ The Return of the 9} nature 
portions and the dramatic power of others created an | Fairies” (by Mr. Arthur Richards, a rising Nottingham | attract 
impression that was evidently deep and will certainly be | composer), on the 21st ult., was an event of some interest, | Bilow 
lasting. Closing his thirty-fourth campaign with a liberality | The Cantata is at once melodious and musicianly, and its J self for 
and brilliancy to which he has of late years accustomed us, | performance, under the auspices of the Bowman-Hart J his de 
Sir Charles associated Lady Hallé with Herr Joachim in | Musical Guild, was very satisfactory. probal 
the performance of Bach’s D minor Concerto and Spohr’s| Mr. Allen’s fifth Popular Classical Concert, on the 24th ] Conce 
B minor Concertante. More finished violin playing it|ult., included Beethoven’s Septet, the performance of | their 
is impossible to imagine. Nor was the orchestra content | which was entrusted to an exceptionally able body of | will t 
to leave us without renewed evidence of its capability ; for | musicians, Messrs. Willy Hess, Speelmann, Vieuxtemps, | Bresla 
the interpretation of Dvordk’s Fourth Symphony and | Hoffman, Egerton Mann, and Lalande: It is rarely that | von B 
Beethoven’s ‘“ Fidelio’’ Overture at the twentieth meeting |the provincial public can hear any performance of Beet- Mdl 
was not less spirited and complete than the playing of|hoven’s Septet, and still more rarely such a one aswas | inthe 
Haydn’s simpler D minor (No. 49) Symphony and Weber’s | given by these artists. Tone and expression were alike | the p 
Prelude to ‘‘ Euryanthe” at the eighteenth, and caused us | superb. Mr. Hess also played Bach’s Prelude and Fugue | same 
to wonder why opportunities of hearing such works so/in G minor ina masterly way. Schubert’s A minor Quartet } sini’s 
given should fail to attract in the metropolis. and Dvorak’s Terzetto for strings made up a noteworthy | from 

At Mr. Barrett’s closing entertainments Mr. Frederick | programme. These Concerts haye been deservedly very | Germ: 
Dawson has proved most attractive, and has won a very | highly appreciated, and we trust may be continued with Av 





high place among the ranks of pianists of greatest preten- increasing success. byay 
sion ; and the liberal provision of vocalists of celebrity has pupil 
kept alive and undiminished the interest of the crowds Philh 
which frequent the St. James’s Hall. MUSIC IN OXFORD. ba 

Not only did Dr. Watson essay a performance of the ; :SPONDENT. ide 
“‘Prodigal Son” at the closing meeting of the Vocal erieenemiinraiadlomets in ad 


Society, but, aided by the various suburban societies which | Oprortunrtres have been afforded during the termof 9 of my 
he directs and by a tolerably efficient band, he produced, at | hearing Miss Nikita, Dr. Joachim, Mrs. Helen Trust, Madame FF incre: 
the Free Trade Hall, the revised version of his Opera- | Haas, Mr. Plunket Greene. Sir Charles and Lady Hallé, Th 
Cantata ‘ Fair Rosine.” As in all Dr. Watson’s works, |and Mr. Ludwig. Miss Nikita, Mrs. Trust, and Madame given 
considerable facility in melodic writing was shown, and a| Haas had not been heard in Oxford before, and all be produ 
pleasing simplicity of construction. It is probable that far | successful that a hearty welcome may be safely predict and t 
greater dramatic power would have been proved had the | for them should they return. — . at firs 
principals—excepting Madame Farrar-Hyde—been better | The series of Public Classical Concerts which pron 4 impre 
acquainted with their parts and the different sections of the | terminated cannot be regarded as perfectly successfu war tepeti 
choir more accustomed to sing together. But throughout | artistic sense. The want which it was hoped hey + jeandw 
the whole evening the friendly feeling of the audience was | supply was the absence of orchestral music in Oxfor » bu later 
evident. as a matter of fact Chamber Concerts, which it was quit€ | proc¢ 

At the Gentlemen’s Concert Hall, in addition to one | unnecessary to multiply, have formed half of the poe dems 
orchestral programme—in which Mendelssohn’s ‘‘ Scotch” | ances. Nor has the band been entirely satisfactory at t speci: 


Symphony largely overshadowed all else—several afternoon | Orchestral Concerts. It has been too small and compri of ice 
Recitals have been given. Special mention must be made |too many novices to give really efficient a mt d 
of Miss Wakefield’s interesting and well-illustrated Lecture | symphonic works. At the Concert on February rot wei and | 
on ‘ Scotch Song.” \ of quantity and quality was very marked. A first seaso fally 


The Carl Rosa Opera Company is reaping an abundant | always somewhat tentative, and it is to be wa br 
harvest at the Theatre Royal, and is displaying more |the liberal public support accorded to the under = issue 
energy than of late. Crowded audiences have assembled | will induce the promoters to improve their orchestra Th 
to the many performances of Mascagni’s “‘ Rustic Chivalry ”’ | year. staal 
and of Verdi’s very spectacular Aida,” whereas the g 7 There is riot much more to add. Mr. Farmer ee tralt 
prudence of relying any longer upon the old stock pieces | his r50th Concert at Balliol College, on the 13th ult., bs in Fran 
has been thoroughly proved. revival of Purcell’s Te Deum and Jubilate, and a novelty Mari 
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jeshape of a Motet by Mr. Walker, a member of Balliol 
College. There have been countless Concerts of a miscel- 
igneous character, and we have been pertinaciously lectured, 


; fate from which University cities can hardiy hope to 
escape. 





MUSIC IN BERLIN. 
(FROM OUR OWN CORRESPONDENT.) 


Tue gifted but eccentric Conductor of the Philharmonic 
Concerts, Dr. Hans von Bilow, has again seen fit to 
sddress his audience from the platform, this time, however, 
in more conciliatory terms than on the occasion a few 
weeks ago when he uttered the memorable rebuke, “Oh! 
ynmusical public! ’”’ As usual, the ninth Concert of the 
gies, which took place on Monday, the 14th ult., was 

led by a public rehearsal on the Sunday, in which 

Herr Stavenhagen and Fraulein Finkenstein, the well- 
known mezzo-soprano, took part. After a more than 
yually enthusiastic audience had warmly applauded the 
singer’s fine rendering of the air “‘ Il est doux, il est bon,” 
fom Massenet’s ‘‘ Hérodiade,”” Von Bilow turned round 
and, addressing the ‘‘ Geehrtes Publikum,” informed them 
that the Sunday audiences pleased him much more than 
the Monday ones, and this, he added, by way of after- 
thought, was the opinion of Herr Stavenhagen and also of 
Friulein Finkenstein. There is no doubt that the Doctor 
has some ground for his preference, as those who attend 
the rehearsals are for the most part intelligent music- 
lovers, while the Monday Concerts partake more of the 
nature of a ‘‘function”’ to which various elements are 
attracted. At the next Concert, the last of the series, Von 
Billow takes his leave of the Berlin public, to devote him- 
self for the future to Hamburg. There is no doubt that 
his departure will have great effect upon the policy and 
probably upon the immediate fortunes of the Philharmonic 
Concerts, which it is sincerely to be hoped will still retain 
their present prestige. In any case, a warm welcome 
will be given to Herr Moszkowsky, who comes from 
Breslau to undertake the difficult task of succeeding Hans 
von Bilow. 

Mdlle. Etelka Gerster gave her second and last Concert 
inthe Sing-Academie on the 6th ult., in conjunction with 
the pianist, Sally Liebling. The singer met with the 
same success as before, the programme including Ros- 
sini’s ‘Una voce poco fa,” the aria ‘Pour quoi” 
from ‘* Lakmé,” Bizet’s ‘* Vielle Chanson,’’ and several 
German Lieder. 

A very successful début was made here on February 26, 
bya youthful pianist, Miss Muriel Elliot, a fifteen-year old 
pupil of Herr Stavenhagen. Miss Elliot played, with the 
Philharmonic Orchestra conducted by Herr Stavenhagen, 
Beethoven’s C minor Concerto and Liszt’s Concerto in A, 
besides several solos by Chopin and Liszt, in all of which, 
in addition to an advanced technique, she evinced a degree 
of musical intelligence which separates her from the ever- 
increasing number of such youthful performers. 

The first performance of Mascagni’s “ Freund Fritz” was 
given on Saturday, the 19th ult., in the Opera house. The 
production had been awaited with quite unusual impatience, 
and the house was crammed with an audience who did not 
at first seem to find their expectations realised. It is not 
improbable that many of them had looked forward to a 
lepetition of the excitements of ‘‘ Cavalleria Rusticana,”’ 
\ andwere hardly prepared for the purely idyllic nature of the 

work. However, the audience warmed as the evening 
Ptoceeded, and the Prelude to the third act was loudly re- 
anded. As the Rabbi David, the veteran Bety made a 
special success ; but Herr Sylva was scarcely at home in the 
cal music allotted to Fritz Kobus, his forte lying more in 
direction of heroic parts. Frau Pierson was the Suzel, 
and Fraulein Rothauser the ¥oseph. The Opera was beauti- 
fully mounted, and the skilful conducting of Herr Wein- 
fattner was in a great-measure answerable for the successful 
sue of the evening. 

The personnel of the Opernhaus will sustain a seyere loss 
at the close of this seasun in the person of its leading con- 
talto, Frau Gisela Staudigl. This excellent artist goes to 
Frankfurt, while her place here will be taken by Fraulein 
Marie Goetze. 











MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 


DvorAx’s fame and popularity in this country seems to 
be on a continual crescendo. Each new work of his is 
performed here as soon as it can be obtained, and there are 
also frequent repetitions of his earlier works. The 
** Requiem Mass” received its first performance in America 
on February 25, by the Church Choral Society, of New 
York, under the direction of Mr. Richard Henry 
Warren, the accomplished Choir Director of St. Bartho- 
lomew’s Church, New York City. The work was performed 
in St. George’s Church with full orchestra, chorus, and solo 
parts, and created a profound impression. Mr. Warren 
deserves high congratulations not only for his courage in 
attempting such a difficult work, but also for his success in 
producing it. The soloists were Miss Clementine de Vere, 
Miss Winant, Mr. Ricketson (an excellent tenor), and Herr 
Emil Fischer. This same work is also announced for 
performance at the Biennial Cincinnati Music Festival in 
May, under the direction of Theodore Thomas. 

Dvorak’s Fourth Symphony received its first American pro- 
duction on February 27, by the Boston Symphony Orchestra, 
inthat city. It was at once successful. New Yorkers had an 
opportunity of hearing it on the 17th ult., when it was played 
by the Philharmonic Society. Both Nikisch, who leads the 
Boston orchestra, and Seidl, who directs the Philhar- 
monic, are in full sympathy with the modern romantic, or, 
better, expressive school, so that this composition appealed 
especially to them, and in both cities the performance was 
magnificent. 

Dvorak will soon be an American, for he is scheduled 
to arrive here in September next to take the directorship 
of Mrs. Thurber’s National Conservatory of Music. 
Too much praise cannot be given to this enthusiastic lady, 
who has spent time, labour, and money in the effort to 
establish a music school of the highest class and truly 
national in its objects and methods. The school has 
already developed some very promising pupils, and Mrs. 
Thurber’s intention is to make it complete in every detail. 
To this end nothing is spared. 

The sensational success‘of Miss Marguerite Reid in the 
role of Ophelia, at the Metropolitan Opera House, is the 
talk of the day. Her opportunity came unexpectedly, but 
she seized it. Sheis young, beautiful, and accomplished, 
and has evidently a bright future in store for her. 

The Opera season closed on Saturday, the 12th ult., with 
great success. The company now goes to Boston and 
other cities, and will return late to New York for a 
supplemental season of two weeks. The success of the 
latter half of the season especially has been enormous, 
and it is now rumoured that the same managers, Abbey 
and Grau, will direct the opera next winter. The stars 
of the season have been unmistakably Madame Emma 
Eames, M. Lassalle, and the De Reszké Brothers. 

Berlioz’s ‘* Damnation of Faust ”’ was sung with splendid 
effect by the Apollo Club of Chicago, on February 15, with 
Signor Campanini, Mr. William Ludwig, and Miss Kleine 
in the solo parts. Mr. Thomas was the Conductor, and 
the Chicago Orchestra played the instrumental parts. 

A very interesting experiment is to be tried next month. 
On the 150th anniversary of the first production of 
“The Messiah,” Mr. Walter Damrosch intends to 
produce that work by the New York Oratorio Society, 
with the original Handelian orchestration, all the per- 
formances hitherto of this work have been either Mozart’s 
score or a mixture of that and Handel's. ‘In Boston and 
also in some other places both Costa’s and Franz’s scores 
have been used. It will be interesting to watch the reports 
of the experiment. The New York cities are not, as a 
whole, enthusiastic over Handel. On the day following 
“ Acis and Galatea” will be performed in costume, and a 
miscellaneous programme will be supplemented to fill out 
the evening. 

The Schubert Society of Newark, N.J., gave its second 
Subscription Concert on the gth ult,, under the direction of 
Mr. L. A. Russell. Included in the programme were the 
“ Rigoletto” Quartet, sung as a full chorus; ‘‘ The Lord is 
a Man of war,” by all the male voices; “ One limpid 
stream” (‘* Joshua”’), by all the female voices ; Massenet’s 
‘‘ Narcissus’; and Part-songs by Faning and Cowen. 
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THE final Examination for fifteen original Open Scholar- 
ships at the Royal College of Music took place on February 
25, 26, and 27. The total number of candidates applying 
throughout the kingdom was 526. Of these, sixty were 
disqualified on various grounds of irregularity, &c., and 
the remainder were examined by the preliminary local 
Examiners at eighty-one centres (mostly municipal build- 
ings) on February 3, and reduced to 151; and these were 
brought up for final examination at the College itself, and 
divided themselves as follows :—Composition, 9; Singing, 
34; Pianoforte, 60; Organ, 10; Violin, 19; Violoncello, 3 ; 
Double Bass, 1; Wind Instruments, 13; Harp, 2. The 
following are the names of the successful Candidates :— 
Singing—Herbert Hilton, Norman McLeod Jones, Jessie 
H. Scott. Pianoforte—Edith E. B, Foster, E. Howard Jones, 
Evelyn G. King. Organ—John F. Shaw, Jun. Violin-- 
Katherine R. Howell, Thomas Jeavans. Violoncello— 
Emma Smith. Double Bass—John G. S. Jones. Wind 
Instruments: Oboe—None, Clarinet—John William Peck. 
Bassoon—Edward Dubrucq. Trumpet—None. French 
Horn— Walter W. Wilkinson. Harp--Mabel Martin. 
Composition—None of the Candidates were found to reach 
a sufficiently high standard. 


Miss Lorrie WILLIAMs and Miss Bertha Sladdins gave 
an evening Concert on the 24th ult., at the Vestry 
Hall, Hampstead. Miss Williams, a talented young lady, 
pupil of Mr. James Shaw, gave an efficient interpreta- 
tion of Beethoven’s ‘Moonlight’? Sonata, and also 
displayed considerable ability in her subsequent rendering 
of pieces by Mendelssohn, Schumann, and Henselt. 
Miss Sladdins’s contributions to the programme con- 
sisted in songs by Haydn and Solomon. The Concert- 
givers were ably supported by Miss Lucie Johnstone, 
Messrs. Reynolds Wood, Henry Pope, Alfred Slocombe, 
and Herr Greiffenhagen. The performances also included 
an Adagio and Allegro from a Pianoforte Trio by Wolde- 
mar Bargiel, played (as the programme informed us) for 
the first time in this country, in the interpretation 
of which Miss Williams was associated with Mr. Slocombe 
and Herr Greiffenhagen. Mr. Alfred Mapple was the 
Conductor. 


THE Competition for the Santley Prize took place at the 
Royal Academy of Music on the 1gth ult. The examiners 
were Messrs. Henry R. Bird, Waddington Cooke, and 
Signor A. Romili(chairman). There were eleven candi- 
dates, and the prize was awarded to Llewela Davies. The 
examiners highly commended Catherine Rodbard. The 
Competition for the Llewelyn Thomas Gold Medal took 
placeonthe24thult. The examiners were Mrs. Hutchinson, 
Mr. Charles Chilley, and Mr. Barton McGuckin (chairman). 
There were fifteen candidates, and the medal was awarded 
to Elizabeth Mackenzie; the examiners highly commended 
Minnie Robinson. The Competition for the Evill Prize 
also took place on the 24th ult. The examiners were 
Mrs. Hutchinson, Mr. Charles Chilley, and Mr. Barton 
McGuckin (chairman). There were three candidates, and 
the prize was awarded to Philip Brozel. 


On the 4th ult. the 277th consecutive monthly Concert 
was given by the members of the St. George’s Glee 
Union at the Pimlico Rooms, Warwick Street. A capital 
selection of songs and glees was well rendered. Handel’s 
‘*Acis and Galatea” occupied the second part, the 
characters of Galatea, Acis, Damon, and Polyphemus 
being represented by Miss Stella Maris, Mr. Wilbur Gunn, 
Mr. Holberry Hagyard, and Mr. Frederick Bevan, who 
gave excellent renderings of their respective parts. The 
choir, under the command of its indefatigable Conductor, 
Mr. Joseph Monday, showed great ability in the chorus 
parts of the work, especially so in the difficult chorus 
“Wretched Lovers.” Mr. F. R. Kinkee accompanied on 
the pianoforte, and received a well-earned ovation at the 
close of the Serenata. 

Miss WINIFRED PARKER, an accomplished soprano 
vocalist, gave an agreeable miscellaneous Concert at the 
Princes’ Hall on Tuesday evening, the 22nd ult., the most 
important feature of the programme being Mr. Gerard 
Cobb's Quintet in C for pianoforte and strings (Op. 22). 
This is not only a scholarly, but a pleasing work, the 
themes being for the most part melodious and the con- 


. . . . oo 
slow movement in F minor and major is Particular 
Mt 


expressive, and the Finale very bright and genial, 
Cobb’s work was for the most part excellently played 
Mr. Frank Idle, Mr. Philip Cathie, Mr. Percy Elliott, M 
A. E. Dyson, and Miss Mildred Bloxham. The remaingy 
of the Concert does not call for notice. 


Mrs. LeirH MAcGREGoR gave her first evening Conegy 
at Steinway Hall, on the 14th ult., assisted by Mig 
Charlotte Walker and Mr. Joseph Hollman. She wa 
heard alone in pieces by Bach, Chopin, Schubert, Brahns 
and Liszt, and with Mr. Hollman in L. Emil Bach; 
melodious and difficult Sonata for pianoforte and violop. 
cello in A minor. Though not deficient in power, My. 
Macgregor excels rather in delicate and fanciful passages 
Miss Walker, described as ‘the new dramatic soprano,” 
created a very favourable impression. She has a fine voice 
of rich quality and extensive compass and sings with greg 


and masterful renderings of pieces by Schumann an 
Davidoff. Mr. Spencer Lorraine accompanied with tact, 


WELSHMEN (including the Lord Mayor) mustered in fore 
at St. Paul’s Cathedral on February 29, the eve of §& 
David’s Day, for the special service given entirely in the 
language of the Principality. With an important exception 
in the musical department everything was done to give the 
gathering a distinctive tone. The setting of the Canticls 
was that of Owain Alaw, known to Englishmen as John 
Owen, and a chorus, ‘‘ Gwyn ei fyd a ystyria wrth y tlawd” 
(‘‘ Blessed is he that considereth the poor’’), by the same 
musician, and several hymns were sung ; but it was hardly 
complimentary to aspiring Welsh composers that as solo 
for Mr. D. Lewys the tenor air from ‘ St. Paul,” “ Be thou 
faithful unto death” (‘Bydd ffyddlawn hyd angan”, 
should have been determined upon. 


Miss JEANNE DoustTE, a talented young pianist who has 
obtained favourable recognition from time to time, com 
menced a series of three Concerts of Rubinstein’s music at 
the Steinway Hall on Monday afternoon, the 2ist ult 
Her programme on this occasion consisted of early works, 
including the Sonata in E minor for pianoforte and violin 
(Op. 19), three of the Salonstiicke (Op. 66) for the same 
combination of instruments, and some minor pieces for 
pianoforte solo. These pleasing examples of the Russian 
composer’s genius were well interpreted, Miss Douste 
having the co-operation of M. Tivadar Nachéz in the duets, 
Madame Valda contributed a very trying aria from Rubin. 
stein’s Opera ‘‘ The Demon.” 


A Very interesting Concert was given on the roth ult. at 
the newly-opened Lecture Hall of the North-East London 
Institute. The programme included Mendelssohn’s Trioin 
C minor, admirably played by Messrs. Bonawitz, Ortmann, 
and Van der Straeten; Weber’s ‘‘ Invitation to the Waltz” 
(Mr. Bonawitz), and Beethoven’s Septet, of which a very 
good performance was given by Messrs. Ortmann, 
Mistowski, Van der Straeten, J. W. Mathew, Scott, 
Spottiswoode, and Blandford. The vocalist was Miss 
Helen Saunders, who gave with much taste songs by 
Lassen, Schubert, and Gounod. The hall, which seats 
over 400, was well filled by an appreciative and enthusiastic 
audience. 


AN excellent performance of Part II. of Mendelssohn's 
‘‘ Elijah” was given at the People’s Palace on Sunday, the 
13th ult., by the People’s Palace Choral Society and 
Orchestra. The admission was free and a crowd 
audience filled the large and spacious Queen’s Hall to its 
utmostextent. Mr. Orton Bradley (Musical Director to the 
People’s Palace) conducted, Mr. W. R. Cave was leader, 
and Mr. B. Jackson (Organist of the Palace) was at the 
organ. The soloists were Miss Annie Lea, Miss Annie 
Layton, Mr. Howden Tingey, and Mr. T. Firth. _ At the 
usual Organ Recital given in the evening by Mr. Jackson, 
Rheinberger’s new Organ Sonata in D major (No. 15) was 
included in the programme. 


Mr. Cuartes Fry gave his Recital of ‘ Hamlet,” with 
Mr. Berthold Tours’s new music, at the Memorial Hall, 
Farringdon Street, on February 27. The music was vely 
creditably played by the Leopold Amateur Orchestra, under 
the direction of Mr. Hillier. The Recital was listened to 
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wu like it” on the 16th ult., at the Birkbeck Institution, 
rote a large audience. The music was rendered, as 
before, by an orchestra (led by Mr. Gatehouse) and choir, 
under the direction of Mr. Henry Baker. Mr. Gadsby’s 
“Forest of Arden ’’ has been specially re-arranged for Mr. 
Fry by the composer for a small orchestra of strings and 


pianoforte. 


Tue fifth Clapham Philharmonic Concert of this 
gason’s series was given on the roth ult., when Dvorak’s 
«Stabat Mater”? and Sullivan’s ‘“‘ Martyr of Antioch” 
were performed. The principal artists were Miss Lottie 
Whitmell, Miss Lily Seddon, Miss Lucy Etheridge, Mr. 
Laurence Fryer, and Mr. William Ives. Mr. Sidney Hann 
and Master Szczepanowski accompanied on the pianoforte 
and Mr. J. P. Attwater on the organ, the Conductor being 
Mr. Walter Mackway, the director of the Concerts. In 
spite of the prevalent wintry weather a large audience 
assisted at the performance, which must be pronounced a 
remarkably good one. 


Mr. J. C. Ames, on February 29, gave a Pianoforte 
Recital at the Hampstead Conservatoire, with the object of 
practically demonstrating the advantages claimed for the 
new keyboard invented by Paul Janko. The abolition of 
inconvenient stretching of the hand, the facilitation of 
fingering, and the ease with which transposition can be 
accomplished were among the points dwelt upon, and the 
skill of the performer was illustrated in pieces by Bach, 
Schumann, Rubinstein, Liszt (with Mr. Geaussent to 
render assistance on a second pianoforte), Chopin, and 
other composers. To obviate monotony, Herr Max 
Reichel contributed some violin soli. 


Tue first of a series of evening Concerts was given 
by Mr. Edgar Pettman on the rst ult., at St. Mary’s 
Hall, Abbey Road. The programme was of a high 
class, comprising excerpts from Handel, Mozart, Chopin, 
Gounod, and Hatton. Four attractive Part-songs by Mr. 
Pettman and a Duet for two pianofortes by Miss Dora 
Bright should also be mentioned. The vocalists were 
Mrs. Bartholomew, Miss Gertrude Nunn, Miss Jessie 
Hanks, Mr. Ben Grove, and the choir of St. Mary’s. Miss 
James and Mr. E. G. Croager played the pianoforte, and 
Mr. C. H. Allen Gill the violoncello. 


A cHarMING Concert was given on the gth ult., at 
22, Old Bond Street, by Mrs. Carlisle Carr, who sang several 
new songs, one, ‘‘ Among the roses,” by Gerard Cobb, 
being particularly admired. Amongst the other artists 
should be mentioned Miss Marie Alexander, pupil of 
Mrs, Carr, who sang Gounod’s “Ave Maria”? with much 
taste and feeling ; Master M. Alexander, a promising young 
Violinist; Miss Phelps, whose fine harp playing was quite 
a feature of the entertainment; and Messrs. Green and 
Smith, the latter scoring with Gerald Lane’s ‘‘ Golden 
Summer.” 


Tue value of such an institution as the Choir Benevolent 
Fund is manifested in the fortieth Annual Report just 
issued. Considering all things, the members have reason 
to be satisfied with the state of affairs and to hope that 
continued prosperity may attend their well-managed organi- 
sation. The Festivals at Gloucester and Cheltenham show 
in their financial results a decided improvement on the 
country Festivals of 1889. The Deans of Lichfield, Peter- 
borough, St. Asaph, Westminster, and Worcester, in giving 
dfiertories to the Fund, set an example which should be 
extensively copied elsewhere. 


Tue Brondesbury Cecilian Choral Society gave its 
second Evening Concert on February 25, when a large and 
appreciative audience assembled to hear Haydn’s 
“Creation.” The soloists were Miss Florence Verey, Mr. 
James Gawthrop (of H.M. Chapel Royal), and Mr. Dan. 
Price. The work was accompanied by Mr. Sydney Cross 
(pianoforte) and Dr. J. A. Smith (American organ) and 
Conducted by Mr. Frederic Leeds, who secured a very 
§0od performance, At the third Concert of this its first 
season the Society promises Gade’s “‘ Erl-King’s Daughter ” 
and a miscellaneous selection. 


ON the 21st ult., at the Parochial Hall, the St. Paul’s 
(Walworth) Choral Society gave its last Concert of the 


XUM 


season, the work chosen being the ‘“‘ May Queen.” The 
choruses were effectively rendered under the able con- 
ductorship of the Rev. Corrie Jackson, Chaplain of the 
Foundling. The soloists were Miss Randell (who was 
several times encored), Miss Marion Severn, Mr. J. H. 
Williams, and Mr. Chubb. Mrs. Dubois was a sympathetic 
accompanist. 


Miss MARIANNE Esser concluded her agreeable series 
of Quartet Concerts at the Steinway Hall on Tuesday, the 
15th ult. Miss Clara Eissler took part with her in Spohr’s 
Sonata in A flat for harp and violin, and Miss Emmy 
Eissler in Goldmark’s Suite in E for pianoforte and violin, 
the latter being a specially good performance. Mendels- 
sohn’s Quartet in D (Op. 44, No. 1) and Haydn’s in B flat 
(Op. 64, No. 5) were also in the programme, and Mr. 
Franklin Clive contributed a song. 


The first of a series of six Lectures by Mr. Edward W. 
Naylor, on Robert Browning’s poem “Charles Avison,” 
was given at Toynbee Hall, Commercial Street, on the 
evening of the 8th ult. Unfortunately, owing to the severe 
indisposition of the lecturer, the remaining five discourses 
have had to be postponed until after Easter. The syllabus 
for these announces that several pieces, both instrumental 
(pianoforte and violin) and choral, of great antiquity, will 
be performed. 


On the 18th ult. Lee Williams’s ‘‘ Bethany ” was sung at 
St. Peter’s Church, Dulwich Common, under the direction 
of Mr. C. H. Allen. The solos were taken by Masters 
Couldery and Roberts, and Messrs. Rickard, Taylor, Heath, 
and Smyth, members of the choir. Mr. A. F. Grainger 
presided at the organ and Mr. T. E. Gatehouse led the 
orchestra. The work created a deep impression. Mac- 
kenzie’s Benedictus was played at the close of the service, 
which will be repeated on Friday evenings during Lent. 


A Concert was given in aid of the Schools of St. Mary’s, 
Horseferry Road, on February 25, at Westminster Town 
Hall, when the following artists took part: Mdlle. Alice 
Roselli and Madame Enriquez; Messrs. A. Bovett, George 
Tate, Charles Capper, Campbell Clark, and Stanley Smith ; 
Madame Anna Lang (violin) and Miss Mary Chatterton 
(harp). Miss Bessie Waugh and Mr. Frank Barat accom- 
panied. 


STainer’s ‘Crucifixion’? was given at Christ Church, 
Brondesbury, on the 11th ult., at a special Lenten Service, 
and received a good rendering by the regular choir, the solo 
portions being taken by Messrs. P. H. Degriam (Narrator), 
E. Ashdown, A. Johnson, W. Wellsman, and W. Winter. 
The Quartet was taken by Master Breedon and Messrs. 
A. H. Knight, S. Machin, and F. Machin. Mr. Frederic 
Leeds, the Organist and Choirmaster, accompanied. 


Mr. Aucustus Homes gave his annual Concert at the 
Public Hall, Peckham, on the 7th ult. The selection of 
music was of an attractive character, the principal vocalists 
being Miss Ada Loaring, Miss Marian Holmes, Miss Ellen 
Marchant, Mr. Ager Grover, and Mr. Fred. Bevan. 
Instrumental solos were given by Mr. G. Holmes, Mr. 
Waud, and the Concert-giver. 


Proressor J. F. BripceE delivered at Toynbee Hall, 
Commercial Street, on the evening of the 12th ult., his 
interesting Lecture, entitled ““An hour with my Mozart 
MSS.” Prior to the close of the discourse Dr. Bridge 
distributed amongst the audience copies of the fac-simile 
of the Minuetto which was included in the Mozart supple- 
ment of the December number of THE Musicat TIMEs. 


Benepict’s Oratorio ‘‘St. Peter’? was given at St. 
John the Evangelist’s, Waterloo Road, on Sunday after- 
noon, the 2oth ult., under the conductorship of Mr. 
S. S. Martyn. The solos were effectively rendered by 
Misses G. Izard and F. Green, Messrs. Gostick and 
Winton, and Mr. Henry J. B. Dart presided at the organ. 


Mr. T. A. MATTHAY gave a Concert at the Bow and 
Bromley Institute on the 5th ult., assisted by Miss Ethel 
Bevans, Mr. Wilbur Gunn, and Mr. Max Reichel (violin). 
Brahms, Raff, Henselt, Liszt, Gounod, and the Concert- 
giver were among the composers drawn upon, and encores 





were numerous. 
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At St. Mary’s, Kilburn, on February 28, Spohr’s | which, though it furnishes a tolerably complete account q It seer 
“‘ God, Thou art great,” was sung at the monthly Cantata | Wagner’s life and artistic career, is most properly toh fact # 


Service, which is held at the Church after the evening |regarded as complementary to Glasenapp’s volumj was 8 

seryice. Mr. Edgar Pettman, director of the choir, presided | biography, the reminiscences of others, and the art 
at the organ. These services are becoming increasingly | contributed by Mr. Edward Dannreuther to the “ Dicti World 
popular in the neighbourhood. of Music and Musicians —at once the most complete anj If tainin: 
Tue Kyrle Choir gave a performance of Mendelssohn’s the most concise which has appeared in any language, jy ff yeat, 
dealing with his personal reminiscences of W. steam 


**Blijah” at the Congregational Church, Canning Town, 
on the 15th ult. The soloists were Miss Ada Loaring, 
Miss Ball, Mr. Herbert Clinch, and Mr. George Tate. Mr. 
F. A. W. Docker conducted, and Dr. E. H. Turpin 


Praeger must have found it a difficult matter to ayo § and © 
obtruding his own personality. That he has not doneg — music, 
unduly, and has achieved his task with becoming modegy, § and to 


: is a highly satisfactory point. the fu 
m presided at the organ. Among the matters treated, which will be fou §P fature 
Tue little pastoral play entitled “The Dryad” was per- | absolutely or comparatively new to English readers, Ale 


formed for the second time, on the rgth ult., at Toynbee Hall. | be enumerated—(1) Incidents in Wagner’s school-life, both 1855): 
The parts were sustained by Miss Bass, Mrs. Fagan, Miss | at Dresden and Leipzig; (2) his first love, a Jewess; (3) his  Wagn 
M. C. Foley, Miss Dobie, and the author, Mrs. Christina | first wife, Minna Planer, a thoroughly amiable woman, why | along, 
Dening. was devotedly attached to him, but incapable of has de 
Srarner’s ‘ Crucifixion’ is being given, alternately with sympathising with and comprehending his genius, his hj course 
Mendelssohn’s “ Hear my Prayer” and “Christus,” at the | artistic aim and ambition ; (4) his first visit to London in § mh ¢ 
Wednesday Lenten performances at St. Mark’s, Notting | 1839; (5) his sojourn in Paris, 1839-42; (6) his resideng J} out 0 
Hill. Mr. Warren Tear presides at the organ, and the | at Dresden (1842-9), a detailed account of the part he § ae at 
solos are sung by members of the choir. — - the =. there, 1) he compa df - 
n } ‘ " : ‘¢Tannhauser”’ and “ Lohengrin ;” (7) his flight and exile 10 to 
Pes abridged version of Bach’s Passion Music (St. | Zirich (1849-61) ; (8) his vigt to London as Conduat eo 
Matthew) will be sung at a special Service to be held in : : : : Ohi lia Pi W: 
St. Paul’s Cathedral on the Tuesday in Passion week the Tenrmonic Boctey i. ii5q. OER ae a 
Salat kal 5 ll y ee ’ | described from Praeger’s personal observation and associa. Not 
according to the usuar custom. tion with him at that period; (g) his visit to Paris and retun § Wage 
Tue Cremona Orchestral Society gave its first Orches-|to Germany in 1861. From this point up to the date of § 1888, 
tral Concert on the 8th ult., in the Iron Hall, Askew Road, | Wagner’s death in 1883, except for a long series of lettes that it 
Shepherd’s Bush. The Society now numbers over forty | written during 1861-5 and now published for the first time, § the PI 
members, and the Hon. Conductor is Mr. J. Stansfeld. Praeger’s personal reminiscences become more and mor om 
sparse. nt 
“George Macfarren: his Life, Works, and Influence,” By no means its least interesting portion is that which e A 
has just been published by Messrs. George Bell and Sons. | ‘teats of August Roeckel, a truly remarkable individu, meet! 
i : who made Wagner a revolutionist and Praeger a Wap. § tequil 

Mr. ALBERT FRANSELLA has recently been appointed as nerite; and, for the part he took in the Revolution of | qua 


A popuULAR edition of Professor H. C. Banister’s 








Principal Flute in the Crystal Palace Orchestra. 1848-9, suffered thirteen years’ imprisonment—a fate from J condu 
=== | which, it is made clear, Wagner only escaped bya mee fF “Riet 

REVIEWS accident. Engli 

Exe True to the title of his book, Praeger abstains from § 4 an 





lengthy disquisitions upon Wagner’s works, both musical on 
. eenaa ahder and literary. A notable exception, however, is made in fat 
Wagner as I knew him. By! erdinand Praeger. favour of the pamphlet iain in Music.” Though not Roeck 
(Longmans, Green and Co.] | altogether agreeing with Wagner's estimate of the Jew, | of W 

Dr. Epuarp Hawns.ick, the well-known Viennese | he gives a very full account of its contents, principally for if not 
musical critic and esthetician, who had long been regarded | the sake of showing that Wagner has treated the matter direct 
as an active opponent of Richard Wagner, on writing about | more from an artistic than from a personal point of view. matte 
the first performance of ‘‘ Parsifal,” protested that he had no| It is to be regretted that Praeger did not live to “seehis J Prese! 
objection to Wagner himself, and asserted that his strict- | book through the Press,” as he would then have reaped shoul 


ures had been directed against the Wagnerites. Under|the glory as well as the emolument of its publication Praeg 
the denomination of Wagnerites, he doubtless included | Further, on looking it through again, he would probably the fi 
composers who plagiarised Wagner; composers who, con- | have modified it in several particulars, the treatment of silenc 
scious of their inability to rival him, gave up composing | which, as they stand, is partly due to the fact of thei We 
altogether and employed their pens in expounding his | having been written down from his dictation—a mode of Praeg 
works and theories; and that lesser fry of hangers-on who, | procedure which weakness of sight and hand compelled — ‘pre 
by espousing his cause to the exclusion of everything else, | him to adopt in his latter days, and one which does not Rotte 
contented themselves with basking in the master’s reflected | conduce to continuity and elegance of style or to accurayy | le 
light. of diction. As an instance of this, the name of Ronge,a por 

: 


The study of Wagnerism—which includes Wagner the | priest at Dresden, who proposed certain alterations in the 
man, Wagner the poet-musician, and his works, both | Roman Catholic ritual, and made himself otherwise Roec! 
musical and literary, has unfortunately become so much a | obnoxious to the Church, comes out as ‘‘ Wronger”; and . 
matter of party feeling and contention, that any book on | the title of Wagner’s pamphlet ‘* A Communication to my his fi 
the subject, until it has been read, is naturally regarded | Friends,” is printed ‘‘ Commutation,” &c. He would 10 latter 
with suspicion. In whichever class of Wagnerites specified | doubt also have remodelled the dedicatory letter addressedto | MP 
above the late Ferdinand Praeger should most properly be | the Earl of Dysart, which is dated as far back as June 15, 
placed, it may at once be avowed that his recently | 1885. ‘The very first sentence of this, which speaks of his 


published book contains much which, on account of its | intimacy with Wagner as ‘an uninterrupted friendship of oad 
novelty, is calculated to interest and satisfy both classes | close upon half-a-century,” is misleading, for it is not till t 
of readers—whether friends or opponents of the Wagnerian | we have reached page 219 that we learn that he did not stran, 
cause. make Wagner’s personal acquaintance until he came t Spot 


Friends—those hero-vorshippers who prize every little | London in 1855, and that up to this time he was “ but the 
anecdote or bit of gossip about their idol more than the | reflection of August Roeckel,” a mutual friend of his and | tt 
study of his works—will find plenty to entertain them. Wagner's resident in Dresden, and with whom he had 

Opponents—especially those who have been actively | corresponded. Thus this “uninterrupted friendship of m) 
employed—will rejoice that Praeger, who was fully alive to|close upon half-a-century” is reduced to twenty-eight § 
his friend's failings, has not sought to vindicate Wagner in| years. Praeger’s statement that he was ‘ Wagner's rst 
all things, and has even furnished them with information |and sole champion,” and that it was through “his sole the d 
which might serve as a handle for further condemnation. exertions that the Philharmonic Society in 1855 onere 

Its title, ‘‘ Wagner as I knew him,” is an especially | Wagner the post of Conductor ” will surprise many, and in é 
happy one, as indicating the general character of the book, | the interests of truth calls for confirmation or refutation. agair 
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Irseems improbable that this can have been so from the 
that up to the summer of the previous year Praeger 
was strongly opposed to the “new German School,’ as 
s from a letter which he addressed to the Musical 
Perid of July 24, 1854, and in which he gives an enter- 
taining account of the Rotterdam Musical Festival of that 
,and of his journey thither from Cologne in a Rhine 
steamboat in company with a number of German musicians 
and critics. These kept up an incessant discussion about 
music, “till at last,” says Praeger, ‘‘I lost my patience, 
aod told them roundly that their Zukunfts-musik (music of 
the future) was no better than Deutschlands Zukunft (the 
future of Germany).” 

Aletter of Wagner, to Liszt, dated London, May 16, 
1855, seems to settle the question in favour of Sainton. 
Wagner writes therein : “‘ Poor Klindworth has been ill all 
along, and the fact that I could undertake nothing with him 
has deprived me of a great pleasure. Besides him my inter- 
course is limited to Sainton, the leader of the orchestra, 
who caused my ill-fated appointment here (the italics are 





our own), and a certain Liiders, who lives with him. Both | 
are ardently devoted to me, and do all in their power to | 


make my stay here pleasant. Apart from this I frequently | 
goto Praeger, a good soul.” (N.B.—The last three words 
are omitted in Hueffer’s translation of the ‘“‘ Correspondence 
of Wagner and Liszt.’ ) 

Notwithstanding the publication of this letter of 


Wagner’s, Praeger wrote to the Musical World of July 28, | 


1888, in correction of a statement of the Quarterly Review 
that it was Sainton who proposed Wagner as Conductor of 
the Philharmonic Society’s Concerts, and maintaining that 
itwas he himself who had first made the suggestion to 
Sainton, and that on his passing it on to the directors of 
the Philharmonic Society he was invited to attend their 
meeting, when he gave them all the information they 
required. In this same letter, as evidence of his long 
acquaintance with Wagner as a composer and his skill as a 
conductor, he alludes to an article on the performance of 
“Rienzi”? at Dresden, which he had contributed to the 
English Gentleman in 1845. In his book he speaks of this 
as an article on ‘‘ Tannhauser.’’ Evidently his memory 
here played him false, and having regard to his admission 
that up to 1854 he was ‘but the reflection of August 
Roeckel,” it seems quite on the cards that the suggestion 
of Wagner’s engagement came primarily from Roeckel, 
if not through him, from Wagner himself. As all seven 
directors of the Philharmonic Concerts of 1855 are dead, the 
matter is not an easy one to set at rest. To us, of the 
present day, it matters little from whom it emanated, nor 
should we have now thought it worth discussing, had not 
Praeger himself publicly raised the question, and that for 
the first time, as it appears, after a lapse of thirty years’ 
silence. 

We may seem to have laid too great a stress upon 
Praeger’s inimical opinion of the ‘music of the future,” 
expressed in his letter to the Musical World anent the 
Rotterdam Festival of 1854; but, having been cognisant of 
its existence and of its contents since the date of its publi- 
cation, we could not do otherwise than refer to it. Ample 
evidence is afforded by letters, both from Wagner and 
Roeckel, contained in his book, that long previously to the 
Rotterdam Festival he had heard much about Wagner from 
his friend August Roeckel. Remarking upon one of the 
latter's, dated Dresden, March, 1843, he says: ‘1 had such 
complete confidence in his (Roeckel’s) perception and 


. judgment that I was at once won over to Wagner's side by 


the tone of hero-worship that pervaded his letter.” Wag- 
ner, too, in a letter of January 8, 1855, writes: “ My 
heartiest thanks are due to you, my ardent champion in a 
strange land and among a conservative people. Your first 
tspousal of my cause, ten years ago, when August read to 
me a vigorous article, from some English journal, by you 
on the “ Tannhauser” performance at Dresden, and the 
several evidences you have given subsequently of a devotion 
to my efforts, induce me to unhesitatingly throw the burden 
of somewhat wearisome arrangements upon your shoulders ” 
In attempting to reconcile these apparent discrepancies, 
We are therefore driven back upon the assumption that at 
date of the Rotterdam Festival Praeger’s opposition to 
New School,” like Hanslick’s, was not directed 





against Wagner, the founder of it, but against his disciples ; 


or that he had good reasons for keeping his real opinions 
to himself until the proper time came for divulging them 
with effect. 

Notwithstanding the deficiencies which we have thought 
it but right to point out, ‘“ Wagner as I knew him” is a 
remarkable book. Singularly free from the “scissors and 
paste’? element of ordinary biographical compilers, it 
furnishes us with an independent view of the life and 
career of certainly the greatest musical genius that, since 
Beethoven, has shed a lustre upon the present century. 


Six Morceaux pour le Violoncelle avec accompagnement 
de piano. Par J. Hollman. [Novello, Ewer and Co.] 


THESE pieces are respectively entitled ‘ Légende,” 
‘* Pizzicati,”’ ‘* Aubade,” ‘** Andante,” ‘‘ Petite Valse,” and 
‘“ Tarantelle,” a sufficient proof of their variety. It will be 
taken for granted that they are so written as to display to 
the best advantage the characteristics of the instrument 
which their composer handles with such consummate skill. 
Let us add that these qualities are but a small portion ot 
their merits, which include a rare degree of melodic and 
expressive charm, much freshness of treatment, and an 
entire freedom from the modern vice of straining after effect. 
Excessive difficulty being equally conspicuous by its absence, 
it is clear that Mr. Hollman has deserved well of violon- 
cellists. , 








FOREIGN NOTES. 

Pore LEo XIII. has addressed a circular letter to eminent 
composers in Europe and the United States requesting their 
co-operation in his efforts to bring about a reform in the 
domain of sacred music, which, in his holiness’s opinion, 
partakes too much of a mundane and theatrical character 
in the present day. 

A commemorative tablet was, on February 20 last, placed 
against the house, via Lamarmora, at Cagliari, where the 
great tenor Mario first saw the light. The tablet bears the 
following inscription in Italian: ‘‘ In this house was born, 
of noble parentage, on October 17, 1810, Mario de Candia, 
distinguished in the'vocal art; an enchanter of the world, 
an honour to his country.” 

Pietro Mascagni is busily engaged upon the score of his 
new opera, “I Rantzau,” the subject of which is again 
drawn from one of Erckmann-Chatrian’s stories. Accord- 
ing to some Italian papers, the opera is to be first brought 
out at the Imperial Opera, of Vienna, during next autunin, 
while others name the Teatro Pagliano, of Florence, as 
being the lyrical stage selected for the premizre, and even 
give the names of the artists cast for the principal parts. 

Baron Franchetti, the composer of ‘ Asraél,” gave a 
private performance of some extracts from his new opera 
‘¢ Christoforo Columbus,’ last month, at Milan. The 
opera will be first performed at Genoa, in connection with 
the Columbus celebrations. 

At the Teatro Parthenope, of Naples, a new operetta, 
with a really comic libretto from the pen of Signor Paolo 
Marulli, entitled ‘* Nini la scuffiara,” was produced last 
month with much success. The composer is Signor 
Gaetano Scognamiglio. 

Two new operas are announced to be brought out 
shortly at the Teatro Bellini, of Naples—viz., ‘‘ Maéstro 
Giorgio,” by Signor Sodero, and “ Mercedes,” by the 
Maéstro Pellegrino. 

An interesting Concert, on a grand scale, was given last 
month by the Sociedad de Concertos, of Madrid, at the 
Teatro Principe Alfonso in that capital, with the co-opera- 
tion of the orchestra and chorus of the Opera, members of 
military bands, and some fifty juvenile voices. The pro- 
gramme consisted almost entirely of works by Wagner, 
including orchestral portions of “* Rhinegold”’ and “ Tristan 
und Isolde,” and the entire Finale of the first act of 
‘« Parsifal.”” The reception of these excerpts by a Spanish 
audience was a most enthusiastic one, mingled with some 
occasional opposition on the part of a small minority. 
Signor Mancinelli conducted the pérformances. 

Herr Felix Weingartner, the able Conductor of the 
Berlin Royal Opera, has just completed an opera entitled 
“ Genesius,” which is to be shortly produced at the theatre 
in question. 
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Special performances are in course of preparation at 
Halle, the birth-town of Handel, of Wagner’s “ Tristan 
und Isolde,” ‘ Die Walkire,” and “ Siegfried,” with the 
co-operation of Herr Gudehus and Mesdames Sucher and 
Moran-Olden. 

At the Munich Hof-Theater the new opera “ Heilmar 
der Narr,”’ by W. Kienzl, first brought out some time since 
at the Hamburg Stadt-Theater, was produced with good 
success on the 8th ult. The work, both as regards the 
book and the musical setting thereof, is constructed upon 
Wagnerian lines, without, however, slavishly imitating that 
master’s manner, and contains some very effective scenes. 
The composer conducted the performance. 

The Oratorio ‘‘ Franciscus,” by the talented Belgian 
composer M. Edgar Tinel, met with a highly favourable 
reception at its performance last month, at Aix-la-Chapelle, 
under the direction of Herr Schwickerath. The interesting 
work has already been performed in several leading German 
towns. 

The late violin virtuoso Robert Heckmann was the 
possessor of a number of valuable violins, notably an 
Antonio Stradivarius dated 1721; the instrument which 
Heckmann used at most of his concert performances, and 
one of the finest and most valuable violins in existence. 
The collection likewise contains an Amati and a Guarnerius. 
These superb instruments are now offered for sale (at 
Mannheim), there being no artistic successor to their late 
owner in the Heckmann family. 

Dvorak’s ‘“‘ Requiem” was performed recently by the 
Gesangverein of Olmiitz, where the fine work met with a 
considerable amount of appreciation. 

The long-deferred project of erecting a monument to 
Mozart in the Austrian capital is at length in a fair way of 
being realised, the committee constituted for the purpose 
having approved of a new model recently submitted to 
them by the sculptor, Herr Tilgner, The work will be 
taken in hand at once, and, it is estimated, will be 
completed about May, 1894. The monument fund so far 
subscribed amounts to 82,000 florins. , 

A memorial tablet bearing the following inscription was 
placed, on the 14th ult., against the house, Wahringer 
Strasse, No. 26, Vienna: “ On this site there formerly stood 
the Gartenhaus where Mozart resided from the summer of 
1789 to the autumn of 1790, and where he wrote ‘ Cosi fan 
tutte,’ as well as the Symphonies in G minor, E flat major, 
and the one in C major, with the Fugue.” 

Herr Felix Draeseke’s new opera ‘‘ Herat ” was produced, 
for the first time, at the Dresden Hof-Theater on the roth 
ult., and was exceedingly well received. The music is 
described as more of an orchestral than a vocal order, but 
written in a bold and grand style, and full of dramatic life. 
The libretto, on the other hand, written by the composer 
himself, is said to be somewhat tedious. The work con- 
tains some important choral numbers. 

Mascagni’s * L’Amico Fritz’? was brought out, for the 
first time on German soil, at the Frankfurt Stadt-Theater, 
on the 12th ult. It was, on the whole, very favour- 
ably received, more especially as regards the first and 
second acts, while the third and last acts proved to be less 
interesting to the audience. 

Herr Carl Schréder’s new opera ‘“‘ Aspasia”’ met with an 
enthusiastic reception on the occasion of its first per- 
formance, on the 3rd ult., at Sondershausen. 

A new operetta in three acts, entitled ‘ Utopia,” the 
libretto by Herr Paul Wendt, the music by Herr F. Goetze, 
met with a very favourable reception upon its first per- 
formance last month at the Stadt-Theater, of Stettin. 

Dr. Hans von Bilow, having lately acquired the citizen- 
ship of Hamburg, has taken up his residence permanently 
in the art-loving Hanse town. 

The authorities of the Munich Hof-Theater have pro- 
hibited the species of adverse criticism taking the form of 
hissing on the part of the audience during a performance, as 
being incompatible with the dignity of that Royal institution. 
The measure has created quite a sturm of controversy in 
the Bavarian press organs. 

At a recent Concert given by the Bach-Verein of Heidel- 
berg, under the direction of Professor Wolfrum, the experi- 
ment was successfully tried of hiding both orchestra and 
Conductor from the view of the audience, by means of 
reversing the amphitheatrically arranged orchestral podium, 








the back partition of which being thus turned towards th 
audience, while the choristers had been placed in a gal 
above the orchestra. The performance consisted of ex 
from ‘‘Die Meistersinger”’ and “ Parsifal,” and the ney 
arrangement is said to have produced highly Satisfactory 
results, acoustically and dynamically, a more even balance 
being established between voices and instruments on th 
one hand, and the string and wind instruments on the othe, 

Handel’s “ L’Allegro, il Pensieroso ed il Moderato” wa, 
performed, with much success, on the rst ult., by the choi 
of the Martin Luther Kirche in Dresden, under the dire. 
tion of the cantor, Herr Rémhild. 

Anton Rubinstein, on his return from his recent visit tg 
the Austrian capital, gave a Recital, with a charitahk 
object, at Dresden, and also took part in a Concert given in 
that town by Madame Krebs-Brenning, his performance on 
both occasions arousing an indescribable enthusiasm 
amongst the audience. A similar result attended a subg. 
quent public performance of the pianist-composer at Berlin, 
the receipts whereof were distributed amongst four charitable 
institutions of that capital. 

A three-act vaudeville, ‘La Princesse Nangara,” by 
MM. Bataille and Sermet, the music by the young com. 
poser Edmond Missa, was produced on the 13th ult, a 
Rheims, with great success. The piece will shortly be trans. 
ferred to the Paris stage. 

The Paris Société des Compositeurs de Musique ha 
conferred the first prize of 500 francs, instituted by M. 
Lamy, for a dramatic scene, to M. Busser-Devriés for his 
setting of a poem “ Jeanne Gray,” by M. Guinand. The 
same Society now offers prizes of 1,000 and of 500 francs 
for a Pianoforte Concerto and a Suite for flute, oboe, 
clarinet, French horn, bassoon, and pianoforte respectively, 
to be competed for during the current year. 

Mr. Charles Oberthiir’s Harp Quartet on British national 
melodies was played at a recent Conservatoire Concert in 
Paris by pupils of that institution, and pleased the audience 
so much that the performance had to be repeated a few 
days later at the Salle Erard. 

In consequence of the great success of ‘ Lohengrin,” 
several afternoon performances of that opera have taken 
place last month at the Paris Opéra, the house being 
crowded each time. 

Under the title of ‘Wagner en Caricatures” a very 
interesting volume has just been published in Paris 
(Librairie Larousse) from the pen of M. John Grand 
Carteret. The volume contains one hundred and thirty 
caricatures relating to the Bayreuth master and his works, 
chiefly drawn from German, French, and English sources, 
with a critical commentary written in good taste and far 
from amtagonistic to the subject caricatured. ; 

The first representation of a new two-act opera, entitled 
“Atala,” the libretto from the pen of M. Paul Collin, the 
music by Mdlle. Juliette Folville, took place on the 10th 
ult. at the Grand Theatre of Lille, where it met witha 
highly favourable reception. The composer, a young 
Belgian lady twenty-two years of age, herself conducted 
the performance, and was the recipient of much hearty 
applause on the part of a numerous audience. 

Mr. Franz Villaret, a former pupil of the Paris Conserva 
toire, has been appointed to the vocal professorship at that 
institution vacated by the death of M. Heyberger. 

The ninetieth anniversary of the birth of Victor Hugo 
was recently commemorated at Oporto by the performance 
of a musical composition entitled ‘* Patrie,” specially written 
for the occasion by the pianist-composer, Senhor Antonio 
Soller. The performance met with a highly favourable 
reception. 

Mascagni’s ‘‘ Cavalleria Rusticana’’ was brought out at 
the Théatre de la Monnaie, Brussels, some weeks ago wit 
the same success as has attended the work elsewhett, 
frequent repetitions having taken place since. 

A Concert on a grand scale is announced to take place 
on the 2nd inst., at the Reformation Hall in Geneva, undet 
the direction of M. Gustave Doret when the performances 
will consist exclusively of works by modern French com 
posers, including MM. Massenet, Saint-~aéns, Ch. Widor 
V. d’Indy, and Th. Dubois. An analytical lecture up 
the compositions to be performed is to be delivered on be 
preceding day by M. Dalcroze, a professor at the Musi¢ 
Academy of Geneva. 
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a TO CORRESPONDENTS. 


Notices of concerts, and other information supplied by our friends 
i the country, must be forwarded as early as possible after the 
rence; otherwise they cannot be 1 ¥ correspondent 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 
ondents will oblige by writing all names as clearly as pos- 
ah hy we cannot be pene tie. for any mistakes that may occur. 
pondents are informed that their names and addresses must 

Se enpeny all communications. 
cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription ts 
not renewed. ¢ again vemind those who are disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

Auce Mits.—The letters “G. P.” mean “ General Pause"—i.e., one 

for all the instruments, 


* 
" 


had 





Deap Marcu.—The speed at which the Dead March in “Saul” is 
usually played is about Pati or @ = 88. We should beat it in 4. 
usicus—{1). The Bayreuth performances ave held annually. (2). This 
year there will be twenty performances between Fuly 21 and 
August 21. (3). All the seats are the same price—viz., 208. 
(4). You should allow a fortnight, and £20 for all expenses, including 
seats. 

Orcanist.—A full report of Mascagni’s “Cavalleria Rusticana” 
appeared in THE Musica Times for September, 1890. 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents. 


AccrINGTON.—On Wednesday, the 16th ult., the Choral Society 
gave, on the occasion of nal omg performance of Costa’s Eli, The 

incipals were Miss Charlotte Walker, Miss Hilda Wilson, Mr. E. 
| rene sort hy Mr. Kinnel, and Mr. Andrew Black. The chorus 
numbered one hundred, and the orchestra, of forty-three performers 
(leader, Mr. Nuttall), was ‘selected from Sir Charles Hallé’s. Mr. 
Thalberg Brown was the Conductor. 


BasincstoKE.—On the rst ult. the Harmonic Society gave a per- 
formance of Handel’s Messiah, in the Town Hall, under the able 
conductorship of Mr. W. H. Liddle, Organist of the Parish Church. 
The orchestra was led by Mr. J. S. Liddle. The soloists were Miss 
Amy Wells, Miss Mary Reeve, Mr. John Bartlett, and Mr. Alfred 
Camp, who did full justice to their parts. The choruses—notably the 
“Amen”—went excellently. The audience remained to the last, and 
throughout their applause was most hearty. 


BRAINTREE.—The Choral Society gave a performance of Samson on 
the ist ult. The principals were Miss Ada Loaring, Miss Minnie 
Chamberlaine, Mr. Harry Stubbs, and Mr. George Stubbs. Band and 
chorus numbered 120, and were under the conductorship of Mr. James 
Newman. The hall was crowded. 


CuIcHESTER.—The Church of England Temperance Society gave 
a grand Concert on the 1st ult. The principal feature in the pro- 
gramme was J. More Smieton’s dramatic Cantata King Arthur. Miss 
Alice Holman, Mr. Clifford Hunnybun, and Mr. Harold Koblich were 
the solo vocalists. Mr. Crick (Salisbury Cathedral), who had been 
tngaged as baritone, was unable to appear owing to indisposition, 
and his place was at the last moment taken by Mr. Seymour Kelly, 
who also carried out the duties of Conductor with much care and 
ficiency. Mrs, Dean presided at the pianoforte and Mr. H. P. Allen 
at the harmonium. 


CLECKHEATON.—The Philharmonic Society gave a performance of 
he Messiah on the 22nd ult., with full band and chorus, in the new 
Town Hall. The principals were Miss Marjorie Eaton, Miss Sarah 
Bey, Mr. Aldroyd, and Mr. Thornton, all of whom sang most 
stisfactorily. Mr. W. H. Wright conducted. 


Dover —The Harmonic Society gave an excellent Concert on the 
istult,, consisting of Lloyd’s Hero and Leander and a miscellaneous 

tion, The past of Hero was in the capable hands of Miss Marjorie 
Eaton, whose fine voice told well, and Mr. Arthur Strugnell, as 

nder, gave much satisfaction. Miss Eaton also scored a great 
success by her artistic rendering of Mackenzie’s “Hush thee, my 
tabie,” and Gounod’s “Ave Maria,” the violin obbligato of which was 
vell played by Mr. Barclay. Mr. Howells conducted. 


February 29, in St. Michael’s Parochial Institute, under the direction 
r Mr. Charles Wilkinson. The first part of the programme consisted 
of Gade’s The Evl-King’s Daughter, the eb 4 part being miscel- 
} seca Miss Jessie Beevers was responsible for the soprano solos, 
somewhat difficult part assigned to the baritone being sung by Mr. 
ordon Heller, while the contralto music was undertaken by a lady in 
pt. orus. In the second part Mr. Wilkinson gave a capital rendering 
Two Russian Airs” (Thalberg). 


litane Bay.—The choir of Christ Church gave its annual Concert 
E ¢ Town Hall on February 25. Part-songs by Battison Haynes, 
— Sydenham, Handel’s chorus “From Harmony,” and a 
Wit of vocal solos and duets were well given by the choir, Messrs. 
Slee ee; Kemp, F. Ridout, A. Scott, R. Fielder, and Masters 
Organ Smith and H. Admans. The Concert was directed by the 

ist, Mr. Cruttenden. 


YWiinh 


HEADINGLEY.—The first Concert of the Choral Society took place | 


| 





ILForD.—The orchestra and chorus of the Vocal Union gavea very 
satisfactory performance of Mendelssohn’s Hymn of Praise and Hear 
my Prayer and Schubert’s Song of Miriam, in the Reading Room, on 
February 25, the principals being Madame Barter, Mrs. S. de 
Jastrzebski, and Mr. Herbert Clinch, all of whom gave an artistic and 
effective rendering of their respective parts. Special praise is due to 
Madame Barter for so admirably acquitting herself of her arduous task 
in the three works named. The orchestra was efficiently led by Miss 
Eva C. Haynes. Conductor, Mr. A. Storr. 


MarpstonE.—The choir of St. Faith’s Church gave a performance 
of the Stabat Mater on Sunday evening, February 28, after service, in 
memory of the Rossini Centenary. The solos were well sung by Miss 
Kate Trendall (soprano), Mr. Crow (tenor), and Mr. Syckelmore (bass); 
the duet “Quis est Homo” was sung by the ladies of the choir. The 
choruses were given in a manner which reflected the greatest credit on 
the choirmaster, Mr. Frederic Dutnall, who presided at the organ with 
great skill. 

NEwCASTLE.—A large audience assembled in the Town Hall on 
February 29, the occasion being the first Concert given by the lately- 
formed Newcastle Harmonic Society. The Cantata performed was F. 
H. Cowen’s St. John’s Eve, and, taking into consideration that it was a 
first attempt, the work was very well rendered. The quality of the 
voices is good, the strength of the choir being well combined, and with 
more practice and a determination to excel, the Society should have a 
successful career before it. The soloists last night were Miss C 
Armitage, Miss Annie Unsworth, Mr. Fred. Mace, and Mr. J. Duncan- 
son. ‘Lhe second portion of the programme was of a miscellaneous 
nature. The orchestra, under the leadership of Mr. J. H. Hill, was 
considerably above the average, and played the accompaniments as 
well as the Larghetto movement from Beethoven's No 2 Symphony 
and the Overture to Mozart’s Don Giovanni in capital style. The whole 
was given under the able conductorship of Dr. C. Chambers, to whom, 
with Mr. R. Hesketh, the Hon. Secretary, the success of the Concert 
was undoubtedly due. 


Ruason.—Mr. Matthew Bowen gave an excellent Concert on the 
7th ult. to a large audience in the Assembly Rooms. The pianoforte 
solos played by Mr. Bowen’s pupils were rendered in a manner 
reflecting high credit on their teacher. The Overture to Tancredi, as 
a duet, played by Mrs. Bowen and Miss Johns, a pupil, was rapturously 
applauded. The vocalists were Miss Louise Cestria, Miss Nellie 
Moore, Mr Sam Parry, and Mr. Emlyn Davies, who had the advantage 
of the excellent accompaniment of Mr. C. Morton Bailey. 


RucBy.—The Philharmonic Society gave a performance of Mendels" 
sobn’s Elijah in the New Big School on the 17th ult. The solos were 
excellently suing by Miss Mary Richardson, Miss Jeannie Rankin, Mr. 
William Green, and Mr. A. Foxton Ferguson. ‘The accompaniments 
were admirably rendered by a string band and the fine organ lately 
placed in the room by Messrs. Bryceson. The President of the Society, 
Mr. E, Edwards, conducted the performance, while Mr. Basil Johnson 
played the organ. The leader of the band was Mr. A. Pettersson. 


RypeE, I.W.—The Choral Union (which has worked under the baton 
of Miss Margaret Fowles fcr eighteen years) gave the last Concert of 
the present season on February 29. The Town Hall was filled in every 
part, and enthusiastic applause testified to the enjoyment of the 
audience. Several descriptive part-songs and choral ballads by Mac- 
farren, Faning, Stewart, Hecht, &c., were given by the Choral Union 
with most artistic effect, and the following artists lent their valuable 
aid: Miss Florence Shee (soprano), Madame Schliiter (contralto), Mr. 
Robert Grice (baritone), Mr. Herbert Walenn (violoncellist), and Mr. 
Bernard Fowles (pianist). 

St. ALBANS.—The second of the winter series of vocal and orches- 
tral Concerts, arranged by Mr. W. H. Speer, were given on February 25. 
At both afternoon and evening Concerts the attendance was very 
gratifying. Each vocal piece was excellently rendered, and the brilliant 
performances of Mr. Speer on the pianoforte, and the admirable efforts 
of the well-balanced orchestra, were especially noticeable. 


Sipcup.—A new opera, in a prologue and three acts, entitled The 
Magic Fountain, was produced here on February 24 and 27, with much 
success. The libretto is by Mr. J. R. Johnston, the music by Mr. 
Harold S. Moore. Miss M. Nutter, Miss F. Croft, Mr. Johnston, and 
Mr. F. Wilson sustained the chief parts with much ability, and the 
chorus and orchestra, under the direction of the composer, did their 
work well. The large audience was loud in expressions of approval. 


STOCKBRIDGE.—Mr. Coward's Cantata The Story of Bethany was 
given in the Congregational Chapel on February 29. The band 
and chorus, which had undergone a painstaking preparation at the 
hands of Mr. J. W. Fawcett, numbered upwards of 100. The work was 
conducted by the Composer, and received a most flattering reception at 
the hands of an audience which filled the chapel in every part. The 
principals were Miss Ogden (soprano}, Miss S. A. Gill (contralto), Mr. 
Harrop (tenor), and Mr. A. Shaw (baritone). The chorus did complete 
justice to the work, as did the band, admirably led by Mr. Butcher. 


SuNDERLAND.—The Philharmonic Society gave its third Concert 
of the season on Tuesday, the ist ult., when Handel’s Acis and Galatea 
was performed with full orchestra and chorus under the direction of 
Mr. Kilburn. The second part of the programme contained, among 
other pieces, a Pianoforte Concerto by Sterndale Bennett, played in 
excellent style by Miss Pearson. The principal vocalists were Miss 
Amy Sherwin, Mr. Braxton Smith, Mr. H. Hagyard, and Mr. Norman 
Salmond, whose rendering of Schubert’s “Erl-King” was much 
applauded. 

Tiverton, NortH DEvon.—The newly-formed Choral Society gave 
its first Concert in the Drill Hall on February 29. The chorus and 
orchestra gave good renderings of choruses selected from St. Paul and 
Eaton Faning’s part-song “ The Miller's Wooing.” ‘The soloists were 
Miss Florence Monk, Miss Britton, Mr. Dan Jones, and Mr. S. J. 
Bishop. Herr Otto Milani and Mr. J. Pomeroy respectively played a 
violin and violoncello solo. Mr. Allan Allen conducted. 

TrRING.—The Choral Society gave its first Concert on February 24, 
the programme consisting of Gaul’s Ruth (Part I.) and a miscellaneous 
selection. The principal artists were Miss Emily Briggs, Miss Clara 
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Robson, Miss Florence Nash, and rag eg Blackney. Conductor, 
Mr. Sidney A. Mosdell; accompanists, Miss Pickburn and Mr, Mosdeil. 
The Concert was the best yet given by the Society, and was greatly 
enjoyed by a large audience. 


TuNBRIDGE WELLS.—A very successful performance of Gounod’s 
Redemption was given on the 8th ult. by Mr. F’. Hunnibell’s Choral 
Society. This was the first performance of the work here, and it made 
a great impression. The soloists were Miss Medora Henson (who 
was compelled to repeat ‘“ From Thy love as a Father’’), Miss Marian 
McKenzie, Mrs. A. W. Pearson, Mr. Gordon Fletcher, Mr. Bantock 
Pierpoint, and Mr. David Hughes. There was a good orchestra, and 
the choir sang with spirit and intelligence. Mr. Hunnibell conducted 
with zeal and discretion. 


UrtoxrTeR.—The Uttoxeter and Tutbury Choral Unions gave a 
very successful performance of Mendelssohn's Elijah in the Town 
Hall on Friday, the r1th ult. The soloists were Miss Emily Davies, 
Miss Mary Reeve, Mr. Iver McKay, and Mr. Musgrove Tufnail. The 
band, under the leadership of Mr. F. Ward, was exceptionally good. 
Mr. Herbert Drury, of Derby, conducted. The room was crowded in 
every part. 


Wems.ey.—A Concert on the 16th ult. was given at the Workmen’s 
Hall by Madame Emily Lawrence, who, with the aid of Miss Florence 
Dixon and Mrs. Stanley Alleyne as soloists, and a number of ladies as 
chorus, performed a Cantata of her own composition entitled Bonny 
Kilmeny, a setting to music of an adaptation of Hogg’s well-known 

oem. The second part of the programme included a pianoforte duet 
C Madame Emily Lawrence and Miss Choice, a violin solo by Miss 
Abraham, and songs by Mr. Stewart Beckley, Mrs. MacCarthy, and 
Mr. Pelham Grubb. 





OrGAN APPOINTMENTS.—Mr. Ernest H. Ruston, Organist and 
Choirmaster to Christ Church, Endell Street.— Mr. F. Haydn 
Blackbee, Organist and Choirmaster to St. Jude’s, Mildmay Park.— 
Mr. Francis Hemington, Organist and Director of the Choir to All 
Saints’, Tufnell Park.—Mr. W. H. Davies, Organist and Choirmaster 
to Mare Street Chapel, Hackney.—Mr. George F. Mountford, Organist 
and Choirmaster to Westport Parish Church, Ireland.—Mr. Charles 
J. Capponi, Organist and Choirmaster to All Saints’, Battersea Park.— 
Mr. A. M. Richardson, Organist and Choirmaster to Holy Trinity 
Church, Sloane Square.—Mr. Charles F. Uhde, Organist and Choir- 
master to All Souls’ Church, South Hampstead. 


Cuorr AppointMENTS.—Mr. G. H. Barber (Tenor), to Clapham 
Parish Church.—Mr. Harry Cooke (Alto), to St. Bartholomew's, 
Sydenham.— Mr. Alfred Cox (Tenor), to St. Michael's College, Tenbury. 
—Mr. E. B. Maund (Bass), to St. Michael's College, Tenbury.—Mr. 
A. Norman Kendall, to Exeter Cathedral. Mr. E. J. Cockaday (Alto), 
to the Chapel Royal, Windsor. 
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Westminster Orchestral Society ie ae Aa aA oo 214 
Mr. Edgar Haddock’s Concerts .. ae re as ee oe 215 
Mr. Algernon Ashton's Concert .. an Pe & “ os 215 
Dr. Parry’s Music to “ The Frogs "’ 215 
Old English Music .. 48 ae 4 sis ee Ae os 286 
Mr.G.A.Clinton’s Concerts... ae ee ae yap oc 216 
Mr. Hartvigson’s Recital .. a ee Se ae om oe 216 
Lenten Services... Re ay oe oo a ia os 216 
The Wagner Society - - ce as se sie -. 216 
Royal College of Music .. o% es ae oe +e os 217 
Royal Academy of Music .. a ay +o ce a ae 
Guildhall School of Music Wan Wienig etn «level seamen 
Gresham College .. be oe és ie 5s a as 917 
Rossini Centenary .. ii ae és ar ae < .. 218 
Obituary ss s a as i oe oa és oo 218 
Musicin Birmingham... ae oe a ar - oe 219 

e Bradford .. me “ ore a 5s ea +. 420 

:. oe be a “ ! os oe oe 220 


» wen” .. is 

ES East of England a oe oe e ae 

Be Edinburgh oe Be oe se oe a so Gao 

a Glasgow .. a5 ne Pr oe oe Bee 5 

- Leeds, Huddersfield, &c. as ie Ae FA «. 228 
. a 9 


» Liverpool .. 4 oe ee oe se oe 22 
aN Manchester se aa ae an ae +s es 230 
Be Nottingham se ae ne rin ae sa oo 290 
»  —aterd... se he =. ve oe he oe 50 
J Berlin .. aS = be be a os os 238 


‘ America .. vie oe i <i - F ++ Q8 
Four-part Song.— “Speak to me with thine eyes, love.” 


J. W. Elliott 221 
General News(London) .. ee eu os ne ve oo 2g 
Reviews ee Pe oe $6 oe ss an oe oo 234 
Foreign Notes on ar oe oun pon os es 235 


General News (Country) es oe xs ae ox ee, oo aay 
List of Music published during the last Month... oe oe 239 


$7 
THE 


LAST NIGHT AT 
BETHANY 


A SHORT CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 


JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


C. LEE WILLIAMS 


(GLOUCESTER). 








Price 2s.; paper boards, 2s. 6d. 
Tonic Sol-fa, One Shilling. 
London and New York: Nove.io, Ewer and Co, 


SPRING SONGS 


THE WORDS WRITTEN BY 


A. P. GRAVES 


THE MUSIC COMPOSED BY 


A. C. MACKENZIE. 


(Op. 44.) 
Price Two Shillings and Sixpence. 


London and New York: NovEtto, Ewer and Co 


MESSRS. BEARE AND SON, 
34, RATHBONE PLACE, LONDON, W., 


Invite an inspection of their unrivalled Collection of 
OLD VIOLINS, TENORS, CELLOS, 


AND DOUBLE BASSES. 
Sole Wholesale Agents for James Tusss'’s celebrated BOWS, 
TOY INSTRUMENTS AND MUSIC 


For the performance of Toy Symphonies, from 18s, 6d. per set, 
including Music. Lists sent on application. 


FLUTES and PICCOLOS by Lor, with modern improvements, both 
Boerum and’67 Patents. Prices 6, 12, and 15 guineas. Piccolo from 
6 guineas. 

Lists AND FuLL PARTICULARS ON APPLICATION. 








HARPS bought, sold, or taken in exchange. 
REPAIRS of every kind of Musical Instrument executed promptly 
by experienced workmen. 
MERCHANTS, SHIPPERS, AND THE TRADE SUPPLIED. 


()RGAN (Pipe), by Gray and Davison. 7 ft. 6in 

high, handsome appearance, 5 stops, pedals, double-feeder bellows. 
Perfect order. Price £28 10s. Photo, six stamps. W. Stoneham,2i, 
Walterton Road, Westbourne Park, W. Appointments only. 








Second enlarged edition, with 38 illustrations. Price, in gilt cloth, 4s} 
in stiff paper, 3s. net. 


WRIST AND FINGER GYMNASTICS 


For STUDENTS of the PIANOFORTE, VIOLIN, ORGAN, and 
other instruments. By A. LEFFLER ARNIM, author of “ Health Maps. 

Twenty minutes’ daily practice of these exercises will reduce bytwo 
thirds the usual necessary hours of mechanical practice. In addition 
to which the passive exercises assist in the cultivation of a refined 
delicate touch. No instrument whatever required. . 

Sir Chas. Hallé says: “. . .. I have no hesitation in saying that I 
think it most exhaustive and useful.” ; 

Mr. Arthur O'Leary says: “.... I am confident the exercises yU 
recommend are likely to have the best results.” : 

Signor Papini says:“.... Invaluable to anyone studying the 
violin or any other instrument requiring flexibility of the fingers. 
Post-free from the AUTHOR, 2, Hinde Street, Wo 





RCHESTRAS in CHURCHES. — See April 
Musical Opinion and Music Trade Review. Also 190 por 
of musical literature and advertisements. Price 2d. To be ord it 
everywhere; at Smith and Son's Railway Stalls; or (by post, 344.) 
150, Holborn Bars, London, E.C. 


ee 
IANOFORTE BUSINESS.—To be disposed of 
LEASE of commanding PREMISES, in Suburbs of Lon 
Established 23 years. Will be sold for value of lease only, 
Messrs. Novello, Ewer and Co., 80 and 81, Queen Street, E.C. 











Sursu 
Excelsi 


E 


four hat 


H° 


each. 
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ee: 2 ae DURING THE LAST MONTH—continued. 


DURING THE LAST MONTH. 


OVELLO’S PART-SONG BOOK :— 
AT | published by NOVELLO, EWER & CO. N 





No. 609. ’Tis here ws ad x HERMANN Goetz 2d. 
ILAS, E—Communion Service in C. For Four 2 eee . - a 
S Voices and Organ. Adapted to English words, by the Rev. W. ” 612. Persevere seh A a " ss 2d. 
RussELL. Paper cover, 1s. 6d. » 613. Faithfulness ..  ..  .. a a 3d. 
Nn AUL, ALFRED R.— Israel in the Wilderness.”| |» (it Qpsepce-- sw " _— 
(5 ACantata. For three Solo Voices, Chorus, and Orchestra. Verse ” 617. Merrily fly ihe hous. = E. A. Sypennam 3d. 
byJerty VoceL. Paper cover, 2s. 6d.; paper boards, 3s. ; cloth, gilt, 618. Ring thejoy-bells .. 1... oo eae 
4 Tonic Sol-fa Edition, 1s. Words only, 5S. per 100. » 619. Astheripples flow .. Ye ve a 2d. 
ATTISON, T. MEE—The Lay of the Last| » S Winter... .. Eowonnerouns Duncan 39. 
Minstrel.” Cantata. Choruses only. Paper cover, 1s. ENNIS HENRY im P e h D re 
ce 
: r : 1) 2 -—‘* Song of the esert. 
ARKER, HORATIO W.—(in E). The Morning Words by Professor Goapssy. (No. 38. School Anniversary 
and Evening Service, together with the Office for the Holy | Music.) 2d. 
Conmanion. Complete, price 2s. 6d.; or, singly: No. 1, Te Deum fy x ” 
Taudamus, 6d.; No. 2, Benedictus, 4d.; No. 3, Jubilate Deo, 3d.; Nos. Open the door of the children” and “ Just over 
433, Kyrie Eleison Glo = bb Gratias, bs ay Meng 9 Offertorium, the river.” (Nos. 39 and 40. School Anniversary Music.) - 2d. 
sum Corda, Sanctus, Benedictus qui Venit, Agnus Dei, Gloria in Tote 8 
che, 1s.; Nos. 14 and 15, Magnificat and Nunc dimittis, 6d. MART, HENRY.—“‘Sweet the Angelus 1s ringing.” 
Duet ond Chorus from “King René’s Daughter.” (No. 262. 
Co. oo: G.—Suite. From the Music to | Novello’s Octavo Edition of Trios, Quartets, &c , for Female Voices.) 
~\ SHAKESPEARE’s “Hamlet.” The Pianoforte arrangement, for | 3d. 
J S four hands, by BATTISON wince 5s. : * AYLOR, SEDLEY.—* Alpine Sunset.”’ A Four- 
OLLMAN, J.—Six Morceaux pour le Violon- part Song. The words written by Mary ANNE Bacon, 2d. 
celle, avec Accompagnement de Piano. 7s. 6d.; or, singly, 2s. LOVER, LOUISE.—‘ The Springtide above.” 
each, . so 3 Song. Words by the Rev. C.S. StREATFIELD. 2s. 
OFLAND, M. A.—‘* Buds of Song.” Paper! Py ICKETT, ARTHUR.—* Ever was a maiden so.” 
cover, 28. 6d: Song. Words by R.C.J. 2s. 
RovenLo's PARISH CHOIR BOOK:— ALAMAN, CHARLES.—“ St. Patrick’s Parlia- 
t.” Ah $s f the day. The words by W 
No.86. Te DeuminE flat... ‘ H.J.H. Sumner 3d. | Sr. PPro 2s. Sern eee ene er he 
Gt. Magnificat & Nunc dimittis in G FREDERICKILIFFE 4d. 
40 Vi S Benedicite, omnia Opera... Henry Gapssy 14d. AREING, HERBERT W.—Festival March for 
scenic 4 ». TuRLE, BripGe, and Hayes 14d. Organ. (No. 147. Original Compositions for the Organ.) 1s. 6d. 
(ELL 3d. 
SONT 2% MagolicatendNunc dimittisinD T.T. Tarmwnts 4 (CLARKE, HAMILTON.—Short Offertory in F, 
} s, 100. Benedicit, omnia Opera in'E flat .. “ta 34. for Organ. (No. 148. Original Compositions for the Organ.) Is. 
W., eee " si F. Best 3 OVELLO’S PUBLICATIONS i 
y S in the TONIC 
wel DAMS, THOMAS—(i (in G). The Office for Holy SOL-FA NOTATION. Translated by W. G. McNaveur. 
Communion. 6d. No. 749. Behold, the angel of the Lord .. ... B. Tours 14d. 
OS, DLAM, FRANK—(in F). Magnificat and Nunc 752. Awake, awake, the flowers unfold. Henry Lesiie 1d. 
dimittis. 2d » 753+ The Brook .. F ARNOLD D. CuLtey 1d. 
a A c » 754. Sleep, baby, sleep . .. ELizaBetu STIRLING 1d. 
PARKER, J. PERCY—(in A). Magnificat and Nunc -_— 
BOWS. dimittis. For Voices in Unison. 34. The Clansman_.. -- __T. W. Baggy 2d. 
ADSBY, HENRY—(in F). Magnificat and Nunc i eich LAA crn eae 
IC ’ I 5 5 HAYDN.—* The Seasons” (“ Spring”). 6d. 


dimittis 6d. 








6d. pet, F THOMSON, ALEX.—(in A flat). The Office of| 
the Holy Communion. — cial ROBERT COCKS & CO.’S 
ements,bat F \7OUNG, HERBERT C.—Magnificat and Nunc 


mem |X nits. ‘Tone 2, French Form, 2d New and Standard Publications. 








TION, CFIELD, WILLIAM.—Vesper Hymn. Nos. i 
and 2, 1d. each. 
1d peel engl J.—Benedicite, omnia Opera (No. 5). MOSSE Sree 
| CADDING, W.—Benedicite, omnia Opera, in N2: 1.— WALTER MACFARREN’S PIANO- 
JPPLIED. FORTE METHOD. A comprehensive and absolutely progres- 





anpficen Chant ab gg sive school, with numerous Diagr and Illustrations, reproduced 
ive sc h numer iagrams ustratio eproduc 

7 ft. 6in, SLAPE, re HARRAWAY. — Benedicite, omnia | from photographs specially taken for this work. Folio 'size, 75 PP-, 

| Aa Opera. 14d. paper cover, 3S. net; cloth, 4s. 6d. net; post-free. 

oneham, 21, OZER, FERRIS—(in A) Benedicite, omnia]. “A hearty welcome will be accorded to Walter Macfarren’s Piano- 

\ gee Opera. ad: ( ). : ~~ | forte Method, a concise and well worked-out guide.”—Daily News. 


It cloth, 4s; ROBINSON, Cc. Ww.— “é The Story of the Cross.”’ 0.2.—OTTO PEINIGER’S VIOLIN METHOD. 
2d. 


Words by the Rev. E. Monro. A complete Course—concise, lucid, and gradual, with Pianoforte 











‘TICS accompaniment to all the original and selected pieces. All the posi- 
T ol EBB, COURTENAY. —‘“ The Story of the! tions fully illustrated from photographs expressly taken for this work. 
or Cross. " Words by the Rev. E. Monro. 2d. Large —_ pew pp., with pe violin part, 30 pp. Paper 
f cover, 3s. 6d. net; cloth, 5s. net; post-free. 

nc Oe NOVELLO: S SHORT ANTHEMS :— “Mr. Peiniger deserves the highest praise. His Violin Method is 
refined No. 41. The Sacrifices of God. Huon Bua 14d. exceptionally thorough in every reapect. —Saturday Review. 

» 42. Iwill go forth in the strength ‘of the Lord , 14d. Pie : 
ying that] » 43. O praise God in His holiness rf B? 14d. Other Methods in preparation. . 
aduiae \OVELLo: S OCTAVO ANTHEMS :— COMPOSITIONS, ARRANGEMENTS, &c. 

" No. 392. Our Father, which art in Heaven.. . BaRNBY 2d. 

udying the n 395. O Lord, Thou art my God .. tae Lioyp éd.} J7OR the PIANOFORTE, by Goparp, H. NuyeEns, 
ngers. » 396, py a voice. .»  Joun Goss 2d. GeorGeEs Pretrrer, F. Tuomi, Geo. F. West, &c. 

» 399. At the Lamb's High Feast . ae E. V. Hatt 3d. - am») 
_—_— jt “Have mercy upon me “OLD James Suaw 3d. 7OR the VIOLIN and VIOLONCELLO, by 
e April IL io Jonannes Wotrr, Emice Sauret, OTTo PEINIGER, LEO STERN, 
go columns ul LADY ARTHUR.—“O Perfect Love.” | H. Jacosy, Bircer, &c. 
Loar) 1 coiaemall .° Soprano Solo and Chorus. The words by oe a By EMILE SAURE T, Re 

OVELL We tincipal Violin Professor at the Royal Academy o usic. 
ers Ny O'S THE ORPHEUS: p Ph MORCEAUX DE SALON (Op. 45), pour VIOLON et 
Bee No. , g ANO— 
if Loni = pier fone. 5 és - HERMANN GoETz % Wes. Vision. No. 3. Barcarola. 
ys qu » 238. Cupid once upon abedof roses J. Vari ry ROBERTS a w % ag Shillings iter Mazourka. 
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ROBERT COCKS & COV’S 
New and Standard Publications. 





—CONTINUED. 
By OTTO PEINIGER. lh 
HUMMING BIRD (Morceau de Salon) .. ee oe ow & 0 


CHANT D'AMOUR m : oe ee ve s 
R. CAVE’S FORTY SHORT and MELO- 
« DIOUS EXERCISES FOR THE VIOLIN, in various 
rhythms and keys. Price 2s. net. 
“ Cannot fail to be of service.” —Daily Telegraph. 


ORthe ORGAN. Tue BurLincTon VOLUNTARIES. 
Ten Books. Each 1s. net. New numbers by J. W. Evviott, 
A. REDHEAD, A. PaGe, A. W. Marcuant, &c. 
List of Contents on application. 


EST’S Handel Choruses. BEST’S Organ Com- 
positions. BEST’S Modern School for the Organ. BEST’S 
Celebrated Pedal Exercises. Detailed lists on application. 


By JAMES SHAW. 
THREE NEW COMPOSITIONS FOR THE ORGAN. 


Dedicated to and performed by Mons. ALEX. GUILMANT. 
1. Meditation. 2. A Wedding Processional March. 
3. A Dream of Mozart, Minuet in D. 


Just issued. 


HE ORGANIST’S LIBRARY. Edited by Dr. 
_ Ws. J. WestBrook. Six Books, each 2s.net. List on appli- 
cation. 


ATALOGUE, Revised Edition, just issued, of 


New and Standard Organ Music. Post-free on application. 
(Standard Works greatly reduced in price.) 


EW CANTATA ror FEMALE VOICES.— 
“THE FAIRIES’ SPRING” (An Elfin Legend). By F. H. 
CowENn. Price 2s. 6d. net. Tonic Sol-fa Edition, 1s. 6d. net. 
“Possesses an unceasing flow of sweet and spontaneous melody.” 
Saturday Review. “A graceful libretto.”—Era. 


STANDARD TEXT BOOKS FOR LOCAL 
EXAMINATIONS. 


SUTTON, R. Elements of the Theory of Music. 114th Edition. 
Cloth, 2s. net. This popular work has been revised and entirely 
re-set in larger type. It now contains the Examination Papers of 
the Associated Boards of the Royal Academy of Music and the 
Royal College of Music. 

ROCKSTRO, W.S. Practical Harmony. Cloth, 2s. net. As nearly 
perfect as care and experience can make it. 

— Key to ditto, 1s. 6d. net. 

— A History of Music. Comprehensive and reliable, with Chrono- 
logical Table and Questions for Examination. Cloth, 2s. net. 

— The Rules of Counterpoint. 2s. net. 

WHITTINGHAM. Two Hundred Questions and Exercises on 
Davenport's “ Elements of Music.” 6d. net. 

HAMILTON. Dictionary of Musical Terms. 1s, net. 


STANDARD WORKS. 


SPOHR’S Great Violin School. Translated by JoHN BisHop. The 
only version approved by Spour. Handsomely bound, cloth, gilt, 
15s. net. Patronised and adopted by the Royal Academy of Music. 

“T have carefully looked over the English edition of my Violin School 
published by Robert Cocks and Co., and have no hesitation in recom- 
mending it as a faithful translation of the original work.” —Louis Spohr. 

Note.—In ordering, specify R. C. & Co.’s Edition. 

MARX (Dr. Adolph Bernhard). The Music of the Nineteenth Cen- 
tury and its Culture. Translated by C. NATALIA MACFARREN. 
One Vol., cloth, 7s. 6d. net. 

—— The Universal Schoolof Music. Translated by A. H. WEHRHAN. 
One Vol., cloth, 7s. 6d. 

THE VIOLIN. Some account of that instrument and its leading 
Professors, from the earliest date to the present time. Dusoura. 


5S. net. 

THE ORGAN: Its History anp Construction. By Drs. E. J. 
Hopkins and E. F. Rimsaut. In One Vol. (thick), 636 pp. 21s. 
net. Or, in Five Parts, cloth, 5s. each. 

The recognised authority on this instrument. A comprehensive 
treatise on its structure and capabilities, indispensable to everyone 
interested in the organ. 


IANOS.—FULL TRICHORD, IRON-FRAMED, 

CHECK ACTION, in Walnut, Rosewood, or Black Cases, 

from 28 guineas retail. Illustrated and descriptive price list post-free. 
Sole Importers of the ‘‘ Winkelmann ” Pianos. 


LD VIOLINS.—A Choice Selection of Fine Old 


/ Instruments. — 
Violin Strings, Fittings, &c., of Best Quality. Descriptive lists on 
application, : 


6, NEW BURLINGTON ST., LONDON, W. 

















MR. VICTOR SYLVESTER (Tenor) 
For Opera, Oratorio and Ballad Concerts, 
Sole Agent, Mr. Farley Sinkins, 24, Brook Street, W, 





.T. STEPHEN'S, Wandsworth, S.W.—WANTRp 


ALTO and BASS, £12 to £15. Also, TWO BOYS, £ 


i 
Apply at the Church, on Friday evenings, at 8; or, to Mat. Hy. ite 


127, Sugden Road, Clapham Common, S.W. 





Beg 3 CHURCH CATHEDRAL, Oxforg— 





There will shortly be VACANCIES for PROBATIONERSi, be a 


the Cathedral Choir. Candidates should be between the ages g 
gandtr. Probationers, on being promoted to be Choristers, receive 
their board and education free. During probation, which lasts on the 
average two years, the school fees amount to about £25 per annyp, 
The boys live in the choir house, under the superintendence of the 
Head Master. All communications to be addressed to the Rev, the 


Master, Cathedral Choir House, Oxford. 





RGANISTS, CHOIR and MUSICMASTERs 
desiring Appointments, should apply to the Secretary, Diapasoy 


Musical Agency, 55, Chancery Lane, W.C. 





WERREN CURNOW, Organist and Choir. 

« master of Great Queen Street, W., Church, receives PUPILS 

for VIOLIN, PIANO, ORGAN, and SINGING, or visits in centr 
districts. Harmony by post if desired. Schools attended. 16, Grey 


Russell Street, Bedford Square. 





ORGANIST and CHOIRMASTER WANTED, 
for St. Stephen’s Parish Church, Broughty Ferry. Salary, ff, 


Written application to J. P. Kyd, Broughty Ferry, by April 9, 





WANTED, a thoroughly experienced TUNER 
and REGULATOR of PIANOS and AMERICAN ORGANS, 


Permanency. Birch’s Music Rooms, Parade, Leamington. 





FIRST-CLASS PIANOFORTE TUNER seeks 





an ENGAGEMENT as Out-door or Indoor TUNER. 20 year’ MI 


experience. Address, Tuner, 17, Trafalgar Road, Newport, I. of W, 





WANTED, an APPRENTICE, for the Sheet MI 


Music and Small Goods Trade, together with Pianoforte 
Tuning if desired. Moderate premium. F. Dowling, 13, Goldbawk 


Road, Shepherd's Bush, W. 





O COMPOSERS.—WANTED, to PURCHASE, 
Original HYMN TUNES for insertion in Religious Weekly. 


MSS. must be in both notations and accompanied by stamps for reply. MI 


Dr. Orlando A. Mansfield, F.C.O., Torquay. 








THE OVERTURE* 


A MONTHLY MUSICAL JOURNAL 


WRITTEN BY 


MUSICIANS FOR MUSICIANS. 


Epitor: F. CORDER. 





PUBLISHED BY 


Messrs. FORSYTH BROS., 267, REGENT Street, W. 





Price 3s. Annually (9 Nos.), or by post, 3s. 6d. 





VOL. III, No. 2, APRIL, 1892, CONTAINS— 
Scholarships ; 
Passing Notes ; 
Specialism in Music ; 
On Some Musical Snobs, No. 2; 
An old Master ; 
A History of the Royal Academy ; 


Chats on Technical Topics, VIII—How 1 


Edit Music; 
Academy News; 
Correspondence —An Old Violin; 
Ec., GC. 
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—————————— 


R. DANIEL MAYER has the honour to announce that he has been 
appointed SoLe Business Manacer for the following CELEBRATED 
Artists, and desires that att CommuNicaTions concerning their engagements 


be addressed to him direct : 
Miss MARGUERITE MACINTYRE 
MapaME BELLE COLE 
Mr. BEN DAVIES 
Mr. NORMAN SALMOND 
Mr. PLUNKET GREENE 








ALSO SOLE AGENT FOR 








MISS THUDICHUM MR. PHILLIPS-TOMES 
MISS MARIE BREMA MR. EUGENE OUDIN 
MONS. GORSKI 


MR. WILLY HESS | MDLLE. YRRAC 
M. CESAR THOMSON MONS. YSAYE 





MASTER JEAN GERARDY anv MR. HUGO BECKER 


HERR SCHONBERGER HERR HEINRICH LUTTER 
MDLLE. SZUMOWSKA HERR MAX PAUER 


MONS. PADEREWSKI 


&c., &c. 
All communications concerning the above artists to be addressed direct to Mr. Daniel Mayer. 











COMPLETE LIST OF ARTISTS ON APPLICATION. 





LONDON SYMPHONY CONCERT S, St. James’s Hall—November 3 and 17, December 1, 1892; January 19, 
February 2 and 16, March 2, 1893. 


MONS. PADEREWSKI’S AMERICAN TOUR—November 16, 1891, to April 30, 1892. 
" ” AUSTRALIAN TOUR—July 25, 1892, to November, 1892. 





MISS MARGUERITE MACINTYRE’S TOUR commencing October 10, 1892, assisted by Miss MARIE 
BREMA, Mr. CHARLES WADE, Mr. JAMES LEY, Malle. YRRAC, and Master JEAN GERARDY. 
Accompanist, Mr. WADDINGTON COOKE. 


CONCERT DIRECTION DANIEL MAYER, 


180, NEW BOND STREET, LONDON, W. 








Telegraphic Address—“ Liszt, LONDON.” 
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YOUNG TUNER or IMPROVER REQUIRED, 


for a Midland city. Permanent post. Address, Pinfold, care of 
Dale, Forty and Co., Cheltenham. 


XPERIENCED TUNER is open to Quarterly or 
Monthly ENGAGEMENTS. ‘Town or Country. Or to pur- 
chase few Tunings. Tuner, 4, Sherbrooke Road, Fulham. 


DVERTISER, aged 20, seeks SITUATION as 
JUNIOR TUNER. Highest references given. Apply, Mr. 
Alibone, Wormleighton, Leamington. 


IANOFORTE TUNER, or Manager. First-class 
“Broadwood” man desires RE-ENGAGEMENT. Good refer- 
ences. Address, Trio, 67, Cambridge Street, Pimlico, S.W. 


IANOFORTE TUNER.—Young Man, factory 
experience, desires ENGAGEMENT. T. H. S., 13, Bredon 
Road, Coldharbour Lane, Camberwell, S.E. 


UNER (Young) seeks APPOINTMENT in 

London Showrooms. Could try over pianofortes if required. 

~ — Apply, Musicus, Novello, Ewer and Co. 1, Berners 
treet, . 


PIANOFORTE TUNER (Young) requires EN- 
GAGEMENT for Out-door work. Good reference. For par- 
ticulars, address, Harmonic, 23, Sackville Street, London, W. 


PIANOFORTE TUNER, experienced, Out-door, 
Town and Country, open to ENGAGEMENT. Good references. 
M., 85, Cheltenham Street, Swindon. 


ANTED, an ENGAGEMENT as ASSISTANT 

in MUSIC WAREHOUSE. No experience. Good Pianist. 

Professional testimonials. Address, A. B., care of Lowe, Stationer, 
Bromham Road, Bedford. 


SITUATION WANTED, by Young Lady, in good 

MUSIC BUSINESS. Seaside or country preferred. Would 
give time or instruction in music. Alpha, Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


USIC and PIANO SALESMAN.—APPOINT- 
MENT WANTED, by thorough business man. Well up in 

the Trade Catalogues and Pianoforte Sales. Highest references. 
Address, C. C., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


YOUNG LADY requires, ENGAGEMENT in 


Music Warehouse. Brilliant Pianist, good Sight Reader and 
Teacher; parties attended ifrequired. Musician, Novello, 1, Berners St. 


MANUENSIS.—To Music Teachers with large 

Correspondence. Tuition and work wanted. Remington Type- 

writer, No.2. Good references. Appointments after 6 p.m. Address, 
Mr. W. Divine, 10, Grosvenor Road, 8.W. 


ANTED.—A Lady (Musical Student) desires an 

ENGAGEMENT as COMPANION, in June. Certificated 

R.A.M.andT.C.L. Piano, Singing, Harmony, and knowledge of Organ. 
Excellent references. Greta, Cambridge House, Saffron Walden. 


MANAGER, thoroughly competent, desires RE- 
ENGAGEMENT. First-class references. Address, Manager, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


O ARTISTS and STUDENTS.—A Professional 

Vocalist and wife can receive two or three LADIES as 

BOARDERS. Residence within a mile of Oxford Circus. Terms 
moderate. Lena, 5B, Hyde Park Mansions, W. 


RGAN PRACTICE (near Ry), Is. per hour, 
Ss 


upon a complete instrument— three manuals and independent C.O. 
pedals, &c., blown byengine. Willis (from Minories), 45, Leman St., E. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth's Music Depét. 54, London Road, Forest Hill, SL. 


RGAN PRACTICE.—Three manuals; indepen- 
dent pedals. Terms, One Shilling per hour. Specification post- 
free. Blennerhasset’s Studio, 1a, Vernon Street, King’s Cross, W.C. 


RGAN PRACTICE.—Three manuals and pedals. 
Blown by engine. ts. per hour; 24, one guinea. Entwistle’s 
Organ Studio, 2, Charles Street, Camberwell New Road. 


RGAN PRACTICE.—Three manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 343, 
Coldharbour Lane, close to Brixton Station. 


C ORGAN for SALE. Three manuals and 
- edals, 30 stops, 3reeds. Can be seen and tried. Can be 
Hired for Practice and Tuition; also Concerts. Apply to Manager, 
The Boston Hall, Junction Road, Holloway. 


UBULAR ORGANS for SALE.—A large three- 
manual and pedal Organ, tubular, with A. HUNTER and Son’s 
patent coupling chamber, 31 speaking stops. Also a two-manual and 
pedal Organ, tubular, with 19 speaking stops. To be seen at A. Hunter 
and Son’s, 654, High Street, Clapham, S.W. 


NEW ORGAN, two manuals, 26 stops. Suitable 
for Church, Concert Hall, &c.; now building. Two-manual 
Organ, 12 stops. Two-manual Organs, from £40; suitable for Mission 
Churches, Colleges, &c. W.E. Richardson, Central Organ Works, 
Hulme, Manchester. 




































































OO 
(CHURCH ORGAN (large) for SALE. Three 

manuals (choir prepared). Great yi contains 9 stops—yiz 2 
diapasons, stopt diapason, principal, flute, fifteenth, Gamba, mixture. an 
trumpet. Swell contains 8 stops—viz., double diapason (16-ft. tone) Open 
diapason, stopt diapason, flute-harmonic, principal, mixture, corno; 
oboe; pedals, open diapason (16-ft.), full compass of pedals (radiating). 
couplers, swell to great, great to pedals, and swell to pedals ; very hand. 
some oak Gothic case. The organ is in good playing order, and can be 
seen and tried any time. A great bargain to an immediate purchaser as 
the work of restoring the church in which it stands will shortly com. 
mence and will necessitate the removal of the organ. For further 
particulars, apply to Ernest Heins, West Dene, White Cross Road, 
Hereford. 


RGAN.—Two manuals and pedals, 18 stops, 16-f 
pedal, open diapason. Handsome case, decorated front pipes, 
Nearly new. Great bargain. Ingram, Raneleigh Street, Hereford, 


OR SALE.—AMERICAN ORGAN, with Suszr’s 
“ Pedal Attachment "—30 notes, 16 ft. and 8 ft.—together of 
separately. Apply, Nelson and Young, 1, Well Street, Buckingham, 


(BURCH ORGAN for SALE, containing two 

complete manuals and pedal bourdon (17 stops), to be SOLD ty 
make room for larger Organ. The Organ has been put in thoro 
repair and will be guaranteed. Price £160. Apply NORM 
BROS. and BEARD, the Organ Works, Norwich. 


ECOND-HAND ORGANS.—Messrs. NORMAN 

BROS. and BEARD have several good Second-hand ORGANS 

hod SALE, from £40. Particulars on application to the Organ Works, 
orwich. 


Organs for Sale-——W. White’s Organ Works, Grantham. 
R. W. T. WOOD is favoured with instructions 
from Mr. W. White to Sell by Auction, on Tuespay, April 
26, 9 PIPE ORGANS (one has 3 manuals and 42 stops) and 
1 VOCALION, with 3 manuals. All in good playing order. Full 
particulars in Catalogues, to be had post-free of the Auctioneer, 
Grantham. 


RGANS.—Two 2-manuals, 12 stops each; 1-m, 
3 stops. Haywood, 179, Drummond St., Euston. Estab. 1872, 


MERICAN ORGAN for SALE or EXCHANGE, 
17 stops. Oak case. M., Paxton House, High Road, 
Tottenham. 


RGANS for SALE.—Several Two-manuals of 

full compass. Excellent tone and workmanship. Must be 

cleared as space is wanted. Apply, Speechly and Sons, St. Marks 
Road, Dalston, N.E. 


“TWENTY-THREE STOP ORGAN, by Tuos. 

Rosson. A grand-toned instrument, containing two CC reeds 
and 30 notes pedals, for SALE. Ready for immediate erection. It 
has been re-actioned throughout, and is equal to new in every way. 
Will be sold a bargain to an immediate purchaser. Height, 18 ft.; 
width, ro ft.; depth, 8 ft.6in. Apply, E. Whomes, Organist, Bexley 
Heath, Kent. 


RGAN for SALE.—A fine-toned modern Two: 

Manual Organ, containing Sixteen Stops, Four Couplers, and 

Four Composition Pedals, and all the latest improvements. Price 
£250. Fincham’s Organ Factory, 150, Euston Road, London. 


OR CHURCH, CHAPEL, &. TWO-MANUAL 

and PEDAL ORGAN, lately re-constructed. Containing 12 

rows of pipes and Bourdons. Price £100 cash; or, if required for above 

use, may be hired or purchased on easy terms. Musicus, 75, Limes 
Road, Croydon. 


RGANS.—z Manuals, 7 stops, pedal Bourdon, 
rice £80, 1 Manual and pedals, 5 stops, price £35. 2, White 
Hart Mews, High Road, Tottenham. 


\ K7ANTED, CC CHAMBER ORGAN, 2 manuals 
and pedals. Full description, price, &c., to G. T., 16, Forest 
Drive, W., Leytonstone, Essex. 


VIoLin for SALE (old English, Josep Hit, 
1760). Excellent condition and tone. Also'a Violin Bow, and 
quantity of Violin music, including David Method, and Studies 
Mazas, Keyser, and Hermann. ‘Terms moderate. Apply to Musica, 
Williams’ Library, Hereford Road, Bayswater. 


()RGAN PEDALS. Piano Attachment by Ains- 

worth. Metallic coupler system. Quite new and in perfect 
order. Price £5, including pedals, bench, music, and complete fittings. 
Strong, 25, Foxberry Road, Brockley, Kent. 


FOR SALE.—Rockstro Model FLUTE, including 

Leather Music Case. Nearly new, silver keys, splendid tone. 
Cost £30; open for offers. Address, H. G. E., care of Housekeeper, 
29, Mincing Lane, E.C. 


T° be disposed of, a Jacopus Starner VIOLON- 
CELLO; labelled 1699, in good preservation. For particulars, 
apply to Mr. Coish, 153, Fratton Road, Portsmouth. 


A FULL Compass GRAND TRICHORD PIANO, 


by Broapwoop. Very fine tone, iron frame, cost 200 Guineas. 






























































Price £40. B., 51, Jeffrey’s Road, Clapham. 
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"Thre | oR SALE.—VIOLINS by old Italian makers :|"7}O COMPOSERS.—MARRIOTT & WILLIAMS, 











PS—Viz,, 3 F GiusEpPE GUARNERI DEL Tisv, GASPARO DEL SALo, and Music Publishers, undertake the Revising, Engraving, and 
ixture, and AnpreA GUARNERI. For particulars, apply to Madame Schwartz, | Publishing of Authors’ Musical Works in the very best style and at 
tone), open Vienna (Austria), Lobkowitz, platz 3. the lowest charge. The finest paper used, and the best workmanship 
coro} in the trade. stimates free on receipt of MSS. Composers’ Works 


radiating! T° PROFESSORS, &c.— GUITAR for DIS- | included in List without extra charge. Private rooms for practice and 






































very hand. POSAL. By JoHanninc & Ferry. Splendid tone. Capital | teaching. Lessons by competent Professors given in every branch of 
and can be ation. Price 15gs. Approval. Strings, care of New, Chilton | Music, vocal and instrumental. Orders for music received y' post 
rchaser, as Polat, Hungerford. (every publishers’) despatched same day. Academy House, 295, Oxford 
ortly com. —_—— 2 : Street, London, W. 
or further ANTED, BRASS BAND INSTRUMENTS. - 
Oss Road, Second-hand preferred, if in good condition. Captain Thomas, MPORTANT TO MUSICSELLERS.—Having 
i ee Brynddu, Rhosgoch, Anglesea. : the largest and most varied stock in Bocens, _— be vse in 
8, T6-f, PIANOFORTE BUSINESS.—For SALE, in a post ova ong are executed the same day. Terms and Catalogues on 
oe Pes leading City in Ireland. Established over thirty years. £650 
reford, | lately ad in improving the premises. Offers excellent oppor- UTHORS’ WORKS CORRECTED, REVISED, 
SUBER'S tunity for an energetic man having a general knowledge of the trade. and PRINTED without delay, on exceptionally low terms. 
geth Long lease can be had of premises at £100 per annum. Stock about | Estimates given on receipt of MSS. 
et a « {1400._ Price, goodwill, lease, &c., £500, and Stock at valuation. London: B. W1LLIAMs, 19, Paternoster Row, E.C. 
*ngnam, ' Apply, Hibberd, Bull and Co., 17, King’s Arms Yard, E.C. 
12 tw a ; YRIC MUSIC PUBLISHING COMPANY, 
tut 0 PIANOE ORTE BUSINESS.—For SALE, old- 25, Kenninghall Road, Clapton, N.E. Parcels of newest Music 
thor : established, having large connection in North-West district of | sent on Sale or return on exceptional terms. Principals of schools 
ORMAN London, with Leases of two Shops and Residences in main thorough- | should send for Catalogue. 
fare, at low rent of £130 the two; part let off. Price for goodwill, 
ees leases, &c., £1,000. Stock, including instruments on hire, at valuation, USIC COMPOSERS.—Send for Prospectus of 
RMAN about £2,500. Apply to Hibberd, Bull and Co., 17, King’s Arms equitable system of Publishing. Manuscripts revised, scored, 
YRGANS Yard, E.C. and omar in “> —, 7 ome tome a Music PuBLisu- 
7 = ING COMPANY, 25, Kenninghall Road, Clapton, N.E. 
n Works, USIC and PIANOFORTE BUSINESS for DIS- a e ——— 
POSAL, in capital suburb, S.W. Good residential surroundings. | ** OWER” ORGAN WORKS. — Specifications, 
m. Rent of large and well-appointed premises, with good living house, Rebuilding, Repairs, Voicing and Tuning by experienced 
uctions only £95. Returns about £1,300. Whole of stock need not be taken. | Artists. Pipes and Fittings. Second-hand Organs and Materials, 
. Opportunity seldom met with to secure an old-established concern at a | T, R. Willis (from Minories), 45, Leman Street, London, E. 
AY, April moderate price. Apply (personally preferred) to Morley Phillips, z nN 
ope) ma Valuer to the Trade, 60, Great Portiand Street, W. ALUABLE SHOP to LET for PIANO DEPOT 
i = TCINECQ £.. CATD ° and MUSIC WAREHOUSE in most popular Seaside resort in 
es USIC BUSINESS for SALE, together with | west of England. Important opening to . Sons musician with 
—oegld Stock, Fixtures, &c.; also Instruments out on 3 years’ system. | capital, able to teach and conduct, who would have valuable privileges 
: om Or would be disposed of separately at a very moderate figure. Address, | in connection with use of the only public hall in the place, from which 
b in Baynton and Co., 3, Criterion Buildings, Tottenham, a large business could be derived. Apply, Box 280, P.O., Bristol. 
\ NGE ROFESSOR of MUSIC wishes to SELL his RGAN PEDALS to PIANOS.—New method of 
Road CONNECTION in a populous district. Genuine connection, Attachment by TUBULAR PNEUMATIC. This action sur- 
1 Road, n to inspection, Good reason for sale. Apply, Box, Messrs. | passes all mechanical actions for prompt and Organ-like Touch. It is 


ovello, Ewer and Co., 1, Berners Street, W. ess expensive, easier to attach, and does not ae = most Lapeer 
. P Pianoforte. Prospectus, with full description and price lists, on appli- 

als of A PROFESSOR OF MUSIC in an important and | cation to Norman Bros. and Beard, Organ Works, Norwich. 

Marks fashionable began Aas Py South of ee, holding 

, various appointments as Organist and Choirmaster, Musical Director, ’ ’ 

&c., and with a large Teaching Connection, is anxious to DISPOSE D ALMAINE Ss 


THs, fF dene, care of Siiney Bourne, Esa, 227, Clapham Road, SW. |  PTANOS AND ORGANS 












































~ ANTED, PIANOFORTE and MUSICAL] For quality of tone and workmanship are not to be surpassed. 
; 5 INSTRUMENT BUSINESS, with or without tuning con- ; H i i 
= fj nection, Address, X. Y. Z., The Library, Brentwood, Essex. Write for Professional Price List. 
, Bexley " T. D’Avmainz and Co., 91, Finsbury Pavement, London, E.C. 
SARLY TUNINGS WANTED, to PURCHASE, Established 106 years. 
; few or many, must be genuine, by High class Tuner. Pianoforte, 
Iwo J Arthur Road, Holloway, N.. ’ THE OLD FIRM. 
Price T R. WILLIS (from Minories, est. 1827), Maker 
— * and Importer of Brass and Wood Instruments, Harmonium P, CONACHER & CO., 
IUAL Reeds, Strings, Wire, Violins, Concertinas, &c. 45, Leman Street, E. Or an Builders 
ing 12 2 
es NICHOLSON AND CO., 5 arse. aon wens 
, Limes 
ORGAN BUILDERS, SPR W W , 
don, PALACE YARD, WORCESTER. HUDDERSFIELD. 
mn (ESTABLISHED 1841.) TWO GOLD MEDALS. 
rer Specifications and Estimates sent free. ARTISTIC HOUSE. 
Forest Auction Rooms specially for the Sale of Musical Property. oe call : j 
ESSRS. PUTTICK and SIMPSON, Auctioneers, Gold and Silver Medals at the Ate of » ; Paris, 1879; 
“we 4 Egicester Square, London, W.C., hold SPECIAL SALES Paris, 1889—Academical Palms (Fine Arts). 
oe . = IcaL “pe ig fle Cy ge the ath of over 2 
W; » Sales of Musical Libraries, Music Plates, an opyrights. + 
ne ode Menntactosers’ Plant, &c., are held as occasion may CH. ie B. COLLIN-MEZIN, 
. uat: t i : 
Private Sale. ‘Terms on aprineion, “esc Duty, or for Public or! VIOLIN, VIOLONCELLO, AND BOW MAKER, 
ins- PARIS—10, Rue du Faubourg-Poissonniére, ro—PARIS. 
Ains BELLY and CO., PIANOFORTE, AMERICAN Snr ee ore . 
perfect ORGAN, and HARMONIUM MAKERS (to Her Majesty), PRICES. 
ex Mette poy bl ones of English manufac- HicH Cass, the most perfect in a lene 
ae ture that gained any award at the DUBLIN and PARIS EXHIBI- No. 1 Violin, = images he ioloncello, £20. 
ding IONS; also PRIZE MEDAL, INVENTIONS EXHIBITION Violi rig oe fin ft Violoncello, £2 
| tone, iis; GOLD MEDAL and DIPLOMA of HONOUR, YORK No. 2 Violin, £12; Tenor Violin, £14; Violoncello, £24. 
eeper, HIBITION, 1889. InsTRUMENTS FOR LADIES, SAME PRICE. 
ees ISTH BERAL pee pay I aa CHARITABLE (To require the Mark and Signature.) 
, and the s A a . . Te : ae 
ON: sw) SECOND-HAND PIANOFORTES by the leading Makers, at | BOW, Silver-Mounted, best quality, £1 48.3 Ditto, ditto, Collin 
sulars, a times, very cheap. NEW PIANOS (warranted) in elegant Walnut L al N Lae, eee 
‘. cases, from 19 Guineas. EXTRACT FROM A LATE LeTTER.—“. . . Nocompa econ bes le, 
— he Trade, Merchants, and Shippers supplied. the Instruments of Collin-Mézin being the Instruments or = oists.— 
NO, Sole Importers of the celebrated HERMANN PIANOS, CAMILLO SIvoRI. 


CHEAPES and BEST IN THE TRADE, as recommended by| The London Agency is withdrawn. Orders should be addressed to 
or Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and | M. — or to any of the leading musical instrument dealers 
. in England. 
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ORGAN STUDENTS 


SHOULD TRY 


RUMMENS’ 
ORGAN 


PEDAL ATTACHMENT 


PIANOFORTES 


AS ADOPTED BY THE COLLEGE OF ORGANISTS. 





AWARDED MEDAL OF HONOUR 


AT THE 


International Inventions Exhibition, London, 1885. 





EQUAL TO ORGAN PRACTICE. 


Testimonials from all the chief Organists of the day. 


WRITE FOR PARTICULARS TO 


H. J. RUMMENS, 


47, CHURCH ROAD, BRIXTON, S.W. 


WINKELMANN 
PIANOFORTES. 


“YOUR TONE AND TOUCH ARE SUPERB,.”—Rubinstein, 


OVERSTRUNG VERTICAL GRANDS 


From 65 GUINEAS. 


OVERSTRUNG HORIZONTAL GRANDS 


From 110 GUINEAS, 


Descriptive Price Lists, &c., Post-free on application. 














Soe Importers: ROBERT COCKS & CO., 


6, New Bur incTon STREET, REGENT STREET, LONDON, 


THE KAPS PIANOFORTES 


(GRAND anp UPRIGHT) 


MANUFACTURED BY ERNEST KAPS, DrespEN. 
By special appointment Maker to the Royal Court of Saxony. 





Medals at all the principal International Exhibitions. 


C. E. FLAVELL, 
35, MADDOX STREET, HANOVER SQUARE, LONDON, W. 


HYDRAULIC ENGINES for Organ Blowing. 


Blennerhasset’s Patent ‘‘ Perfect” Prize Medal Engines are 
the best. 1B, Vernon Street, King’s Cross Road, London, W.C. 


USIC COPIED and DRAWN from the Full 

Score, with proper cues for the Engraver; also Songs or 
ae transposed, by J. Peck, 36, Southampton Street, 
trand, 


\ X J ANTED, Copy of the Vocal Score of the Opera 
of “IRENE,” by ScuuBert. Now out of print. State price 
required to T. Z., Messrs. Novello, Ewer and Co., 1, Berners St., W. 











ESTABLISHED 1843. ~~ 


GEO. ROGERS & SONS 
PIANOFORTES, 


(Makers to the Emperor of Russia.) 





NOBLE IN TONE. 
HANDSOME IN APPEARANCE, 
UNRIVALLED FOR DURABILITY, 


FINEST ENGLISH PIANOFORTES MADE 


PIANOS 
FOR INDIA AND THE COLONIES, 


ALSO YACHT PIANOS, 


GEO. ROGERS & SONS, 
60, BERNERS ST., OXFORD ST., LONDON, W. 
Just Published. 








Played by Joser Horrmann, 
Miss JEANNE DousTE, Miss EMMA BARNETT, Miss FLorence Mat, 
AND 
MapaME MArGHERITE DE PACHMANN. 


GAVOTTE AND MUSETITE 


FROM THE 


SUITE IN G 


FOR 
PIANOFORTE 


COMPOSED BY 


FRANCESCO BERGER. 


Price One Shilling and Sixpence net. 
The Suite Complete, price Three Shillings net. 





London and New York: Novetto, Ewer and Co. 





Just Published. 


EIGHT PIECES 


VIOLIN AND PIANOFORTE 
CH. DE BERIOT. 


Price Two Shillings and Sixpence. 








CONTENTS. 
Air varié en ré (Op. 1). 
Air varié en mi (Op. 3) 
Al dolce guidami. Air varié en mi (Op. 7) 
A torto ti lagui amor. Valses (Op. 58). 
(No. 28. NovELLo, EwER AND Co.’s ALBUMS FOR VIOLIN AND 
PIANOFORTE.,) 


Non giova il sospirar. 
Vanne al mio bene. 





London and New York: Novetto, Ewer and Co. 





YUM 
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1 CANTATAS for FEMALE VOICES. 
! 
ONS 
ES. FRANZ ABT. 3. 4. N. KILBURN. «4. 
ssia, | THE FAYS’ FROLIC 2 6|THE SILVER STAR. ..._.... 1 6 
oN TER FAIRIES ... 2 6 
lox aeuen eeueD 2 6) on JOHN KINROSS. : 
THE WISHING STONE .. 2 6/90. GS IN A VINEYARD 2 7 
Neg, | MINSTER BELLS ... 2 6 onic Sol-fa Edition a eo 
THE GOLDEN CITY 2 6 HENRY LAHEE. 
BILITY. | Tonic Sol-fa Edition - 0 6/THE SLEEPING BEAUTY ... 2 6 
PRINGTIME - 2 6) Tonic Sol-fa Edition ... .. 0 6 
'S MADE Tonic Sol-fa Edition . 0 6 
; ‘| SUMMER . 26 Cc. H. LLOYD. 
THE GLEANERS’ HARVEST ... 2 6 
WILFRED BENDALL. 
THE LADY OF SHALOTT_... 2 6 G. A. MACFARREN. 
ONIES, Tonic Sol-fa Edition vas .. 1 0/SONGS IN A CORNFIELD... 2 6 
IS, KAREL BENDL. F. A. MARSHALL. 
THE WATER-SPRITE'’S RE. PRINCE SPRITE .. ...«. 2 6 
XS, a eel a ae MENDELSSOHN. 
NDON, W, ’ 
JOSIAH BOOTH. oe NIGHT’S ae 
‘ ee el THREE MOTETO 4. 3". 2 
| CHARLOTTE SAINTON- E. MUNDELLA. 
' DOLBY. P 
Vu... 2. reg —s 
PERGOLESI. 
MYLES B. FOSTER. STABAT MATER .. ..  ... 1 (0 
THE BONNIE FISHWIVES ... 2 6) ‘Tonic Sol-fa Edition .. «.. 0 6 
THE ANGELS OF THE BELLS 1 6 
Tonic Sol-fa Edition ston on ae E. PROUT. 
QUEEN AIMEE ... .. .«. 2 6 
. BATTISON HAYNES. 
THE FAIRIES’ ISLE... ... 2 6 HENRY SMART. 
aie KING RENE’S DAUGHTER ... 2 6 
. H. HOFMANN. Tonic Sol-fa Edition ii .. | oem 
SONG O NORNS... ... 
aural ea 7s CHARLES VINCENT. | 
)RTE H. H. HUSS. THE LITTLE MERMAID... 2 6 
AVE MARIA... _... .. 1 0|THE VILLAGE QUEEN... .. 2 6 
OLIVER KING. HILDA WALLER. 
THE NAIADS (Op.56) ... ... 2 6!THE SINGERS .. .. «. 1 0 
D3) : 
p: 7). 
ee LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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NOW READY. 


UNISON CHANTS 


FOR THE PSALTER 
A COLLECTION OF SINGLE ANGLICAN CHANTS 


APPROPRIATED TO THE DAILY PSALMS IN THE BOOK OF COMMON PRAYER 





EXPRESSLY SELECTED AND ADAPTED FOR THE USE OF CHURCH CHOIRS AND CONGREGATIO}s 
EDITED BY 


THE REV. CANON SIR F. A. G. OUSELEY, 


Bart., M.A., Mus. Doc., Precento Hereford, and Professor of Music in the University of Oxford, 1855-89, 


AND 


EDWIN GEORGE MONK, 


Mus. Doc., Oxon., Organist and Master of the Choir, York Minster, 1859-83. 





Tue Voice Part—Price One Shilling. Orcan Harmonizes—Price Five Shillings. 


EXTRACT FROM PREFACE. 


| ha furtherance of a more general chanting of the Psalter in Churches, this Book of Unison Chants is an attempt to supply a plan sufficiently 
easy to secure extensive adoption, yet varied enough to be attractive, upon the one and only basis regarded by the Editors as being 
universally practicable—viz., the employment of Single Chant Melodies, to be sung “in Unison.” 


The present Work, projected (and even announced) some score of years ago, is intended to meet the need indicated, by providing a Series 
of easy and suitable Chants, for Unison wong ou | only, for the monthly course of the Psalter in the Book of Common Prayer. Not only have 
small and moderately qualified Choirs been kept in view, but also particularly the Voice of the great Congregation. In order to secure this much 
to be desired end—Chanting of the Daily Psalms by Choir and Congregation combined—the following means are proposed :— 


I. Singing in Unison (strictly speaking, Octave-Singing). 
II. Employment of Chants of Restricted Compass only; especially as to all Reciting-Notes. 


III. Provision for Change of Chant at every fresh Psalm; and also, whenever in the course of any of the onger Psalms sub 
change could be made to follow the significance of the Sacred Text, conduce to its clearer understanding, or enforce its teaching, 


Suggestion for occasional Change of Instrumental Harmony as a further mode (often of much value and potency) of heightening 
the desired expression ;. or of calling attention to important divisions, and changes of subject or utterance, in cases when actu 
change of the voice-part seemed undesirable. 


IV. 


Transposition has been largely resorted to, in order to meet the requirements of a limited vocal range; and, more rarely, slight 
modifications and excisions have been necessary, to carry through and ensure the specific scope and purpose of the Work. 


It will not, it is hoped, be imagined by any that in this advocacy of Unisonal Chanting distinctively for the Psalter there is the 
slightest wish to discourage the use of Choral Harmony in Divine Worship, with all the moving and noble effects produced by well-balanced 
and refined Part-Singing; or a desire for the further extension of Unison-Singing; beyond its common employment for the People’s Part ia 
Confession, Lord’s Prayer, Response, and Creed. Not to mention simple “ Anthems” and “ Services,” which are available for Choirs where 
practice and discipline prevail, the Canticles with carefully selected Chants, as well as Hymn-Tunes, may readily be sung in Harmony by such 
Choirs against the Congregational Unison, by reason of constant recurrence, and consequent familiarity: advantages which cannot attach to 
the Hundred and Fifty Psalms of David, which do not quickly become well known to those singers who chant on Sundays only, andat 
unaccustomed to daily use of the Psalter in Matins and Evensong. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
Now Ready. SEVENTY-EIGHT 


A SONG OF LIFE AUSTRALIAN HYMN-TUNES ( 
No.1. Lullaby. fee poi gg No. 5. Ave Maria. R. BENTLEY “YOUNG. 


» 2 King Cricket. ,, 4. The Charge. ,, 6. Requiem. 
No.7. Song of the Redeemed. 


SET TO MUSIC FOR FOUR-PART CHORUS 








Price Two Shillings and Sixpence. 





Amongst the Contributors to this work are Sir W. C. F. RosINsoy 








ALF ee (Governor over the 4 ye by le egg Rev. OE 
Torrance, M.A., Mus. Doc.; Rev. Dr. ELtis, Mus. Bac.; : 
RED R. GAUL. Ives (of the Adelaide University); NEVILLE G. BarneETT, F.C.0; 
Price One Shilling. Signor LARDELLI, F.C.O.; and many other able Musicians. 
London and New York: Nove.to, Ewer and Co. London and New York: Nove.to, Ewer and Co. 
‘Two SHORT VESPER HYMNS, for Singing O COMPOSERS.—The Rev. T. HEnset 
after the Blessing whilst still kneeling. No. 1. ‘With Thy Spinney, M.A., Oxon., F.C.O., is preparing his SECO} 


, ’ 
Benediction talling on our ear.” No. 2. ‘Jesu, we pray Thee our | SERIES of CHRISTMAS CAROLS for CHURCH USE. ones 
Guardian _be.” Words and Music by W. AcFiELp, Surbiton Hill, | contributions invited, approved ones purchased. Address, 
S.W.. Price One Penny each, from Composer; or Messrs. Nov’!.to, | borough Vicarage, Burton-on-Trent. Enclose stamped and ad 
Ewer and Co., 1, Berners Street, W. envelope for reply. 19,000 of first issue sold. 











THE 


THIRD S 


asisana 


"ER 


GATIONS 


“i 
ots a 


ing a Series 
rt only have 
re this much 


salms such 
3s teaching, 


eightening 
yhen actual 


ely, slight 


rere is the 
[I-balanced 
e's Part in 
oirs where 
ny by such 

attach to 
ly, and are 


———— 


ES / 


ROBINSON 
v. G. W. 
Professot 
, F.C.0,; 





THE BRISTOL TUNE BOOK 


THIRD SERIES, including Supplement 1881, containing 190 Tunes 


s. d. s. d. 

No.9 dine Goth «» 4 0|No.11. Small Edition .. 3 0 

to, Cloth Boards, red » 12. Tonic Sol-fa a Fd 
, aie «lke 58 

THIRD SERIES. 
loth = ‘S| No.16. Tonic Solfa, 1 “fi 
33, Limp Clot +. 2 0|No.16. Tonic Sol-fa, limp 

ne Small Edition, limp cloth .. bs 6 

cloth ee Pee ae 
ComPLETE EDITION, 1891 

s. d. s. d. 

No.17. Limp Cloth -- 5 0|No.19. Small Edition .. 3 6 

: Hi Cloth Boards, red » 20. Tonic Sol-fa Pre. ee 
edges 60 


Communications “and enquiries as to copyright, and also as to 
spplying at reduced prices, may be addressed to the Bristol 
Publishers. 


London and New York: NovELtLo, Ewer and Co. 
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EDITION 18o1. 
Containing 905 Tunes and Chants. 





NOW READY. 
and 118 varieties of metre. 


A COMPANION TO ALL HYMN BOOKS. 





EDITION 1881. 





Bristol: W. AND F. Moraav, Clare Street. 
And all Booksellers and Musicsellers. 





THE TUNE-BOOK, with the additional Tunes 


as U 


Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons ; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: Nove.to, Ewer and Co. 


Price 3s. 6d., cloth, red edges. 


sed at ST. ALBAN’S, HOLBORN, containing nearly 270 





OR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d.; JUBILEE ODE, price 6d. net. By 
Gsoroz RISELEY. 
London and New York: Nove.to, Ewer and Co. 





MAGNIFICAT and NUNC DIMITTIS in E flat, 
by WittaM S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London and New York: Nove to, Ewer and Co. 


3rd Thousand. 





Cc 


London and New York: Novetto, Ewer and Co. 


TE DEUM wA 


HANT FORM, VARIED ACCOMPANIMENT 
COMPOSED BY 


ARTHUR CARNALL. 


Price Fourpence. 





MAGNIFICAT and NUNC DIMITTIS in A. By 


Second Edition. Price Sixpence. 


H. Stammers. A second Setting in E flat, 2d. 
London and New York: NoveELto, Ewer and Co. 








F, ABDY WILLIAMS, Mus. Bac., Oxon. 


MA 


Worthy of the attention of Choirmasters.’—Musical World. 
BENEDICITE, OMNIA OPERA, in chant form. Price 1d, 


T 


London and New York Novetto, Ewer and Co. 


CHURCH MUSIC 


GNIFICAT and NUNC DIMITTIS in F. Price 4d. 


E DEUM LAUDAMUS, in chant form. Price 1d. 





Being a 


Contributors : Dr. Agutter, Dr. Arscott, Dr. Allum, H. Balfour, Dr. 
ee, ¥4 Belcher, W. Blakeley, Dr. Bradford, P. Bradford, A. H. 
W. Crui 


eohank, F. Dean, Dr. Frost, F. Frye, C. Hancock, F. Hankins, 
- Harding, Dr, Hill, C, Hill, Dr. Hinton, T. Johnson, C. S. Jekyll, 
ee pags, Dr. Karn, Dr. Keeton, G. Lingard, Dr. Longhurst, Dr. 
Pear d* Maunder, C. Meacham, H. Nichol, G. 

R ha Fpouts Bi. Robins, Dr. Saunders, A. Smith, C. Stevens, Sir 
Vincent, r. Wareham ‘i Dr. Thackeray, J. Turpin, Dr. Verrinder, Dr. 
fcimen Sheets, gratis and post-free, of FRED. W. WAREHAM 
% Bichanger Road, South Harceod, S.E. " : 


Price One Shilling. 


INFINITE 


; ANGLICAN CHANTS 
(Sixty Singles, Eighty Doubles, Two Quadruples), 
Collection of Chants constructed on a form originated by 
Frep. W. WAREHAM. 


- Brown, Dr. Bunnett, A. Carnall, Dr. Corbett, J. Crament, 


Oakey, T. Palmer, Dr. 


by Tue Lonpon Music PuBLISHING Company, 7, Great 


Twenty-second Edition. 


OULE’S COLLECTION OF 527 CHANTS, 37 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s8., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 


Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 


Reciting-note. 


“THE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for ae B. St. J.B. Jouts. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold 
the Stationers. 








Tenth Edition. 
JOULE'S DIRECTORIUM CHORI ANGLI- 
~~’ CANUM. 18mo, price 1s.; in cloth, 1s. 6d. 
Seventh Edition. 
JOULE'S DIRECTORIUM CHORI ANGLI- 
CANUM. 4to, in cloth, elegant, price 7s. 6d. . 
Seventh Edition. 
‘THE ORDER FOR THE HOLY COMMUNION, 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J.B. Jours. Price 3d. 
London and New York: Nove.Lto, Ewer and Co. 


ANTHEMS by R. T. CLARK-MORRISON.— 
“Some trust in chariots.” Easy and effective. Price 2d. 
“O give thanks unto the Lord.” An excellent Anthem for Church 


Festivals. Price 3d. 
London and New York: Nove.to, Ewer.and Co. 


ILL’S EASY VOLUNTARIES.—“ Messiah,” 
nn 8 “Elijah,” “Creation,” “St. Paul.” 1s. each set of 
twenty Voluntaries. 
London and New York: Nove.Lto, Ewer and Co. 


CHURCH MUSIC 
EDWARD BUNNETT, Mus.D., Cantas. 

















ANTHEMS. 
EastTer.—“ If we believe.” Octavo. Four voices oa oe. 44. 
pe a a Tonic Sol-fa_ .. oe “a +. 4d, 
a “T will magnify Thee.” Octavo. Four voices eo $4 
ne a re Tonic Sol-fa .. es aed 
Wuirtsunpay.—" If ye love Me.” Octavo. Four voices o- 3d. 
e “T was glad” pe ‘ as 
a Pi Tonic Sol-fa .. oo & 
SERVICES. 
Te Deum laudamusin E. Octavo .. oe ee ee eo 3 
Benedictus and Jubilatein E ,, vs ee ee “a jo 


Magnificat and Nunc dimittisinE .. <a ee . 
i pe Tonic Sol-fa .. ee oo, & 
Cantate Domine and Deus Misereatur in E.. ee ee - 3 
Magnificat and Nunc dimittis in F. Octavo ee ee ee & 
with Welsh words .. ae oo 
in Tonic Sol-fa ee oe oe I 
in A. Octavo ee oe o» 3a. 
as i in Tonic Sol-fa “0 ria +. gd 
The Preces and Responses, with Litany, set in simple form for 
Four Voices... ee re ee ee ee 

Twelve Original Tunes, set to favourite Hymns .. <a Se 
Amen(on Card) .. eo e ee ee ee =< 


” » 


SECULAR. 
Song, “ By the wayside.” Soprano ee o +. net 1s. 6d. 
» ‘The Last Prayer.” Contralto .. oe a » 1s. 6d. 
Part-Song, “ Over hili, over dale.” Four Voices .. ‘as 3d. 
a “The Rhine Maiden.” » se oe on 34. 
I i. 


“ “ Beware" ae oo me ee ee ee 
List of all compositions by the same Composer to be had of the 
Publishers, NovELLo, Ewer and Co. 





Now ready. 
THE ABRIDGED VERSION 


AS USED IN ST. PAUL’S CATHEDRAL 
OF THE 


PASSION OF OUR LORD 


(According to St. Matthew) 
SET TO MUSIC BY 


JOHN SEBASTIAN BACH. 
Price One Shilling and Sixpence. 


London and New York: NovELLo, Ewer and Co. 





Now Ready. Price 6d. 
‘THE TEMPTATION IN THE WILDERNESS. 
Short Lenten Cantata. The music composed by FRANCES 
Simpson. Published by, and to be had of HirscHMANN and Co., 





Marlborough Street, W. 


Pilgrim Street, Newcastle-on-Tyne. 
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ANTHEMS FOR EASTER. 


Why seek ye the living .. as ee -. A. Alexander 3d. 
*Now is Christ risen.. “A sie ws oe G.B. Allen 14d. 
*Awake up, my glory n ec - se “ oF Barnby 14d. 

As we have borne the i image aS +s as o 14d. 
*Break forth into joy.. ; °° 0 14d, 

We declare unto a glad tidings o* +s J. F. Bridge 4d. 
*This is the day ae oe 4 C. Cooke 3d. 

Christ is risen ei. ae -» J.M.Crament 3d. 
*Christ is risen from the dead n oe -- George Elvey 14d. 
*Christ being raised from ~ dead és oe - ‘3 14d. 
*Heisrisen .. ats -» Henry Gadsby 14d. 

Lo, the winter is past ms se ae - - 3d. 

God, who is rich in mercy.. +s on +» G.M. Garrett 14d. 
*Christ our Passover oo oe ce eJ@hn Goss tad 

If we believe that Jesus died 1. wis oi rot ” 14d. 
*O give thanks unto the Lord - “s we ‘ 3d. 
*Blessed is he who cometh.. ae a 42 Ch. Gounod 14d. 

Christ our Passover. . ie a as --B. V. Hall 3d. 

Christ the Lord is risen to- -day oe oe ae oe » 3d. 

Come, ye faithful .. ua oe ie aR a. “é 3d. 

This is the day ae via oe on na 4d. 
"Litkspyour beads. ..° <s.: s0 “ss ‘< I: Ls Hopkins 14d 
*Why seek ye the living .. ae vie -» £.J. Hopkins 14d 

For it became Him . AS ne Oliver King 14d. 
*Now on the first day of the week oo ee .. H. Lahee 14d. 
*On the first day of the week ne “ os E. M. Lott 14d. 

The Lord is my strength .. ae a Si Albert Lowe 3d. 
*The Lord is my strength . " oe -» W.H.Monk 14d. 

If ye then be risen .. ‘i os on Po -- J. Naylor 3d. 

The Easter Hymn .. oe oe A V. Novello 14d. 
*The Lord is my strength | 5% a - 14d. 

This is the day ae oe ne ae it “HL Oakeley 4d. 
Pete TOI RING 65-5, 8s we . Josiah Pittman 14d. 

Break forth into joy oe ne se + Ridley Prentice 6d. 

I will magnify Thee - ae we ee Luard Selby 14d. 
*This is the day iis * “ ate J. Sewell 2d. 
*The Lord is my strength . ‘ ‘ie of Henry Smart 14d. 
*They have taken away my Lord.. eis eed . J. Stainer r4d. 
*Awake, thou that sleepest. . a a af A 6d. 
*T will mention the loving-kindnesses de .» Arthur Sullivan 6d. 
*Christ is risen ms a oe .-E. A. Sydenham 34d. 
*Christ is risen ne = -. E.H. Thorne if 

The Lord hath brought us. oe 7 a Pe 3d. 
*God hath appointed a day... aa ai -» Berthold Tours 14d. 
*Christ our Passover oe wa a + i 14d. 
*Behold, the Angel of the Lord oF a6 os ” cats 
*The Lordi is King .. Se fe .» T. 7. Trimnell 4d. 

This is the day os es os ae He -- J. Turle 4d. 

As it began to dawn.. ae . Charles Vincent 3d. 

Christ being raised from the dead. a Samuel Webbe, Sen. 14d. 

O give thanks unto the Lord .. oe S.S. sirtad 4d. 
*Blessed be the God and Father .. Be 4d. 


Anthems marked thus * to be had in Tonic Sol- he, 1d., rhd., ont 2d. each. 
London and New York: Novetio, Ewer and Co. 





Now Ready. 


AT THE LAMB’S HIGH FEAST WE SING 


ANTHEM FOR EASTER 
BY 


E. V. HALL. 


Price Threepence, 
London and New York: NovELio, Ewer and Co. 





Will be published immediately. 


THE. LORD IS MY STRENGTH 
SHort ANTHEM FOR EASTER BY 
S. COLERIDGE-TAYLOR. 
Price Threepence. 
(No. 398, Novello’s Octavo Anthems.) 
London and New York: Nove.to, Ewer and Co. 
NINE HYMNS WITH TUNES FOR EASTER 


THE HYMNARY 


PRICE ONE PENNY. 











Christ the Lord is risen to-day Pr He .. Sir George Elvey. 

Far be sorrow, tears, and sighs ei ‘0 . C. Steggall, Mus.D. 

Welcome, happy morning .. ae Pr se Arthur Sullivan, 

Come, ye faithful, raise the Strain .. oe Ps % 

At the Lamb's high feast we sing .. es ae German. 

The Day of Resurrection se se om ar :. Henry Smart. 

ne Christ is risen to-day .. a ae 6 .. Ch, Gounod. 
esus Christ is risen to-day .. a ds «. Old Melody. 

O blessed Trinity ts ap ne 2 re 

Soon the fiery sun ascending... German. 


London and New York: Novetto, Ewer and Co. 


HRIST IS RISEN. New Anthem for Easter. 
By |. H. Maunper. Full and easy. Price 3d. 
ondon and New York: NoveELLo, wns and Co, 





“An attractive and effective composition.”—Musical Times, 
HRIST IS RISEN. Anthem for Easter, 
E. A. SYDENHAM. 

Price Threepence ; Tonic Sol-fa, Three Half-pence, 
London and New York: NoveELto, Ewer and Co, 





By EDWYN A. CLARE. 
These compositions are effective, and not difficult. 


Now Is CuRrIsT RISEN. New. 4th 1,000 , 
BENEDICITE in D (Chant). teow. and 11,000 
HE IS RISEN. 8th 1,000 r 
Why SEEK YE? 6th 1,000. 
HALLELUJAH ! Now IS CHRIST RISEN, sth I 000 
MAGNIFICAT AND NUNC DIMITTIs IN D, 5th 1,000 .. 

Full of melody and vigour. 
PRAISE THE LorD, O JERUSALEM. gth 1,000 . - 

n easy ‘Anthem, suitable for any special occasion. 


London and New York: NoveE.Lo, Ewer and Co, 


MY GOD AND FATHER 
PARRINGTON SALVAGE 


ANTHEM FOR TENOR SOLO AND CHORUS 
(Suitable for Lent). 


Price Fourpence. 





London and New York: NovE.tto, Ewer and Co. 





NEW EASTER ANTHEMS, &c, 


bt MA 


BRABARA 
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a) 
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NEW ANTHEM. 
(Vide “ The Lute,” April) 


CHRIST OUR PASSOVER 
COMPOSED BY 
ARTHUR CARNALL. 
Price Threepence. 
Messrs. Patey and WILLIS, 44, Great Marlborough Street, W. 





SHORT ANTHEM OR COMMUNION 
COMPOSED BY 
B. LUARD SELBY. 
Price Twopence. 
London and New York: NovELLo, Ewer and Co. 


JESU, WORD OF GOD INCARNATE J itr 





Just Published. Price 3d. 


the use of Parish Choirs. By J. Percy Baker, A.R.A. M. 
London and New York: NoveLLo, EWER and Co. 


MAcNiricat and NUNC DIMITTIS in A, for C. 





General Occasions, suitable for Anniversaries, &c. By F. 
Cuatuinor, A.R.C.M. Price Fourpence. 
London and New York: NoveELLo, Ewer and Co. 


Now ready. . 
WILL EXTOL THEE. Anthem for Festival and 


be 

A, 

ON 
\ 





EASTER ANTHEMS, &c. 
By CALEB SIMPER. 
Popular, Easy, Melodious, and Effective. 


*KinG oF Kincs! New. 6th1,000_ .. 
Te Deumin G. New. Third Edition an 
MaaniFicaT AND Nunc piIMITTIS IN G. Third Edition . 
Choirmasters will find the above New Compositions exceedingly 
melodious and effective, most interesting, and — attractive. 
*l am HE THAT LIVETH. 8th 1,000 > eo 
Sung at two Choral Festivals last year, 
HE Is RISEN (53rd edition). WHY SEEK YE? (15th edition) each 
GREAT EARTHQUAKE (9th 1,000). IF WE BELIEVE (8th 1,000) each 
CHRIST IS RISEN (gth edition), 4d. HALLELUJAH! (11th 1,000) 
*AWAKE, THOU (8th 1,000). S1NG TO THE LorD (4th 1 000) each 
Tue Lorp IS MY STRENGTH. 7th 1,000 


MaGniFIcAT AND Nunc pimITTIs in F, 37th edition 
Sung at ten Choral Festivals. 


Easy Hoty CoMMuNION SERVICE IN E PLAT. th 1,000 .. 
MAGNIFICAT AND Nunc pimITTIs in E flat. r1t edition . 

CoME UNTO ME (3rd 1,000), 2d. O HOW AMIABLE (new) . 
Whitsunday.—LET NOT YOUR HEART BE TROUBLED (4th edition) 


hose marked * may be had in Tonic Sol-fa. 





Enlarged and Cheaper Edition. Price Six Shillings. 


varied selection of Tunes, includes a great amount 0 historical 





diligent research.” —Manchester Courier. 
London and New York: NoveLto, Ewer and Co. 


oe 4d 
gle 


Te Devo in F (18th ed.), 3d. Hoy Communion in F (5th ed ta 


Four CuHant Te Deums. 12th 1,000 (D, A flat, G, and A) each id 


Day oF PENnTECost (9th 1,000). IF YE Love ME (5th 1,000) each 3 


London: WeeEkgs and Co., 14, Hanover Street, Regent Street, W. 


information—the outcome of many years’ patient, thoughtful, and 


4d. 


A 
d. 


ARR’S PSALMODY. 750 Pieces with their S 


Histories. ‘“ This admirable work, with an unusually large 4 fae post 





asaitaad 
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— Third Thousand. ; 
AGNIFICAT and NUNC DIMITTIS in A flat. 
By J. Srris_inc, Organist of St. Michael-at-Plea, Norwich. 


Pica of strong pure harmonies, and altogether a commendable 
work."—Norwich Argus. : ; 

“A very pleasing composition, which we heartily commend to the 
notice of organists and choirmasters.”—Norfolk Chronicle. 

“The Service is well written and tuneful, the harmonies are excellent, 
and we have no doubt the Service will become popular.”—Isle of 
Wight Guardian. ; ‘ ; ; 

“This well-written setting of the Evening Canticles will be found of 

t use to choirmasters.”—Musical Society. / ; ; 

“The composer has put forth some tuneful music which many choirs 
will like to know of.” —Church Times. 

London and New York: Novetto, Ewer and Co. 


EASTER ANTHEMS. 


NEW AND EFFECTIVE. 


CHRIST IS RISEN, 2nd 1,000 .. ..-By CLEMENT LocHNANE 3d. 
HE HATH REDEEMED US, 2nd 1,000 By GeorGE BELCHER 3d. 


London: MATHIAS and STRICKLAND, 2, Great Titchfield Street, W. 
Just Published. Price Sixpence. For Parish Choirs. 
ASY COMMUNION SERVICE, in the key of 


G, including Introit, Gradual, Alleluias, Sursum Corda (Ancient), 
Benedictus, Agnus Dei, Pater Noster (Ancient), and Antiphon. 
Composed by THomas Apams, Organist of St. Alban’s, Holborn. 
London & New York: NovE.LLo, Ewer & Co.; or, of the Composer. 


HE LORD IS RISEN INDEED! HALLE- 
LUJAH! Anthem for Easter. Music by BENJAMIN CONGREVE. 
Price 2d. London and New York: Nove to, Ewer and Co. 


THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 


GEORGE J. BENNETT (in E flat) .. ee ee oe ee ie 
GEORGE J. BENNETT (in G) * oe oe ee «+ gd. 
GEORGE J. BENNETT (inD) .. o oe ee oe 93 














W.T. BES Ve oe ye a a Fe de “3 
PF. cane) ae Ture, and Dr. Hayes .. ee oe (SS 
.W.ELLIOTT .. ee ns a ae aa “4 oe: SO 
ALFRED J. EYRE (with a Quadruple Chant for the Te Deum) 2d. 
ALFRED J. EYRE (No. 2, in F) ra ae ae aa +. Idd. 
PERCY H. FROST we Ke ve ae so & 
HENRY GADSBY as ee Py ne us ad 
F.E.GLADSTONE (Chant Form) .. 3d. 


F.E.GLADSTONE inG (Unison) .. .. .- .. 14 
FREDERICK ILIFFE (No.1) .. .. 2. ww A 
GEORGE C. MARTIN (No. 1, in F; No.2, in E flat; No. 3, in > 

eac. 


C.E.MILLER .. Pe + we ae fe “s <«. a 
C. E. MILLER (second setting) ‘se wa “é Pe ae a0 
C. E. MILLER (third setting) ee a a ae << 
BOYTON SMITH (in A flat).. re ae oe ee eo Tae. 
. STAINER, R. DE Lacey, A. Gipss, and F.CHAMPNEYS .._ Id. 
. STAINER, W. Winn, and F. WALKER .. aa ee o. ae 
. S. WESLEY (easy setting) .. ue re “ re <<. 
. BARNBY we <a ne ne a as que Fae 

OHN FOSTER .. = re aa i ee oe a 

ONTEM SMITH (two settings) .. ee os as «. } rad. 
I TURLE (two settings) cee fa ae ne ee tad 

. A. WICKES (two settings) RY wa oa aa aa 
W.G.WOOD(inD) .. on re “a Peer? «+ tae 
London and New York: NovetLo, Ewer and Co. 


COMPOSITIONS 
T. MEE PATTISON. 








CANTATAS. ny ere 

The Ancient Mariner.. ..  ..  . 26 o 6 
Do. do. (Chorusesonly) .. - 30 
TheLay of the Last Minstrel .. .. .. - & 6 
i Do. do. (Choruses only) .. s'3a9 

lay Day Silas Saaso ces 184. ve’ | Ve Mp, ORG 

The Miracles of Christ (Sacred) cee @¢ 

ANTHEMS, &c. 

All Thy works praise Thee (Harvest) 03 «oO 
U visitest the earth (Harvest) .. ov 0 2 
low that my Redeemer liveth (Easter) 0 3 
here were shepherds (Christmas). . 0 2 
turteen Offertory Sentences 04 
ixKyries ..  ., oe 
Te Deum laudamus (in F) : ° 3 


Mheen 1 ORIGINAL ORGAN COMPOSITIONS. 

uteen Introductory and Concluding Voluntaries “a «os oe G@. 

Five Concluding Voluntaries " hele Nee ma > 6d. 
London and New York : NovELto, Ewer and Co. 


STORY OF THE CROSS. By the Rev. E. 
Monro, Words only, samples free, 9d., 1s., and 1s. 2d. per 100; 
Pratage extra. Music and words, in 8vo, by ETHERINGTON, 3d.; RED- 
AD, 3d.; Brown, 3d.; BIDEN, 2d.; Lewis, 2d., &c. 
Bea and Co., 2, Creed Lane, Ludgate Hill, E.C. 








Third Edition. Fifth and Sixth Thousand. 
This Edition contains the additional Soprano air “ Sun of my Soul.” 


THE TEN VIRGINS 


A SACRED CANTATA 
FOR FOUR SOLO VOICES AND CHORUS 


ALFRED R. GAUL 
Op. 42 


Composer oF “Tue Hoty City,” “Rut,” “ Passion SERVICE,” 
“Joan or Arc,” &c. 


“ The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.’—London Daily Telegraph. 

“ Must attain | ct wherever heard. Infinitely superior to any 
previous effort of the composer.” —Liverpool Daily Courier. 

“ The Cantata is replete with charming music of that school which 
every one can appreciate, and which found so distinguished a masterin 
Mendelssohn. If composers would have their works popular with 
choral societies, it is only reasonable to expect that they will bestow a 
fair share of their attention upon the choruses. Theold masters knew 
this, and there is no doubt that the fact has much to do with the long- 
continued popularity of their works ; and there is equally little doubt, 
we think, that the principal cause of the failure of so many works 
produced now-a-days is the uninteresting nature of the choruses. Com- 

are the choruses of the three most popular works ever produced—‘ The 

essiah,’ ‘Creation,’ and ‘Elijah’—with a large number of m 
works, and our meaning will beclear. If we mistake not, such thoughts 
as these passed through Mr. Gaul’s mind when he set himself to com- 
pose those works which have placed him in the front rank of English 
composers—the ‘Holy City,’ ‘Joan of Arc,’ and ‘ The Ten Virgins ’"— 
and that the public endorse his views is proved by the enormous sale 
which these works have had."—Newcastle Daily Journal, Dec. 17, 1890, 

“ The subject is an excellent one for a Cantata. . . a stronger work 
than ‘Joan of Arc.’ . . . Melodious, vocal, and of moderate difficulty, 
and, like Mr. Gaul’s earlier Cantatas, will be eagerly welcomed by 
societies in search of new works having these characteristics.”"—New- 
castle Daily Leader, Dec. 16, 1890. 

Bow AnD BroMLey INSTITUTE CHorrR.—“ The hall was overcrowded 
by an audience that was disposed to encore every other number of the 
work. If the verdict of a miscellaneous audience, that could have no 
possible reason for being favourably prejudiced, is of any account in 
estimating the merit of a new work, a career that will rival that of the 
same composer's ‘ Holy City’ may be predicted for ‘ The Ten Virgins.’ 
That Mr. Gaul should have secured this undoubted popular success 
with a work far more contrapuntal than any of his former works, is a 
remarkable tribute to his power of welding science and beauty into one 
whole.”—Musical Times, Dec. 1, 1890. 

“A distinct advance upon any of its predecessors.”—Birmingham 
Daily Post. 

“ That ‘ The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette. 

The above Cantata has been specially planned to meet the require- 
ments of Musical Societies, the toed portion being choral, including 
three numbers for Sopranos and Contraltos (The Virgins). 


Price, paper cover, 2s. 6d.; paper boards, 3s. ; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; Vocal parts, each 1s. Words only, 5s. per 100. 





Staff Edition. Eleventh to Fifteenth Thousand. 


JOAN OF ARC 


A DRAMATIC CANTATA 





ALFRED R. GAUL. 


PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


“ The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
3 more interesting to the audience than ‘Joan of Arc.’”—Western 

‘imes. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when ge 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting a and will doubtless 
soon be a favourite with choral societies.”—Shields Daily News. 





s. d. 
Papercover ..  .. price 2 6| Tonic Sol-fa.. .. price 

a ards .. e+ 9» 3 ©| Vocal parts .. each ,, 
Scarlet cloth .. +» » 4 ©| Wordsonly .. perroo ,, 

For THE USE OF CHoRAL Societizs.—An Arrangement of the 
Orchestral Parts for Pianoforte and Harmonium, by J. W. Extiort. 
Price 7s. 6d. 

The gratuitous loan of Instrumental parts es 4 be had on application 
to the Composer, and full liberty is given to perform these Cantatas and 
to insert the words in any programme without further permission, 

London and New York: NovetLo, Ewer and Co. 
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PRODUCED AT THE BIRMINGHAM MUSICAL FESTIVAL, 1891. 





REQUIEM MASS 


SOLI, CHORUS, AND ORCHESTRA 


COMPOSED BY 


ANTONIN 


DVORAK. 





Paper cover, 5s.; paper boards, 6s. ; cloth, gilt, 7s. 6d. 


Full Score, £3 3s. Vocal and Orchestnj 


Parts in the Press. 





*,* All communications respecting performances of this work should be addressed 
direct to the Publishers. 





DAILY TELEGRAPH. 

The “ Requiem” of Antonin Dvorak is a chef d’euvre, 
difficult, no doubt, and imposing much labour upon those 
who grapple with it for mastery, but all the more on that 
account, perhaps, the thing I have said; at this no amateur 
is likely to be surprised. . . . I am not going to set up a 
comparison between the ‘“Stabat Mater” and the 
“Requiem.” Although the ‘‘Requiem” draws more largely 
than its predecessor upon the resources of highest art, it 
belongs to the same class of work, and whoever would 
approach the latter in a spirit of preparedness should do so 
through the earlier. The two are consecutive links in a 
golden chain. Following them, we go from glory to glory, 
and the end we trust is not yet. Dvorak has established 
himself as the greatest religious composer of the age, not so 
much, perhaps, in the matter of technique as in the sublime 
expression of exalted feeling. 


STANDARD. 

A work in every sense worthy of the gifted Bohemian 
composer, and one of the noblest settings ever penned of 
the Roman Catholic Office for the Dead. ... Even an 
essay would fail to give an adequate impression of Dvorak’s 
latest masterpiece. . . . The fascination of Dvordk’s music 
consists in the strong individuality of expression which 
shows itself in almost every line of the score... . The 
“ Requiem ” (at the Albert Hall) was followed with close 
attention by a large audience, and, so far as could be 
judged, made a profound impression. 


DAILY NEWS. 


To describe the masterly and thoroughly characteristic 
manner in which Dr. Dvorak treats his orchestra—often in 
a daring spirit of originality, but always with the happiest 
effect—is not now necessary. It will suffice that, despite 
certain minor blemishes, the opinion offered by the analyst, 
that the “‘ Requiem ”’ is ‘truly a solemn masterpiece,” will 
be endorsed by connoisseurs, and generally, it is hoped, by 
the more thoughtful majority of the public. 


MORNING POST. 

The expectations which had been formed of the new 
‘* Requiem,” composed at the request of the committee for 
this Festival by Antonin Dvorak, were fully realised, and 
Birmingham may once more be congratulated upon having 
called into existence another work of genius which will 
stand as a monumental treatment of the time-honoured 
service in commemoration of the dead. 





DAILY CHRONICLE. 


Antonin Dvorak has at length provided his famoy 
“ Stabat Mater ”’ with a fitting companion. ... From any 
composer it would be an honourable contribution to at, 
but from Dvorak it is specially welcome as serving to mak 
manifest that the noble work by which he has hitherty 
been best known to English concert frequenters was nota 
solitary specimen of genius in the treatment of sacred 
subjects. 


THE ATHENZEUM. 


If it be true, as alleged, that the idea of writing a 
Requiem originated when the news of the death of Cardind 
Newman reached the Bohemian composer, the world is 
indirectly indebted to that distinguished ecclesiastic foro 
of the noblest and most beautiful tributes to the dead that 
ever proceeded from the hand of a musician, . .. Th 
effect of the entire combination (in the ‘ Dies Ire”) isa 
we have said, stupendous, and has never been surpassed it 
any setting of the same words. 


WEEKLY DISPATCH. 


The work itself is a worthy companion to the celebrate 
‘‘Stabat Mater,” though which is the greater of the twol 
shall not pretend to decide. . . . The great merits of th 
score consist in the wealth of rich and striking harmoy 
and the strong infusion of fresh and original melody. | 
have no space to describe it number by number, but I would 
point to the “ Dies Ire” as one of the grandest settings 
ever penned of this awful hymn, and to the “ Recor 
and the “ Offertorium” as containing music uns 
beautiful. The mind that conceived these things is thatd 
a master. a 


MANCHESTER GUARDIAN. 


A second hearing deepens our admiration for this wondet 
ful ‘‘ Requiem.” It is strikingly original, and quite 
any other setting of the Mass for the Dead. ..- 
‘‘Recordare ’”’ surely is one of the most exquisite passage 
of vocal harmony that can be found in the range of must 
. . . The masses of harmony towards the close (“Qué 
olim Abrahz ”’) are piled up in a way which excites ¥ 
more and more, and there was little reason for surpi® 
when it was redemanded. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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W. CZERNY’S COLLECTION 


OF 


LADIES’ CHORUSES 


FOR THREE OR FOUR VOICES 


WITH PIANOFORTE ACCOMPANIMENT. 





PRICE FOURPENCE 


EACH NET. 





5 a or Hourts (from “ Paradise and Peri”). Quartet. 
. Schumann. 

a —_— oF SPINNING Marpens (from “ The Flying Dutch- 
an”), Quartet ° R. Wagner. 
y Wicoma Sone (from “ Lohengrin »), Quartet. R. Wagner. 

y. THE Prraris’ Corus (from “ Tannhauser”’). Quartet. 
R. Wagner 


5, THE PILGRIMS OF THE NiGHT. SoloandChorus. W. J. Westbrook. 
6. SuMMER FanciEs (The Roses Valse). 


y NiGHT(Valse). Trio .. 4. «6 we A. Ergmann. 
8 TOAN INFANT SLEEPING. Trio ee *a re W. C. Filby. 
9, WHEN COMES SWEET May. Trio .. oe Mendelssohn. 
1. INMay. Trio .. Dr. U. C. Burnap. 
1, CRADLE Sona (“ Blanche de Provence’ , Trio.. -Cherubini. 
12, To OUR PEACEFUL VALLEY (“Castor and Pollux’ id Trio. Rameau. 
43, CHURCH BELLS, Trio. ws W. F. Taylor. 


M OH, WELCOME LOVELY SPRING. Trio ee -» R. Schumann. 
Hatt! wetcomeE Day. Trio .. ee oe a J. Concone. 


Younc Hearts. Trio.. és ee ve C. Fabiani. 

. STARS THE NIGHT ADORNING. Trio oe a B. Wekerlin. 
ih Ocome To Him (“Crucifix”). Trio ‘wa us . J. Faure. 
% OYSBLOOM LIKE Roses. Trio... ee .- Bonoldi. 
ILANELLE. Trio ee oe ee : = ji B. Wekerlin. 

rs Fonp Hearts. Trio .. <a i“ < }: Concone. 
~.THEFgstiveE Day. Trio .. 2 ee . Concone, 
#3, TYROLESE MOUNTAINEERS. Trio .. Ch. Oberthir. 
4, PRAYER (from “‘ Tannhauser”). Trio R. Wagner. 
45, In YounG May. Trio. ee se ee ee Franz Abt. 
%, Ix EaRty SPRING. Trio oe «e -# B. Wekerlin. 
% Tue Merry HuNTSMAN. Quartet | ee R. Schumann. 
THE WATER-SPRITE. > aan ee R. Schumann. 
%. SuMMER Days. Trio .. oe Franz Abt. 
30. AWAKE! AWAKE! THE DAWN 1s ‘HERE. Trio aa Franz Abt. 





. RinG on, YE Betts! 
. THE NosBiestT. Trio .. «a 


. AS FADES THE EVENING HOUR. 
. THE Liry. Trio.. P : 
. In BRIGHTEST Joys. 


. THE Gipsies. 
. THE SLEIGH BELLs. 


Trio .. 


. To THE SUNSHINE. Trio ee 
. CRADLE Sona. Trio .. ee 
. IN YONDER GLADE. Trio .. 


Trio 
Trio is i 


A FearFUL TALE. Trio 


. ON THE BOUNDING SEA. Trio oe 
. SONG OF THE FAIRIEs, ee 
. LUSTROUS ORBS DECK THE NIGHT. 

. Sweet Daisy. Trio .. es ee 
. COME FLIT AROUND. Trio .. ¢ 
. SMILING WELCOME. Trio... a 
. THou BEAMING STAR, 


Trio.. 


Trio .. ee 


. HEARTS LIGHT AS AIR. Trio. aa 

. Ave Maria. Trio ee 

. BRIGHT THE YULE LocGs GLow. Trio 
. THE Lorp’s PRAYER. 
. VILLAGE WEDDING. Trio .. 


THE SmiLinc Dawn (“ Jephtha). Trio 
. HoME FOR THE Houipays, Trio .. 
. LOvING For Ever. Trio Po os 
. SATURDAY NicuHT. Trio ae 
. RosA CiarE. Trio... ee 


Trio... Pe 
Trio .. 





. O'ER BLoominG MEADows. Trio .. 

. Hatt! EveninGc Bricut. Trio .. e 
. JEHOVAH’S POWER AND Majesty. Trio .. 
. CRADLE Sona. Trio .. oe ee oe 


Solo and Chorus Ke 


aa Franz Abt. 
«. R. Schumann, 
-» R. Schumann. 
ad W. Taubert. 
e W. Taubert. 
‘ .. B. Tours. 
- Von Wasa. 
e Von Wasa. 
- R. Schumann. 
P P. Mazzoni. 
és Carl Binder. 
we .. A. Rotoli. 
.. F. Curschmann. 

. J. B. Wekerlin. 


. B. Wekerlin. 
Marcello. 

L. M. Gottschalk. 
. J. B. Wekerlin. 
ee E. Marlois. 
- E. Marlois. 
. L. Niedermeyer. 

j -» Flotow. 
ue -. Handel 
R. Schumann, 


R. Schumann. 
“:, G. B. Halley. 


CANTATAS FOR TREBLE VOICES. 





. Worps BY 


ARouND THE HeartH (with Pianoforte ™ 
Accompaniment) oe ee eo F 


a .. E,. Oxenford . 

es « FB. Enoch .. 
oF -- Sacred.. 

E. Oxenford |. 
Longfellow .. 


HREE S1sTERS (THE) ° 

Iss AND FoottsH VIRGINS (Tue) 
SoD-NYMPHS (THE) .. : ae ° 
RECK OF THE HESPERUS (THe) ne “e es 


OW-MAIDENS (THE) .. ee : 


CHILDREN VISITING THE FAIRIES “6 re .» Mrs. Richard eal H. R. Binfield 
Conversion oF St. PAUL a | aS en ..» William Ball > Mendelssohn 
DisconTeNTED CHICKEN (THE).. ee eis - Mary E. Roper jones Greenhill 
Fary Footsteps .. ae as ds . E. Oxenford . ranz Abt .. 
FisHer-MAIDENS (THE) ae os . Fred. E. Weatherly | Henry Smart 
Giesy Girt (“The Bohemian Girl a) oe oe - Alfred Bunn . M. W. Balfe . 
GrraneLta ("‘Maritana”).. .. 0 2. ee . Alfred Bunn . er Pe W. V. Wallace 
Harvest QUEEN(THE) .. 2. ee oe - E. . Eagleman ee Be ee Sao Fowles 
Kuicut OF PALESTINE (THE) .. vali! gel ae OG ss ee ae 

TLE SUNBEAM .. es “a ea Py Mrs. Alexander Roberts ne ad é« ae ‘Erdmannditefer 

Y-TIDE ., Ke eo ‘ ‘ E. Oxenford . ° a -. P.Mazzoni .. 
MivisterING ANGELS ° “< y Frederic Wood G. B. Allen .. 
INSTREL MAIDENS (THE) oe 3 xenford Seymour Smith 
Mountain MAIDENS (THE) P F. R. Havergal F. Romer .. 
PRPHEUS AND EuryDIce .. ° ? de oe F . Offenbach .. 
_ (THE), From ‘‘ Mazeppa” * ee ee Jessica Rankin ee ee . W. Balfe.. 
NOWBLOSSOM AND THE ELVES . ‘ rs. Alexander Roberts va oe H. Erler nA 


* | Mrs. Alexander Roberts .. 


oe 


Music By 


ee xs ‘) Franz Abt. 
ae ate .. Ignace Gibsone 


Thomas Anderton .. 
Ignace Gibsone _ . 


pe ‘) Louis N. Parker 





Sir G. A. Macfarren 


Price Net 
s. 


Ww 


NWN NW HWWWWWWWWWDDNWW HD 
SeeeMme0c0c000c0 CFC OCOagqoIOCaa. o™ 


EDWIN ASHDOWN (Limitep), LONDON, NEW YORK, & TORONTO, 
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Sixth Thousand. 


THE MONTHS 
TWELVE VOCAL DUETS FOR SCHOOL USE 


Words by EpwarD OXENFORD. 


MUSIC BY 
ALFRED R. GAUL. 


“There are in this series of duets the sweetest things of the kind 
we have ever met with. Things to be treasured in households where 
sisters or friends delight in joining voices.”—Birmingham Daily 
Gasette. 


s. d. 
PartsI.andII. .. oo ee ie ee ». each I oO 
Compiete, paper cover .. oe oe oe ee vo t @ 
Ditto, paper boards .. as oo we aS as) & 20! 
Ditto, scarlet cloth ve on as oie oe wo & © 
Or, in Twelve Numbers each 0 2 


Tonic Sol-fa (complete), od. ; ‘or, singly, 1d. each. 





VOCAL TRIOS FOR SCHOOL USE. 


THE BIRDS 


Words by Epwarp OXENFORD 
MUSIC BY 


ALFRED R. GAUL. 


1, The Robin. 4. The Skylark. 
2. The Nightingale. 5. The Owl. 
3. The Dove. 6. The Swallows. 


“ By the production of these Trios our townsman, Mr. A. R. Gaul, has 
made a valuable addition to the many beautiful and useful composi- 
tions he has formerly given to the public. Mr. Gaul’s music is un- 
failingly charming . . . and both in the home circle and in the school 
class is sure to be heartily welcomed.”—Birmingham Daily Gazette. 


8. d. 

Complete, paper cover < oo ~ os a a & 2 
ve scarlet cloth as oe oe ee oe ee. 

Or, in Six Numbers .. Se ny a te +. each Oo 2 


London and New York: NoveLLo, Ewer and Co, 


EVER PUT OFF TILL TO-MORROW WHAT 
YOU CAN DO TO-DAY. Song for Mezzo-Soprano or 
Baritone. Composed by A. W. Keys. Price 2s. net. 
‘A very bright little Song, with a quiet, easy flow of melody which 
invariably recommends a song to the popular taste.” —Musical Age. 
Post-free 1s. 8d., of Composer, Eastington, near Stonehouse, 
Gloucestershire. 


H{ UMorous PART-SONGS, by vine” aaa 
oe oe 


Dickory, dickory,dock .. ae R 
Tom, Tom, the Piper’s son a - oe aes 
London and New York: NovELto, Ewer and Co. 


BENEZER PROUT’S HARMONY: its Theory 
and Practice. Fourth edition, bound, net 5s. 

Key to Harmony. Second edition. Bound, net 2s. 
Additional Exercisesto Harmony. Second edition. Bound, net ts. 6d. 
Key to additional Exercises to Harmony. Bound, net 2s. 6d. 
COUNTERPOINT: Strict and Free. Second edition, net 5s. 
Additional Exercises to Counterpoint. Bound, net 2s. 6d. 
Double Counterpoint and Canon. Bound, net 5s. 
FUGUE. In preparation. Subscription, including postage, 3s. 9d. 
London: AUGENER and Co., 86, NewgateSt., and 1, Foubert’s Place. 


IMPORTANT NOTICE. 


TA-RA-RA BOOM-DE-AY! 


MISS LOTTIE COLLINS'S sensational Song and Dance and 
fin-de-sitcle “ Boom,” now being sung by her at the Gaiety Theatre, 
and at the London Pavilion and Tivoli Varieties. 

Messrs. CHARLES SHEARD and Co. beg to inform the public and 
Profession that they have secured the ENTIRE COPYRIGHT and 
PERFORMING RIGHT, and that they are the Sole Publishers of 
the words and melody of this song, and that any person wishing to 
oo it, or in any way to make use of the melody at Theatres or 

usic Halls, must obtain the written permission of Charles Sheard 
and Co, On no account will any arrangement of this melody, in any 
form whatever, be permitted to be performed other than those pub- 
lished by Charles Sheard and Co. themselves, or by Messrs. Lafleur 
and Son (publishers of the Band Parts). 

CHARLES SHEARD and Co., Music Publishers and Printers, 192, High 
Holborn, London. 


TO CHORAL SOCIETIES. : 
FOR SALE. — 40 copies Gaul’s “Holy City,” 
J published at 2s. 6d. net; 50 copies Cowen’s ‘‘ Rose Maiden,” pub- 
lished at 2s. 6d. net.; 40 copies “Song of Vikings,” 6d.; 45 copies 
“ St. Michael’s Tower,” 4d.; 30 copies ‘ Tell me where is fancy bred,” 
3d. ; 50 copies “ Border raid” (Lohr), 4d.; 58 copies ‘‘ Good-night, thou 
lorious sun,” 3d. Offers received for above by M. Seifert, 7, Causeway, 
eddington. 




















Popular Part-Songs for S.A.TB. 
By W. W. PEARSON. 


The Lake .. me +» 3d. | *Sweet to live (32nd thou.).. 


*Tis Morn .. ‘ini ++ 3d. | *Welcome, young Spring! s 
Sweet Spring (Madrigal) .. 3d. | *The Anglers (12th thou.).. a4, 
The River ..  .. +» 3d. | TheDreamofHome ,, a4 
Over the mountain side .. 3d. | Summerand Winter .. of 
Soul of living music +. 3d. | *Departed Joys ad. 


The Jager Chorus .. oe 4 
The Stormy Petrel.. «o 30 
The Coral Grove .. ve 40. 
Pibroch of Donuil Dhu .. 3d. Autumn Ne 2° ee 1d, 
The Oyster Dredgers .. 2d. | Starsofthe Night.. .. 34, 


HUMOROUS PART-SONGS. 


*Three Doughtie Men. (46ththousand) .. ee ae oe 30 
Three Children sliding. (6ththousand) .. ye a +. 3d 
A Ryghte Merrie Geste .. os “6 oe oe oo on 
The Snow-white Doe .. ee oe oe oe +e oo 4 

*Ben Bowlegs (EDWARD OXxENFORD) .. vs Ke ee oo 3 
The Carrion Crow oe ie : ; 


There’s beauty in the deep 
Soldier, rest! ee 3 Mi 
Woods in Winter .. oo 14, 


DESCRIPTIVE CHORUSES ror S.A.T.B, 
The Iron Horse .. -- 4d. [| TheOcean .. oo we 
OfftoSea .. ee +» 4d. | *The Ironfounders(32nd thou.) 34, 
The Lifeboat oo oo 40. 
Orchestral Parts on application to the Composer, Elmham, Dereham, 
Tonic Sol-fa Editions at half the above prices of those marked *, 
London and New York: Nove.io, Ewer and Co. 





Just Published. 
CAB CATCH.—New Humorous Glee, for Male 
Voices. Written and composed by ALFRED J. Cavpicort, 
Post-free 4d., of the Composer, 5, Kensington Square Mansions, W. 


Just Published. May be had of all Musicsellers. 


MUSICAL PICTURE-BOOK 
FOR YOUNG AND OLD. 
TWENTY-TWO EAsy PIECES FUR THE PIANO BY 


ALEXIS HOLLAN DER (Op. 41). 
With Twenty-two Pictures by R. KNoTEL. Complete, in One Volume, 
elegantly bound, 4s. net.; or, in Three Books, each 2s. 


CONTENTS. 
Book I. 
The Blind Organ Grinder. 
Presentation of Colours, 
Birds in the wood. 
Evening Prayer. 





Shepherd’s morning song. 
Silver fishes in the lake. 
Fairy tale. 

Dolly’s Kitchen. 


Il. 
Little Chatterbox. 
In the Poultry Yard. 
Cat and Mouse. 


Book 
Tower-Warder’s Evening Song. 
At the Hunt. 
Evening Chimes. 
The Dancing Lesson. 
Book III. 
The Grand Equestrian Circus :— 
Before the performance. 
High Art. Clowns. 
Acrobats and Athletic Sports. Bare-back riding. 
Berlin: SCHLESINGER’SCHE MUSIKHANDLUNG, 23, Franzosische Str. 


CARL LOEWE’S BALLADS. 


Just Published. May be had of all Musicsellers. : 
OEWE-ALBUM of Thirteen Ballads, with 


English and German words and a Preface. Edited by 
ALBERT B. BACH. 


Juggler. 








Edward. 
The Three Woers. 


Vou, I. 
The Erl-king. Archibald Douglas. 
Sir Oluf. The Fisherman. 





Vou. II 
The Lost Daughter. | The Clock. The Monk of Pisa. 
Odin’s ride over the | The Imprisoned Ad- | Fair Red Rose. 
sea. miral, e Nick. 
Price of each Volume, Four Shillings net. 





These Albums contain a collection of the most beautiful Ballads of the 
celebrated German Master, CARL Loewe. 
Berlin: SCHLESINGER’SCHE MUSIKHANDLUNG, 23, Franzdsische Str. 
7 


Just Published. 
A NEW VOLUME OF ORGAN MUSIC sy TH. SALOME. 


TEN PIECES (Op. 48) for the ORGAN 


2 
TH. SALOME. : 
Contents: Gothic March, Prayer, Pastoral Rhapsody, Scottish 
Eclogue, Fugue, Offertoire, Wedding. Song, Minuet, Andantino, 
Symphonic Allegro. 








Quarto, price 5s. net. 
London: Scuotr and Co., 159, Regent Street, W. 
Vy AGNIEICAT and NUNC DIMITTIS in E fiat, 


ay Jone G. Putuuirs. Price 3d. 
ondon and New York: Nove.io, Ewer and Co. 
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CHAS. TUCKWOOD'S 


POPULAR PUBLICATIONS. 





THE CHRISTIAN PILGRIM 


A SACRED CANTATA 
COMPOSED BY 


J. E. NEWELL. 


‘ yaar acs. ' nied ‘ 
e growing custom of performing complete works in places o: 
m aes led the composer of the “Christian Pilgrim” to 
pe that his Cantata may be found acceptable in choirs, where the 
er and more difficult works of the great masters are often inadmis- 
sible; it contains twenty-four numbers of Solo and Concerted Pieces, 
and can be effectively rendered, with either Pianoforte or Organ 
Accompaniment. ; 
The words are selected passages of Holy Writ and well-known 
Hymns, and are intended to portray the life of the Christian Pilgrim 
through the many trials and temptations that beset him on his 
heavenly way, to the final triumph of eternal life. 
PART I. 





1, Prelude. 

2, Pilgrims here and strangers we (Chorus and Soprano Solo). 

3 Grant that in the stranger’s land (Chorale). 

4, As when the weary traveller (Contralto Solo). 

. | was wandering and weary (Tenor and Contralto Solo and Chorus). 
i Love not the world (Quartet). 

, Beset with snares (Chorus). 

f Oft as I look upon the road (Bass Solo). 

9, Lead us not into temptation (Chorus). 
10, Blessed is the man (Duet—Tenor and Bass). 
11, Flee from evil (Chorus). 
1, The Pilgrims’ March. 

PART II. 
13, Fight the good fight (Chorus). 
y. I'm but a stranger here (Soprano Solo and Chorus). 
15, Strangers and Pilgrims (Chorus). 
Fi Prepared the trumpet’s call to greet (March Chorus). 
yy. The Lord my pasture shall prepare (Tenor Solo.) 
th Yea, though I walk (Quartet). 
19, It is near, it is near (Chorus). 
2. Dear Lord, I see my home (Soprano Solo). 
a, Blessed are the pure in heart (Chorus—Female Voices). 
2, Ihave fought a good fight (Bass Solo). 
23. Thine for ever (Duet—Soprano and Contralto). 
24, The gates, the gates are open (Chorus). 
Finis. 
May be performed freely everywhere. 

Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; ditto, 
scarlet cloth, 3s. 6d.; choruses only, 1s. Orchestral Parts, 7s. 6d. net ; 
post-free, 8s. Tonic Sol-fa, 1s. net. 


TWO-PART SONGS 


Arranged for Ladies’ Voices for the use of Schools and Classes. 
Price 3d. each. Complete in neatly bound book, rs. each net. Also 
arranged for Tonic Sol-fa, price 14d. each ; complete in book, 6d. net. 

SONGS OF THE FAIRIES. By J. E. NEWELL. 


1, Merry Elves .. Re ae ee Words by Shakespeare. 
2, Child of Earth és ee ee a6 ” ” 
3. Forest Fairy .. ue oe oe i »  W.H. Bellamy. 





4. Over hill, over dale . “ es ‘a Shakespeare. 
5. Oh! where do the fairies hide their heads? ,, T. Haynes Bayley. 
6, The Fairies’ Lullaby ee <u ae a Shabaneans. 


THE WINCHESTER SERIES. By E. M. FLAVELL. 


BOOK I. 
ae ee -- Words by Nemo. 
W. Blake. 


1, Summer-time *e oe 
2 The Child and the Piper .. 


3. Morning Son ay ae Words by Cunningham. 
4. The Bells A ee + és os re . E. Pen. 
5, Cradle Song .. aa we ee? a ii G. Wither. 
§, Song of Hesperus .. ‘ * Ben Jonson. 





TRIOS. 
THE CANTERBURY SERIES. 
For use of Schools and Classes. 
By OSCAR VERNE. 
Price 3d. each, or Six bound in each Book, rs. net. 
BOOK II. 

7. Come, come to the meadows. 
8. The Sea Shell. 
g. The Nightingale. 
to. The old swing. 
$. The Woodthrush. 11. The Humming Bird. 

It is not always May. 12. Tripping through the meadows. 


Also arranged for Tonic Sol-fa, price 14d. each. Complete in 


BOOK 
1. Oh! by rivers, 
: me Sp gndine. 
ars of the sum: ight. 
4 Merry Elves, ie 





Book, 6d. net. 


THE STORY OF ELAINE, 


A CANTATA 
The Words written by H. L. D’Arcy JAxonE 
AND COMPOSED BY 


W. M. HUTCHISON. 





1. Introduction. 

2. The morning wakes. Chorus. S.A.T.B. 

3. All hailto him whocomes. Chorus. T.B. 
4. Like the silver stars. Soprano. 

5 S.A.T.B, 


{ The power of Love. Chorus. 

The misty moonlight softly falls. Trio. s.A.B. 

6. Thy soul speaks thro’ thy lovelit eyes. Tenor. 

ve a 3 and comnens pass with the day. Chorus. s.a. 

erides away. Recit. 

8. { Why are thine eyes. Air} Contralto. 

g. The vesper bell is Pope 4 Chorus. S.A.T.B. 

10. The sunlight of Life hath passed away. Soprano. 

11. Come home! Bass and Tenor Soli and Chorus. s.a. 
Like a flower she fades. Recit. } ‘ese 

sa { Oh, why do summer roses fade? Air ‘ 
Hark! the music of the breeze. Chorus (unaccompanied) s.A.T.B. 

13. { The brow of the night. Chorus. s.a.T.B. 

This work may be performed in public without payment of any fee; 

and all or any portion of the words may be printed (without music). 
The Chorus parts may be had in Tonic Sol-fa net Is. 
Vocal Score, Old Notation a a wa «i 
Orchestral Score .. ° oo op | 3% 


THE VESPER VOLUNTARIES. 


“ Containing short Melodies for the Organ, Harmonium, or American 
Organ, which by their variety will be useful for Church purposes as 
Offertory Music, Interludes, or Voluntaries, and will certainly be 
welcome for their effective grace and simplicity, demanding no special 
executive skill in their performance.”—Saturday Review. 

Price 1s. each. By post, 1s. 2d. 








Book 1.—Sixteen Voluntaries  .. ee -» By Nicholas Heins. 
» 2—Fifteen i ae ~ ee «.  J.E. Newell. 
» 3.—Eleven ” W. Haynes. 


. C. Beazley. 


» 4—Thirteen a i a 
A. J. Greenish, Mus. Bac. 


» 5-—Thirteen 1» ee 

» 6—Twelve oi ee Arthur Carnall, Mus. Bac. 
s So es “ ee e Arthur Graham. 
» 8—Twelve i ow a ee ee E. Boggetti. 
» 9-—Twelve a ee ee -. Theo. Bonheur. 
» 10.—Fifteen pe .. A. W. Marchant, Mus. Bac. 
» I1.—Eleven s a ee ee -.  F. F. Rogers. 
» 12.—Fifteen me ae ae ee « - Horspool. 
» 13.—Ten pi aa «+ Odoardo Barri. 
» 14.—Twelve ‘- +. Jules Therese. 
» 15.—Twelve a .. Seymour Smith. 
» 16.—Twelve = Frank Manly. 
» 17.—Fifteen ‘a ‘+ ae . E. Newell. 
» 18.—Twelve a ie se ee ee ernon Rey. 
» 19.—Ten Pm Jules Therese. 
» 20.— Twelve io ‘ - .. King Hall. 
» 21.—Ten ‘a aa Alois Volkmer. 
» 22.—Eleven i .. D’Auvergne Barnard. 
» 23.—Ten ° as .. T. Hutchinson. 
» 24.—Fourteen ,, Bruce Steane, Mus, Bac. 
» 25.—T welve ‘a ae ee ee -. E.M. Flavell. 
»» 20.—Eleven a ee “a Edward Elgar. 
» 27.—Thirteen _,, pe -. J. E. Newell. 
» 28—Ten ” ee .. Alfred Rawlings. 
» 29.—T welve pa . Alfred Redhead. 


» 30.—Eleven pe = os ee +» Heber Trevor. 
Volumes 1, 2, 3, 4, and 5, containing Six of the above numbers in 
each Book, handsomely bound in cloth, 5s. net. Post-free, 5s. 6d. 





Three new Numbers just issued. 


Book 31.—ORIGINAL VOLUNTARIES. 
By ARTHUR GRAHAM. 


1. Sanctus. 6. Pastorella. 11. Kyrie. 

2. Song of Hope. 7. Offertorium. 12. Laudamus. 
3. Gavotte. 8. Siciliana. 13. March. 

4. Preludium. g. Andante. 14. Lied. 

5. Allegretto. 10, Minuet. 


Book 32.—ORIGINAL VOLUNTARIES. 
By E. M. FLAVELL. 


. Moderato con es-| 4. Idyll in G. 7. Andante Tran- 


a 


press. 5. Alla Breve. quillo. 
2. March in D. 6. Moderato. 8. Allegro Vivace. 
3. Prayer. 


Book 33.—ORIGINAL VOLUNTARIES. 
By THEO. BONHEUR. 








1. March. 5. Solitude. : 9. Postlude. 
2. Andante. 6. Evening Song. 10. Meditation. 
3. Maestoso. 7. Minuet. 

4. Agnus Dei. 8. Melodie. 





CHARLES TUCKWOOD, 64, 


BERNERS STREET, Lonpon, W. 
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ORSBORN & CO’S 


NEW PUBLICATIONS. 


CHANCEL ECHOES 


A SERIES OF 
ORIGINAL VOLUNTARIES 


FOR THE 


ORGAN, HARMONIUM, or AMERICAN ORGAN. 





PRICE ONE SHILLING EACH NET. 





Book 1.—Nine Voluntaries By Jules Thérése. 


» 2—Ten - ee os os .. Theo. Bonheur, 
» 3—Nine = Edwin M. Flavell. 
» 4—Thirteen ,, $5 ah Arthur Graham. 
» 5—Ten - ‘ ie .. D’Auvergne Barnard. 
» 6—Thirteen ,, +s ie oi James Robinson. 
Books 1 to 6, handsomely bound, price 5s. net; by post, 5s. 6d. 
Book 7.—Ten Voluntaries ce 48 .. By Alfred Redhead. 
» 8—Nine ss of 3 Edwin M. Flavell. 





THE ABBEY VOLUNTARIES 


FOR THE 


ORGAN, HARMONIUM, or AMERICAN ORGAN. 
PRICE ONE SHILLING EACH NET. 





Vol. 1.—Twelve Voluntaries By A. W. Marchant, Mus. Bac. 


» 2—Eleven - ae es E. M. Flavell. 
» 3-—Ten ne ae “ Edward St. Quentin. 
» 4.—Ten ” ee = Alfred Rawlings. 
» 5-—Eleven Re oe Se J. Horspool. 


» 6.—Eleven me aA 3 2 D’Auvergne Barnard. 
Vols. 1 to 6, handsomely bound, 5s. net ; by post, 5s. 6d. 
Vol. 7—Ten Voluntaries .. se . By King Hall. 


» &—Ten » - a ee vie .. Theo. Bonheur. 
» 9—Eight : - Louis Potrelle. 
» 10.—Nine ss ae Se J. Horspool. 
» 11.—Ten ye William M. Hutchison. 
» 12.—Ten Me e 53 Sie a Frank L. Moir. 
Vols. 7 to 12, handsomely bound, 5s. net; by post, 5s. 6d. 
Vol. 13.—Ten Voluntaries .. a ae ss By W. G. Wood. 
» 14.—Twelve , os oe ae E. H. Smith. 





TH 


ORGANIST’S MARCH ALBUM 


CONTAINING ORIGINAL MARCHES, WITH PEDAL OBBLIGATO 
ARRANGED BY 


ARTHUR GRAHAM. 


PRICE ONE SHILLING EACH NET. 





Book I. 
The Saxon March .. os 


4 E. Boggetti. 
» 2 The Choralists’ March 


‘Arthur Graham. 
.. E. M. Flavell. 


» 3- The Hero’s Return ee ° . 
Book II. 

No.1. Vienna March .. oe : oe of Theo. Bonheur. 
» 2 Marche Triomphale .. oe ie .. Henri Coupe. 
» 3» Nuptial March.. ss +5 te -» | James Robinson. 

Book III. 

No.1. Marcia .. ob es ay ° D'Auvergne Barnard. 
» 2 MarchinG.. aS oo oe . heo. Bonheur. 
» 3+ March Gloria .. : a ne as .-Jules Thérése. 

Book IV. 

No.1. Grand March .. ..  .. oe of «Jules Thérése, 
» 2 March Festive.. os oe o- ik .- Henri Coupe. 
» 3» March ofthe Bards .. ee oe .. T. Kay. 

Book V. 

No.1. March of the Friars .. oe oe oe Theo. Bonheur. 
» 2 Richmond March _.. + ea ee .. Ivan Rubens. 
» 3+ Golden Wedding March .. ae T. Merton Clark. 

Book VI. 

No.1. Marchofthe Minstrels .. ee oe ..F. A. Dunster. 
» 2 Rosebery March a ae Ae is .. J. A. Mann. 
x» 3 Funeral March.. .. .. Arthur Graham. 


Books 1 to 6, Bound in Cloth, 7s. 6d. net. 





NOW READY. 


NOVELLO, EWER AND CO.’S MUSIC PRIMERS, 
Epitep By SIR JOHN STAINER. 


BIOGRAPHICAL DICTIONARY 
MUSICIANS 


WILLIAM H. CUMMINGS. 


PRICE TWO SHILLINGS. 
In paper boards, Two Shillings and Sixpence. 








PREFACE. 

STUDENTS of music, and others, desirous of ascertaining at what 
period any particular musician lived, have frequently to make a some. 
what lengthened search before they can obtain the required information, 
In the following pages the dates, and places of birth and death, toge. 
ther with the details of the special branch of music cultivated by each 
individual, are given in a condensed form, so that important facts mai 
be read at a glance. Asa primer of rudimentary musical biography, it 
is believed that the present publication will prove of great service, and 
it is proposed to supplement what is detailed here with a larger work, 
giving fuller narrations of the stories of the lives of those whose 
names are included in the roll of musicians. The work now published 
is the result of much laborious time and trouble, and has been accom- 
plished by reference, in many cases, to documents and registers not 
readily accessible, in cathedrals and churches, and private libraries, 
Every endeavour has been made to secure accuracy, but of course it 
would be vain to hope that no error has crept in; it is human toerr, 
I shall, however, be obliged by any notice of apparent inaccuracy, and 
glad to receive well authenticated corrections. W. H.C, 


LONDON & NEW YORK: NOVELLO, EWER AND CO, 





Will be Published Immediately. 


SEVEN SONGS 


WITH PIANOFORTE ACCOMPANIMENT 


COMPOSED BY 


J. STAINER. 


ConTENTS: 
Das Ferne Land (The far-off Land). 
Der Rosenstrauch (The Rose Bush). 
Das Meer der Hoffnung (The Ocean of Hope). 
Poesie (Poesy). 
An Leukon (To Leukon). 
Quand je te vois. 
Daheim (In Thee). 
Price Two Shillings and Sixpence. 
London and New York: Novetto, Ewer and Co. 


DAVIDSON PALMER’S METHOD. 
For full Information see 


MANUAL OF VOICE-TRAINING 


(With a complete Course of Exercises) 
By E. DAVIDSON PALMER, Mus. Bac., Oxon. 
Second Edition. 

Post-free, 2s., of the AUTHOR, 2, Highwood Road, Upper Holloway, N.; 
or of the Publisher, JosEpH WILLIAMS, 24, Berners Street, W. 
Synopsis.—Two ways of producing the voice—The truth about 
registers—“ Chest-voice” and Falsetto—How tenors are s joilt—Why 
women’s voices are supposed to have three registers—‘ Head-voice,” 
“ mixed voice,” &c.—Breaking of the voice—How its natural develop- 
ment is prevented—“ Throaty” and nasal tone—The Baritone and 
Contralto of “ short compass "—Children’s voices and Nature’s method. 
The Datty News says: 

“ All who are really interested in the subject of Voice-Training will 
do well to read this book, and we venture to assert that it will not be 

put aside until the last page is reached.” 
MR. PALMER'S PAMPHLET 


THE TRAINING OF MEN’S VOICES 


(Revealing the Secret of Voice-Production). 
Second Edition, post-free, 6d. 
May also be had of the AUTHOR, address as above. 


\ X JANTED, to Buy cheap, or Borrow, FULL 
ORCHESTRAL PARTS Su tivan’s FESTIVAL TE DEUM. 
Green, Dill Hall Lane, Church, Lancashire. 


Now Ready. 


TRANSPOSITION AT SIGHT 


For Organ and Pianoforte Students. With Graded Exercises. 
By H. ERNEST NICHOL, Mus. Bac., Oxon. 
Price One Shilling and Sixpence. 
Post-free for cash from the AuTHoR, Marlborough Avente, Hull. 











— | 








ORSBORN AND CO., 61, Berners St., W. 


Special terms to the Profession and Trade. 
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NEW FOREIGN PUBLICATIONS 


> 


BARGE, W.—Collection of Favourite Pieces, for Flute and 


anoforte : — 
" No. 19. Andante, by G. Buononcrn1, and Gigue by 
HANDEL 


No. 20. Ariette, by P. D. PARADIES, ‘and Andantino, by 
PERGOLESI .. ; oe 2 
BEHR, FR.—Valse romantique. For ’Pianoforte. Op. 623 oe 3 
eHiaR Morgenglocken. For Pianoforte. Op. 624 .. ee ee 
_— Valse arabesque. For Pianoforte. Op. 625 .. < a 3 
— Im aol For Pianoforte. Op. 626 . 3 
oo J. B.—Petite Piéce Badine. For Pianoforte. 
28 . ee oe 5 
es a une V ‘alse. "For Pianoforte. Op. 29... 6 
— Allegrezza (Caprice Tarentelle). _ Fianoforte. “Op. 35 6 
— Pastourelle. For Pianoforte. Op. 3' 6 
BLUMENFELD, FELIX.—Meélodies , oon Chant et ‘Piano. 
Op. (Russian and French words) :— 
No. 1. Sérénade ee me ee ae ee oe 2 
o o Séparation . a “s ee sey 
» 3 Je n’airegret des j jour. <3 ee oe 2 
» 4 Lelys.. ee ay “ ae 2 
‘ 5. Elégie “ “a ns ee se “ 3 
6. Extase cr se oe we es &@ 
BRAHMS, SOHANNES. —Trio. For Clarinet, Violoncello, 
and Pianoforte. Op. 114:— 
Score and Parts .. net 12 
uintet. For Clarinet, Two Violins, Viola, and Violon- 
cello. Op. 115:— 
— «e “a “se me <s oe o- net 8 
12 
BRAUER, ‘MAX, —"Two Preludes and Fugues. For the Organ. 
as. In F minor ee as es oe oe w @ 
» 2 In D minor ee << «6a 
cul, CESAR.—Suite Concertante, pour le Vioton, avec accom- 
pagnement de Piano. Op. 25 a -30 
No. 1. Intermezzo scherzando =a ne «e 5 
» 2 Canzonetta on ‘ re es oe 4 
ie > Cavatina .. ee ee ee o« 3 
. Tarentella 6 
DE LANGE, S.—Adagio. For Viola and a Organ. Op. 59 5 
— Six Preludes. For the Organ. Op. 60 5 
— Sonata, in C (No.6). For the Organ. Op. 61 5 
— Fantasia and Fugue. For the Organ. Op. 62 5 


DRAESEKE, FELIX.—Sonata. sea imgeanesid and Piano- 
forte. Op. 51 .. - 13 
GLAZOUNOW, ALEXANDRE. — ‘Trois ‘Renies. Pour le 


Piano. Op. 31 7 
Or, singly :— 

No.1. InC os - ws os - es oon 

Qi : ane eine ee ar ee aa ee o 3 

n E majo 2 


GODARD, CHARLES * Peaitiedinns 4s Caprice- ‘Galop. Pour 
le Piano. Op. 3 
—_—* Roses Avril.” Valse mélodique. Pour le Piano. : Op. 68 3 
— “Ballet des Papillons. ” Pour le Piano. Op. 69 3 
— “Moment de Valse.’’ Pour le Piano. Op. 70 3 
GUMBERT, FRIEDR.—Transcriptions for Horn, with Piano- 
forte Accompaniment :— 
No. 40. octurne, by J. Fierp, and Song from Lort- 


z1nG’s “ Waffenschmied se 3 
HANDEL, G. F.—Concerto in B flat. For Organ and Orchestra. 
Ar rranged | for Organ alone, by S. DE LANGE . 5 


JANSSEN, AUL. —Festival Prelude, introducing “ God save 
= ‘Queen. For the Organ (for four hands and double 


RE, HERMANN. ‘__“ Herzblittchen.” Gavotte. For Piano- 


REINECKE, C. —Deutsche Hansmusik mit Bildern. Ausge- 
wahlte Lieder von Bach bis auf die Gegenwart. Bound, net 10 
RHEINBERGER, JOSEF.—Sonata (No. 15). For the Organ. 
Arranged as Pianoforte Duet ma 9 
— Selected Pieces from his Compositions for the Organ. 
Arranged for the Harmonium by A. ScHM1D-LINDNER :— 
No. 1. Intermezzo. From Sonata, Op. 132 
» 2. Romanze. From Sonata, Op. 142 . 
» 3» Théme with Variations. From Sonata, “Op. 146 
RUBINSTEIN, ANTON.—“ Moses.” Sacred Opera. In Eight 
Tableaux. Op. 112:— 
Tableau VII. Vocal Score (German words) ne PCa 
pies VIII. Vocal Score (German words) .. oro 
SITT, HANS.—Scale Studies in Double-Stopping. For the 
Violin (Thirds, Sixths, Octaves, and Tenths). Op. 41 +3 (@ 
— Six Easy Instructive Duets. For Two Violins. Op. 42 
each number 


NNN 


SOKOLOW, N.—Trois ~ ae Ra pour Chant et Piano. Op. 10 
THIERIOT, FERDINAND.—Sinfonietta, in E. For Orchestra. 
Op. 55. ‘Arranged for Pianoforte Duet .. 10 
— Sonata. inG. For Pianoforte and Violoncello (easy? “Op. 56 6 
WAHLS, H.—Technische Tonleiter- und Accordstudien. For 


Violin, Op. 11 (Second Book) .. 6 
WOHLFAHRT, ROBERT.—A Practical Method for the 
Violin, with 194 pieces for practice net 3 


— eae —Drei ane, © fiir eine = hohe ‘Singstimme. 


Sold at half. -price, if ne not marked net. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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FAMOUS VIOLINS AND 
VIOLIN MAKERS. 


THIS SERIES OF PUBLICATIONS now comprises three Works, 
each compiled from original sources, and containing much in- 
formation hitherto unpublished. The books are handsomely bound 
in cloth, and illustrated with superb coloured plates by Mr. Alfred 
Slocombe and Mr. Shirley Slocombe. 





HE TUSCAN STRADIVARI. A short account 
of a Violin made by Stradivari for Cosimo de Medici, Grand 
Duke of Tuscany, in 1690. Illustrated by three coloured plates and 
fac-simile reproductions of some interesting records concerning the 
instrument. 
SMALL FOLIO. PRICE FIVE SHILLINGS. 


A few copies of the first notice of this Violin appeared printed on 
hand-made paper in a quaint paper cover, without illustrations, but 
containing fac-similes of the interesting receipt given at the time 
of the purchase of the Violin in 1794 and of the label Stradivaré 
inserted in the instrument. 


PRICE SIXPENCE. 





‘THE SALABUE STRADIVARI. A History and 
Critical Description of the famous Violin, commonly called 
“Le Messie,”’ made by Stradivari in 1716, and afterwards sold by his. 
son to Count Cozio di Salabue. Illustrated by three coloured plates. 


SMALL FOLIO. PRICE SIX SHILLINGS. 


HE LIFE AND WORK OF MAGGINI, the 
Great Brescian Maker, based on information derived from the 
archives of the town of Brescia, and from other sources, containing 
three coloured plates of a Maggini Violin of great beauty, photographs 
of Brescia and of Maggini’s house, with a fac-simile of his handwriting, 
and numerous other illustrations. 
SMALL FOLIO. PRICE SEVEN SHILLINGS AND 
SIXPENCE. 








OTHER IMPORTANT VOLUMES IN THIS SERIES ARE IN PREPARATION, 
ORDERS FOR COPIES NOW RECEIVED. 


Messrs. W. E. HILL anp SONS, 


38, NEW BOND STREET, LONDON, W 
Y THE RESTLESS BREAKERS. New Song. 


By Tuos. Hutcuinson (composer of “ Fetters of Gold,” and 
other well-known songs). 2s. net. 
G. Ricorp1 and Co., 265, Regent Street, W. 


MUSICAL EDUCATIONAL WORKS 
H. GERMER. 


s. d. 
Op. 32. ELEMENTARY PIANOFORTE SCHOOL, in 3 
Books each net 2 6 








“Or, i in one volume, ‘6s. net ; : bound, 7s. net. 
“A model work of its kind.’ _Signale, Leipzig. 
Op. 28 and Op. 30,1. THE TECHNICS OF PIANOFORTE 
PLA YING, MUSICAL ORNAMENTATION, anp 
THEORY OF TONE FORMATION (bound in cloth)net 6 6 
“The best and most practical work of its kind.”—Musikalisches 
Wochenblatt, Leipzig. 
Op. 29. RHYTHMICAL PROBLEMS 2 6 
“ Germer’s Rhythmical Studies are valuable and highly to — 
recommended both to teachers and pupils.”—Franz Liszt. 
ALBUM OF SELECTED COMPOSITIONS, from the Piano- 
forte Works of Schubert, Field, Mendelssohn, Schumann, 
andChopin .. e«- met 2 6 
“ Selection, fingering, marks of expression, and yhrasing are 
quite admirable. Thor ogg Berlin. 
un 
Op. 31. THIRTY-SIX PIANOPORTE STUDIES FOR 
THE MIDDLE GRADE. Books L., II., III. -. each 2 0 
“ The Studies here presented in delightful rounded-off forms are 
little masterpieces as regards invention, contents, and 
practical value.”—Pddagogischer Fahresbericht. 
London and New York: NoveE.Lto, Ewer and Co. 





StupeEntTs’ EDITION, 5s. 





George Alexander Macfarren 


HIS LIFE, WORKS, AND INFLUENCE 


BY 


PROFESSOR H. C. BANISTER. 





Crown Octavo, with Portrait. 5s. 
London: GreorGe Bett and Sons, York Street, Covent Garden. 
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CHAPPELL & CO.’S PUBLICATIONS. _ 
VOICE TRAINING EXERCISES 


BY 
EMIL BEHNKE, 


LECTURER ON VOCAL PHYSIOLOGY AND TEACHER OF VOICE PRODUCTION, 
AND 


CHARLES W. PEARCE, 


Mus. Doc., CANTAB. 








In separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, 
and Bass. 


PRICE EIGHTEENPENCE. IN CLOTH BOARDS, THREE SHILLINGS. 


‘‘ Admirable, and doubtless will prove of great utility.”—Sir Frederick A. G. Ouseley. 
‘‘ Far more precise in plan than anything I have seen.”"—Sir Robert Stewart. 
‘‘T like the exercises very much; they are scientific, systematic, and ingenious.”—Dr. Stainer. 


RIMBAULT’S SINGING TUTOR 


CHIEFLY SELECTED FROM THE CELEBRATED TUTOR OF LABLACHE. 
Comprising directions for the formation and cultivation of the Voice, after the Methods of the best Italian Masters; 








also a series of Progressive Lessons, Studies in Vocalisation, art &c., with an Accompaniment for s. 4 

the Pianoforte. Editions for Soprano, Tenor, Contralto, or Bass ot ae each net 2 6 

LABLACHE’S PROGRESSIVE SOLFEGGI for Soprano or Tenor.. as oe ae oe o. net 26 

LABLACHE’S PROGRESSIVE SOLFEGGI for Medium Voices .. ee “i ate o- «net ae 

LABLACHE’S PROGRESSIVE SOLFEGGI for Contralto or Mezzo- mone oe ac ee +. net 2 6 
This Edition can also be used os a Bass Voice. 

LABLACHE VOCAL EXERCISES ae Ag a ‘ r ee é , ee +» net 26 


This celebrated work is very largely used by singing masters, ae at all the principal vail of ” United Kingdom. 


CHAPPELL’S VOCAL LIBRARY OF PART-SONGS. 


A COLLECTION OF 
GLEES, MADRIGALS, PART-SONGS, &c., FOR ALL VOICES. 
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NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS 


FOR SOPRANO, ALTO, TENOR, AND BASS. 


The present Collection of Part-Songs is entirely new, being selected and adapted from the most pers 
popular Choruses in the favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only 
chosen as can be sung without the aid of an Instrumental Accompaniment. The words ‘have been expressly writtet 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small Classes. 
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